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INTRODUCTION. 



IT was about the middle of the fixteenth century, during the 
reign of Queen Elizabeth, that many of our countrymen 
began to make frequent joumies to Italy, affeded Italian 
manners and habits, and caufed Italian literature to become 
exceedingly popular and greatly imitated. Among other por- 
tions of their poetry which had been introduced into England 
by Wyat and Lord Surrey, and had now become familiar 
to our writers, was the Sonnet (Petrarch of courfe being the 
model, though not long followed), a form of compofition which, 
although attended with difficulties, was readily adopted, eafily 
imitated, and became very common. It is quite remarkable 
indeed, how fafhionable and general this praftice of writing 
fonnets to the fair fex had become during the period when 
Petrarch might be ftyled lord of the afcendant in Englifh 
literature, from about 1589 to 1596. Many of thefe fonnets 
were floating about in manufcript for fome time among their 
contemporaries before they found their way into print ; and 
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iv Introdu6lion. 

befides the more important volumes of well-known writers 
fuch as Daniel's Deliay Drayton's Idea^ Watfon's Paffionate 
CenturiCy Sidney's AJlrophel and Stella^ Spenfer's Amoretti, 
Shakefpeare's Verms and Adonis, and others which might 
be mentioned, at leaft a dozen others of lefs- known fame, 
all appearing between 1590 and 1596, might be found. Of 
thefe we may enumerate Percy's Sonnets to the fairejl Coelia 
1594, Conftable's Diana 1594, Griffin's Fidejfa 1596, Wat- 
fon's Teares of Fancie 1593, Smith's Chloris 1596, Bamfield's 
Cynthia 1594, Barnes's Divine Centurie 1593, &c. ; befides 
other examples of a fimilar kind which may be found fcat- 
tered among the works of our numerous poets of that period, 
fome of them poffeffing great merit, fuch as thofe of Breton, 
Gafcoigne, Lodge, Sir Walter Raleigh and others. 

A difquifition on the nature and compofition of the Sonnet 
would form a wide and difficult fubjeft, and it is greatly to 
be regretted that fo competent a critic as Warton did not 
live long enough to complete the plan he had marked out to 
himfelf in his Hi/lory of Englijh Poetry, of treating of the 
different branches of poefy in its feveral divifions into Satire, 
Sonnet, Paftoral, and Mifcellaneous, having not entirely com- 
pleted the firft before his death. Otherwife we fhould not 
only have been treated and gratified with an eloquent and 
tafteful difcuffion on the Sonnet, but mod probably with a 
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Introduction. v 

few remarks on the prefent little work. As it is, the reader 
mull be content with the flight obfervations we are able to 
offer refpedling the fonnets of Zepheria. 

The Sonnet, under any form and circumfl:ance, is attended 
with fome difficulty. The narrow and confined nature of its 
flructure, the peculiarity of its compofition, its limited yet 
highly cultivated and poliflied range, all tend to increafe its 
complexity. But it was alfo attended with another difficulty, 
for although it might be very poffible in the heat of the 
moment or the fire of paffion, for a lover to ftrike off two or 
three paffionate Sonnets in praife of his miftrefs, it was a 
far more arduous tafk to extend thefe effufions in praife of 
his divinity through a whole volume, which neceffitated her 
being compared with all forts of imaginary beings, claffical 
or otherwife. And when if a lover complimented his miftrefs 
he defcribed her, not in the fimple and artlefs language of 
nature and feeling, but in the artificial and laboured imagery 
of a fhepherdefs, or the claffical ftrains of mythology. Allow- 
ance muft be made for these hyperboles, and for the prevailing 
fafhion of the age, in ftudying the poetry of the majority of 
thefe fonnet writers. A learned and judicious critic has well 
remarked : ** It is perhaps hardly fair to read a number of 
thefe compofitions in fucceffion. Every fonnet has its own 
unity, and is not, it may be pleaded, to be charged with 

b 
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vi Introdu6lion. 

tedioufnefs or monotony becaufe the fame ftructure of verfe, 
or even the fame general fentiment, may recur in an equally 
independent produ6lion." It certainly becomes rather irk- 
fome to read through an entire colle6lion of thefe amatory 
compofitions without anything to break the monotony, or 
vary the continued metaphors and claffical and mythological 
allufions, which pall on the mind of the reader by their fami- 
liarity and endlefs repetitions. 

The author of Zepheria, whoever he was, appears to have 
been a warm admirer of Daniel, whofe Sonnets to Delia had 
been twice printed in 1592, 4to; with him he couples Sir 
Philip Sidney, whofe AJlrophel and Stella had been furrep- 
titioufly put forth by Thomas Nafh in 1591, 4to. He was 
alfo a great admirer of Drayton, whofe fonnets in Ideas 
MirrouTy although not publifhed until 1594, the fame year in 
which Zepheria was printed, the writer of the latter might 
have feen in manufcript, as Drayton acknowledges that they 
had been written fome time before they were publifhed. Mr. 
Collier intimates that he was an imitator of Drayton, and 
" ufes fome of his favourite words, talking of * Amours,' and 
of ' divine Idea,' and feems to aim at rather a ruftic dialed." 
He fpeaks alfo of his having " no ear for mufic, and being 
full of conceited allufions." But we fear that in the latter 
refpedl he but followed the prevalent tafte of the fonnet 
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Introdu6lion. vii 

writers of his age, and that even thofe who are confidered 
the bell models and chiefs of that ftyle of writing, Daniel, 
Conftable, Sidney, and Watfon, nay even Spenfer himfelf, 
cannot be acquitted or confidered exempt from conceit. 

We do not feek to deny that there exift certain faults of 
this kind in the prefent little performance, which are however 
ftill more apparent in the fonnets of fome of the author s 
contemporaries, and may therefore be confidered rather as the 
defefts of the fchool than of the individual writer. And we 
think Mr. Collier, in his defcriptive notice of Zepheria in his 
Bibliographical Catalogue, vol. ii. p. 554, has been rather too 
fevere on the author s want of ear and imperfeft rhymes, as 
many of his verfes run fmoothly and eafily, and his epithets 
and fimiles are often appropriate and well chofen. 

That this was not the only work of the author of Zepheria 
may be gathered from the tenth Canzon, in which the author 
fpeaks of his " comick poefies ;" and in Canzon 1 1 he mentions 
a " paftorall Ode " which he had fent to his lady love : 

How wert thou pleafed with my paftorall Ode 
(Which late I fent thee) wherein I thy Swayne 
In rurall tune on pipe did chaunt abroad 
Thee for the louelieft laffe that trac'd the playne ? 

He may alfo have written other produ6lions which from 
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viii Introdu6lion. 

their anonymous charadler have not attained the coveted meed 
of immortality. 

Only two or three copies at the mod are known to exift 
of this work, one of which is in the Bodleian Library. But 
fome years ago, in 1843, Mr. Utterfon at his own expenfe 
caufed a few copies to be reprinted at his private prefs at 
Beldomie in the Ifle of Wight Unfortunately they were 
not printed from the original book, but from a carelefs and 
incorreft tranfcript, fo that there exift feveral miftakes in it. 
There is a flight notice of Zepheria by the late Mr. Markland 
in Cens. Liter., vol. ii. p. 63 ; and in ¥rysBtdL Mem.y p. 180; 
and a much longer and more critical one by Mr. Collier in 
his Bibliog. Cat, vol. ii. p. 554, to which allufion has been 
already made. But it has the ufual defedl (the great drawback 
to his valuable work) of not ftating where the copy was fituated 
from which he took his defcription. Zepheria is alfo thus 
noticed in a fcarce and very curious work called Polimanteia 
1595, 4to : " Then fliould not Zepheria, Cephalus and Procris 
(workes I difpraife not) like waterme plucke euery paffmger 
by the fleeue." In this paflage it is joined to a work by 
Anthony Chute, who wrote another very rare poem called 
Beawtie Dijhonored, written under the title of Shores Wife 
1 593, 4to, of which only two copies exift. Of Chute's Cephalus 
and Procris, although licenfed to John Wolfe in the fame year 
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Introdu6lion. ix 

(1593) in the Regifter of the Stationers' Company, no copy is 
now known. The meaning appears to be that the two poems 
required fome exertions to bring them into public notice. 

A copy of Zepheria was difpofed of at Mr. Heber s fale, 
pt. iv. No. 3044, for 4/. i^. ; and again at Sir Francis Freeling's 
fale, No. 3196, for 4/. 5^., and is the one from which the prefent 
reprint has been made for the Spenser Society. Another 
copy was fold at Sir Mark M. Sykes's fale, pt. iii. No. 11 25, 
for 12/. 12^., which he had purchafed at MefTrs. Leigh & 
Sotheby's audlion, April 29th 181 5, for 17/. Thefe two and 
the one noticed by Mr. Collier are the only copies that appear 
to be known. 

An argument has been taifed, and very ingenioufly fup- 
ported, in favour of our great dramatic bard being originally 
in the profeffion of the law from the technical terms which he 
occafionally employs in his plays. However that may be, the 
evidence tending to a fimilar conclufion appears much ftronger 
in the cafe of the author of Zepheriay and the combination of 
Petrarch and Littleton which the fonnets exhibit leaves little 
doubt that the writer was a ftudent at one of the Inns of Court, 
addicting himfelf more to the penning of poetry in celebration 
of his miftrefs's charms than to the learned quibbles of the law ; 
or, as old Anthony Wood phrafes it, " He ftudied the common 
law, but other things more : his fancy being gay, he troubled 
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not himfelf with the crabbed ftudies of logic and philofophy, 
but his geny led him in the pleafant paths of poetry, and 
where he chofe rather to follow his academical ftudy of poefy, 
than the municipal law of England." 

A conje6lure has been darted, bafed partly upon a verfe in 
one of Churchyard s poems, that it is juft poflible Zepheria 
might have been an early produ6lion of Barnabe Barnes, a 
fonnet writer of that period, who was a (Indent of Brafennofe 
College, Oxford, and became afterwards a member of the 
Temple, and who publiftied a volume of poems in 1595, 4to, 
entitled A Diuine Centurie of Spirituall Sonnets^ and other 
works. Churchyard's verfe runs as follows : 

One Barnes that Petrarks fcholler is 
May march with them in ranke 
A learned Templars name I wis 
Whofe pen deferues great thanke. 

Barnes's fonnets are of a folemn and religious caft, and 
we are unable to trace any refemblance in ftyle to thofe in 
Zepheria. We have never feen another work of his, containing 
fonnets, madrigals, &c., called Parthenophil and Parthenope 
1 593, 4to, a very rare work of which only one copy is known, 
and therefore cannot judge whether there is any greater 
refemblance in this : but we feel quite fure that Nafh, the 
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implacable opponent of Harvey who was a friend of Barnes, 
from whom the latter received fome very fevere treatment 
in his Hatce with you to Saffron Walden 1596, 4to, would 
not have omitted to mention this little work of Zepheria 
among his notices of Barnes's other poems, if he had known 
it to be a publication of his. For thefe and other reafons, 
the conjecture that it was written by Barnabe Barnes muft, 
we think, be altogether abandoned. But little minutiae like 
thefe, and the circumftance of the writer of thefe fonnets 
being probably in the profeflion of the law, may affift here- 
after in identifying the name and perfonal hiftory of our 
author. At all events, with thefe few obfervations, called 
forth by an examination of the work itfelf, it is now com- 
mitted into the hands of the members of the Spenser Society 
in the hope that it will add another link to the chain of their 
lucubrations, and in the full convi6lion that it comes legiti- 
mately and properly within the fcope and obje6l of their 
ufeful and interefting Society, to which every one fond of 
literary purfuits muft wifh moft ample, well-deferved, and 
long -continued fuccefs. 

T. C 
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ZEPHERIA 




My/us & Hcemonia iuuenis qui cufpide vulmis 
fenferat, hac ipfa cufpide fenftt opem, 



AT LONDON 

Printed by the Widdowe Orwin, ioxN.L. and 
yohn Busbie. 1594. 



Digitized by 



Google 



Curteous Gentlemen, I pray you thus to corredl thefe faultes efcaped. Canzon 
6. line 8. for, ofexacfting, reade to exa<5ling. Can. 8. 1. i. r. chrifUdlite, & 1. 9. r. Seftyan. 
Can. 1 1. 1. 6. for pen, r. pipe. CattA^. IL 14. for ftil r. flirill. Can. 14. IL 3. for diuorc'd r. 
perforc*d, & IL 6. r. fouenance. Can, 1 5. 11 4. for were r. was. Can, 22. 11 7. for though r. 
although. [In this reprint the corre(5lions are made.] 
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Alii veri figlioli delle Mufe. 

YE moderne Lawreats famoufd for your writ, 
Who for your pregnance may in Delos dwell, 
Onyour fweete lines eternitie doth fit. 
Their browes enobling with applaufe and lawrelL 
Triumph and honor ay inuefl your writ, 
Ye fett your pens from wing of finging fwanne, 
When fweetely warbling to her felfe fhe flotes 
Adowne Mt^xidtr Jtreames, and like to Organ 
Imparts into her quits melodious notes. 

Ye from the father of delicious phrafes, 
Borrow fuch hymns as make your mistreffe Hue 
When time is dead, nay Hermes tunes the praifes. 
Which ye infonnets to your mistreffe giue. 

Report throughout our westerne yfle doth ring, 
The fweete tun' d accents of your DtVisin fonnetrie. 
Which to Apollos violineyeftng. 
Oh then your high firaines drowne his melodie. 

Prom forth deadfleepe of euerlafiing darke, 
Fame with her trumps fhrill fummon hath awakt 
The Romayne Nafo and the Tuskan Petrarch, 
Your fpirit-rauifhing lines to wonder at. 

Oh 
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Oh theame befitting high musd Aftrophil, 
He to your filuerie fongs lent fweetefi touchy 
Your fongs the immortall fpirit of your quill, 
Oh pardon, for my artlejfe pen to much 
Doth dimme your glories through his infant skill. 

Though may y not with you the fpoyles deuide 
( Ye f acred of-fpring of M nemofy ne^ 
Of endlejfe praife which haue your pens atchiu'd, 
(Your pens the trumps to immortallitie) 
Yet be it ley full that like maymes I bide 
Uke brunts and skarres in your loues warfare, 
And here though in my home-fpun verfe of them declare. 
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Canzon. i . 

LVld in an heauenly Charme of pleafing paflions, 
Many their well thewd rhimes doe fayre attemper 
Vnto their amours, while another fafhions 

Loue to his lines, and he on fame doth venter. 
And fome againe in mercinary writ 

Belch forth delire, making reward their Miftreffe : 
And though it chaunce fome Lais Patron it, 

At lead they fell her prayfes to the preffe. 
The Mufes Nurfe I reade is Euphemie, 

And who but honor makes his lines reward, 
Comes not by my confent within my petigree, 

'Mongft true borne fonnes enherit may no baftard. 
All in the humble accent of my Mufe, 

Whofe wing may not afpire the pitch of fame. 
My grieues I here vntoombe, fweete them perufe. 

Though low he flye, yet honor is his game, 
All while my pen quefts on Zepherias name, 

Whom when it fprung thy wing did thee releeue, 

Now flowne to marke, thus doth defire thee retreeue. 

B Though 
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Though be thou limn'd in thefe difcoloured lines, 
Delicious model of my fpirits portraidt, 
Though be thou fable pencild, thefe defeygnes 
Shadow not beautie but a forrowes extradt. 

When I emprifd though in my loues affedlions, 
The filuer luftre of thy brow to vnmaske 
Though hath my Mufe hyberboliz'd traiedtions: 
Yet (lands it aye deficient to fuch taske. 

My flubbring pencil cafts too groffe a matter, 
Thy beauties pure deuinitie to blaze: 
For when my fmoothed tongue hath fought to flatter, 
Thy worth hath deartht his words for thy due praife: 
Then though my pencil glaunce here on thine eyes. 
Sweet thinke thy fayre it doth but portionize. 

When 
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When from the towre whence I deriue loues heaucn 
Mine eyes ^quick Purfeuants^ the fight attached, 
Of thee all fplendent I as out of fweauen, 
My felfe gan rowfe, like one from fleepe awaked. 

Coueting eyes control'd my flowly gate, 
And wood defire to wing my feete for flight: 
Yet vnrefolu'd, feare did with eyes debate, 
And fayd, t was but tralucence of the light: 

But when approacht where thou thy (land didft take, 
At gaze I flood like Deere when gad he fpyes 
Some white in thicke, ah then the arrow drake 
Thorough mine heart fent from thy tiller eyes: 

Dead in thine ayme, thou feazd what long d to thee, 
Mine heart, (Zepheria) then became thy fee. 

B 2 Oh 
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Oh then Defire, father of iouifance, 
The life of loue, the death of daftard feare, 
The kindeft Nurfe to true perfeuerance, 
Mine heart enherited with thy loues reuere. 

Beautie peculiar parent of conceite, 
Profperous Midwife to a trauelling Mufe, 
The fweete of life Nepenthe eyes receite, 
Thee into me diftild oh fweete infufe. 

Loue then the fpirit of a generous fprite, 
An infant euer drawing Natures breft, 
The fumme of life that Chaos did vnnight 
Difmift mine heart from me with thee to reft. 
And now incites me cry double or quit, 
Giue back my heart, or take his body to it. 



Anon 
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Anon Feare, Centinell of fad difcretion, 
Strangling Repentance in his cradle age, 
Cares Vfher, Tenant to his owne opprefsion, 
Forfl: my thoughts queft vpon an idle rage. 

Enraged pafsion, skout to loue vntrue, 
Commenting glofes on each fmile and frowne, 
Chriftning the Heauens, and Erebus anew, 
Intollerable yoke to loue and reafon. 

Footftoole to all affedts. Beauties fowre handmayd, 
The harts hermophrodite pafsiue in adtion: 
Hope now ferenes his brow, anon difmayd, 
A pleafmg death, a life in pleafd diftradtion. 
Thou on thy mother Feare begot Defpayre, 
To whom my fate conuayes me fonne and heyre. 

B 3 My 
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My fate, oh not my fault hath me debard 
From forth thy fauors funny Sanctuary, 
Vnto the deare applaufe of thy regard, 
Witneffe the world how I my geft did marry. 

My teares, my fighs, all haue I fumm'd in thee: 
Conceyt the totall, doe not partialize, 
And then accept of their infinitie. 
As part of payment to exadting eyes. 

And yet thy trophey to enoble more, 
My heart prepares anew to Thezaurize 
Sighs and loue options fike as it fent of yore, 
Saue number they, faith only thefe englories : 
Yet though I thus enwealthy thy exchequer, 
Seeme it not ftrange, I Hue Zepherias debter. 

More 
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More fayre, but yet more cruell I thee deeme, 
(Thongh by how much the more thou beautious art, 
So much of pitie fhouldft thou more efteeme) 
Fayrer then Phcebe, yet a harder hart. 

Her when A6lce(m viewd with priuie eye, 
She doom'd him but a death, (2i death he ow'd) 
While he purfu'd before his dogs did flye: 
Here was the worft of ill (^good Queene) fhe fhow'd : 

But when a ftart mine eye had thee efpyed, 
^hough at difcouert) yet ftand I fentenced, 
Not to one death to which I would haue hyed : 
For fince vnarmed and to eye vnfenced. 

Thy PhcBbe fayrer parts were mine eyes profpedliue 
(Oh griefe) vnto my felfe difgrac'd I Hue. 

Illu- 
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Illuminating Lamps, ye Orbs chriftallite 
Tranfparant mirrolds, globes deuining beautie, 
How haue I ioyd to wanton in your light? 
(Though was I flayne by your artillerie.) 

Ye blithfome ftarres, (like Ledas louely twins, 
When cleare they twinckle in the firmament, 
Promife efperance to the Sea-mens wandrings^ 
So haue your fhine made ripe mine hearts content: 

Or as the light which Seftyan Hero fhow'd, 
Arme-finnd Leander to diredl in waues, 
When through the raging Hellefpont he row'd, 
Steering to Loues port: fo by thine eyes cleere rayes 
Bleft were my wayes: but fmce no light was found, 
Thy poore Leander in the deepe is drownd. 

When 
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Canzon. 9, 

When as the golden Waggoner had frayd 
Black winters outrage with his brighter fhine, 
And that in manfion of the twins he ftayd 
His teeme, then gan my heart to twin with thine. 

Euen when his gorgeous mantell he had fpred, 
Wherewith he wip't wept teares from Tellus bofome, 
Wantoning here with her, leaues Thetis bed, 
Like daintie Midwife Flora to vnwoombe 

Sweet babes of Tellus and Hiperion. 
When ye full foom'd in winters mew doon mooting, 
Oh then the feedes of loue by thine eyes fown (ting. 
Downe through mine eyes within mine heart took roo- 
This difference left twixt me, and natures ftore, 
Her fpring returnes, my flowre may fpred no more. 

C How 
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Canzon. lo. 

How made I then attempt in courtly fafhion 
To gayne the virgin conqueft of thy loue? 
How did my fighs decypher inward pafsion 
When they to kind regard thy heart did moue? 

When thou voutfafft to grace the euening ayre, 
How haue I layne in ambufh to betray thee? 
Our eyes haue skirmifht : but my tongue would pray 
To ioyne thy pitie partner with thy fayre. (^thee 

Since that, how often haue they fent wept Elegies 
To beg remorfe at thy obdurat hart? 
How often hath my mufe in Comick poefies 
(To feed thy humor) playd a Comick part? 
But now the paftime of my pen is filenced, 
To adt in Tragick vayne alone is licenced. 

How 
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Canzon. ii. 

How wert thou pleafed with my paftorall Ode, 
(Which late I fent thee) wherein I thy Sway he 
In rurall tune on pipe did chaunt abroad 
Thee for the louelieft laffe that trac'd the playne? 

There on thy head I Floras chaplet placed, 
There did my pipe proclayme thee Sommers Queene: 
Each heard-groome with that honor held thee graced, 
When lawnie white did checker with thy greene. 

There did I bargayne all my Kids to thee, 
My fpotted Lambkins choyfeft of my fold. 
So thou would fit and keepe thy flock by me: 
So much I ioy'd thy beautie to behold. 

How many Cantons then fent I to thee? 
Who though on two ftrings only rayfd their ftrayne, 
To wit my griefe, and thy vnmatched beautie: 
Yet well their harmonie couth pleafe thy vayne. 

Well couth they pleafe thee, & thou terme the wittie: 
But now as fortunes change, fo change my dittie. 

C 2 How 
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Canzon. 12. 

How often haue mine eyes, thine eyes apprentife, 
(Bound by the earneft of a funny looke) 
Tane a iudiciall view of all thy graces? 
Which here are regiflred in lading booke. 

How oft haue I thy precious cheyne bin fingring, 
That ninefold circles thy delicious neck, 
While they the orb-like fpheares of heauen refembling, 
Thy face the globe which men clepe Empereick? 

How oft with wanton touches haue I preft 
Thofe breafts, more foft then filuer downe of Swans, 
When they by Alcidelian Springs doe reft, 
Of which pure fubftance are thy lillie hands? 

But now, though eyes ne fee, nor armes embrace thee, 
Who yet Ihall let in thought me chiefe to place thee ? 

Proud 
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Canzon. 13, 

Proud in thy loue, how many haue I cited 
(Impartiall) thee to view? whofe eyes haue lauifht 
Sweet beautious obiedls oft haue men delighted: 
But thou aboue delight their fenfe haft rauifht. 

They amorous artifts thee pronounced loues Queene, 
And vnto thy fupremacie did fweare, 
Venus at Paphos keepe, no more be feene, 
Now Cupid after thee his fhafts Ihall beare. 

How haue I fpent my fpirit of inuention, 
In penning amorous Stanza's to thy beautie? 
But heauenly graces may not brooke dimenfion, 
No more may thine, for infinite they be. 
But now in harfh tune I of amours fing, 
My pipe for them growes hoarfe, but fhrill to playning. 

C 3 How 
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Canzon. 14. 

Though like an exile from thine eyes diuorc'd, 
In folitarie dungeon of refufe 
I Hue (impatient that I Hue perforc'd) 
From thee deare obiedl of mine eyes a reclufe: 

Yet that deuine ydcea of thy grace, 
The life-immagerie of thy loues fweet fouenance 
Within mine heart fhall raigne in foueraigne place: 
Nay fhall it euer pourtray other femblance? 

No neuer fhall that face fo fayre depaynted 
Within the loue-limn'd tablet of mine hart 
Emblemifht be, defaced or vnfaynted, 
Till death fhall blot it with his pencill dart: 

Yet then in thefe limn'd lines enobled more. 

Thou fhalt furuiue richer accomplifht then before. 

Neare 
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Canzon. 15. 

Neare were the (iluerie wings of my defire 
Taynted with thought of black impuritie : 
The modeft blufh that did my cheekes attire 
Was to thy virgin feares ftatute fecuritie. 

When to a fauours fweete promotion 
My ioyleffe thoughts thou haft aduanced hier, 
Oh then fighs facrifice of my loues deuotion, 
I fent repurified in holy fier. 

My feares how oft haue I engeminated? 
Oh black recite of paffed miferie I 
Thy heart for to entender they haue intimated 
(Befides what thou haft feene) what I haue fuffred for 
But fee, fince eyes were aliens to thy beautie, (thtt: 
I fing mine owne faith, and negledt loues dutie. 

How 
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Canzon. i6. 

How haue I forfaited thy kind regard ? 
That thy difdaine fhould thus enage my brow, 
Which whilome was the fcripture and the card 
Whereon thou made thy game and feal'd thy vow. 

Which whilome thou with lawrell vaticall 
Enobled haft, (high fignall of renowne) 
Marrying my voyce with thine haft fayd withall, 
Be thou alone, alonely thou Amphion. 

Oh how hath black night welked vp this day? 
My wafted hopes why are they turn'd to graze? 
In paftures of defpayre, Zepheria fay. 
Wherein haue I on loue committed trefpaffe ? 

Oh if in iuftice thou muft needes acquit me, (^pitie. 
Reward me with thy loue, fweete heale me with thy 

How 
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Canzon. 17. 

How (hall I deck my loue in loues habiliment, 
And her embellifh in a right depaint? 
Sith now is left nor Rofe, nor Hyacinf, 
Each one their beauties with their hue acquaint. 

The golden feeling of thy browes rich frame 
Defignes the proud pomp of thy faces architure: 
Chryftall tranfparant cafements to the fame 
Are thine eyes funne, which doe the world depure, 

Whofe filuerie canopie gold wier fringes: 
Thy brow the bowling place for Cupids eye, 
Loues true-loue knots, and lilly-lozenges 
Thy cheekes depaynten in an immortall dye. 
If well thou limn'd art now by face immagerie, 
ludge how by life I then fhould pencill thee. 

D Exa6ler 
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Canzon. 1 8. 

Exa6ler fhould it fortune I fhould pencill thee, 
What glorie may attend though on my skill? 
Euen fuch as him befals, whofe pen doth coppie 
The fweet inuention of anothers quill. 

My mufe yet neuer iournied to the Inds 
Thy fayre to purple in Alchermyan dye, 
All on the weake fpred of his eyeff wings 
Sufficeth that thou mount, though not fo hye: 

Yet fhould it hap, that in a kind voutfafe 
The feature of my pen fome grace do win, 
Thereof Zepheria all the honor hath, 
The coppying Scribe may clayme no right therein: 
But if more nice wits cenfure my lines crooked, 

Thus I excufe, I writ my light remoued. 

No 
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Canzon. 19, 

No no ZepheriUy fame is too rich a prize 
My all vnmeriting lines for to attend on 
The beft applaufe of my mufe, on thine eyes 
Depends, it craues but fmiles his paynes to guerdon, 

Be thine the glorie of this weake emprife, 
Well wote I his demerit is but bare: 
Dutious refpedl then will not that I portionize 
To me in loues refpedt equall like care. 

Louely refpedliue equall thou this care, (radize: 
And with thine heauens calme fmiles my heart impa- 
Shine forth thy comforts funne, my feares difmayer. 
Oh well it fits louers to fimpathize. 

Hold thou the fpoyles of fame for thine enheritance, 
Thy loue to me is fweeteft cheuifance. 

D 2 How 
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Canzon. 20. 

How often hath my pen mine hearts folicitour 
Inftrudted thee in breuiat of my cafe? 
While fancie pleading eyes (thy beauties vifitour) 
Haue patternd to my quill an angels face. 

How haue my Sonnets (faithfull counfellers) 
Thee without ceafing mou'd for day of hearing? 
While they my plaintiue caufe (my faiths reuealers) 
Thy long delay, my patience in thine eare-ring. 

How haue I flood at barre of thine owne confcience? 
When in requefting court my fuite I brought. 
How haue thy long adiournments flow'd the fentence, 
Which I through much expence of teares befought? 

Through many difficulties haue I run, 

Ah fooner wert thou loft (I wis) then wonne. 

And 
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Canzon. 21. 

And is it by immutable decree 
(Immutable, yet cruell ordenance) 
Ordayn'd (ftill forft I cry oh ftrange impietie) 
On true-loue to impofe fuch tyrant penance? 

That we vnto each other fhall furrender 
The feal'd indentures of our loue compa(5ted, 
And that thereof we make fuch loyall tender, 
As beft (hall feeme to them that fo enadted. 

Then lift while I aduertife once againe, 
Though we yeeld vp our charters fo enfeal'd : 
Yet fee that thou fafe-guard my counterpane, 
And I in heart (hall keepe thy bond vncanceled: 
And fo hereafter (if at leaft you pleafe) 
'Weele plead this redeliuerie was by dureffe. 

D 3 It 
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Canzon. 22. 

It was not long agoe fmce like a wanton 
Froward difpleaf d with that it loues (I wis) 
(Improuid) I did write to thee a Canton, 
Wherein I feem'd to turne loue out of feruice. 

Well fayd I herein that I did but feeme it, 
(Loth to depart) he ftill retayn'd to me: 
(Although difpleaf d) yet each one well might deeme 
He was my feruant while he wore my liuerie. 

Penfiuely grieu'd with that, that I had done, 
I writ a Sonnet, which by Tillable 
Eate vp the former, and withall crau'd pardon. 
Vowing a large amends as time Ihould able. 
But who beyond his power vowes, he offends, 
Prefumptuous as thou art to name amends. 

Thy 
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Canzon. 23. 

Thy corall coloured lips how Ihould I pourtray 
Vnto the vnmatchable patterne of their fweet? 
A draught of bleffedneffe I ftole away 
From them when laft I kift, I taft it yet: 
So did that fugrie touch my lips en-fucket: 

On them Mineruas hunny birds doe hiue 
Mellifluous words when fo thou pleafe to frame 
Thy fpeech to entertainment, thence I deriue 
My hearts fole paradize and my lips fweet game. 

Ye are the corall gates of temples Clarion, 
Whereout the Pithyus preacht Diuinitie, 
Vnto thy voyce bequeathed the good Avion 
His filuerie lire, fuch Pcean melodie 

Thy voyce the organ pipe of Angels quire 

Trebles, yet one kiffe and He raife them hier. 

Vnto 
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Canzon. 24. 

Vnto the Mufes I refigne my skroule, 
Who fing with voyce vnto the fpheares proportionable 
Sing ye, oh write ye of my loues pure foule, 
Vnbody it, in words inimitable. 
In high fpheare then fee ye her name inrold, 
On her heart throne fits the deuine Astrcea, 
Who doth the ballance of her fauors hold. 
Which (he imparts in iuftice and demerit: 
For virgin puritie white Galatcea 
Doth type the fandlitie of her purer fpirit, 
She the fourth grace hight Paftthcea 
Only recorded by our firft borne fonne, 
Whom after long fleepe we fhall now vntoombe, 
And her tranflate into Zepheria, 
Amidft the Charites poffeffe thy roome, 
Thia in heart, zealous Vrania, 
The foules Mufition fweete Thelxione, 
Daughter of loue and admiration. 
A vayle immortall Ihall we put on thee. 
And on thy head inftarre the gnofian Crowne: 
Ariadne doth her felfe vndeifie, 
Yeelding her coronall to thine inftallation. 
Now Hue in ftarry ftage of heauen a deitie. 
And fing we lo Zepheria all in a rowne: 
Hold take thy skroule with wing of immortallitie, 
Thy loue is clad, nay ought may her vnfandtifie 
But proud difdaine ; thanks fweet Caliope. 
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Canzon. 25, 

Let not difdayne thy foule vnfandtifie, 
Difdayne the pafport of a louers vow, 
Vnfieging where it feekes to fortifie 
With deadly frownes the canons of the brow. 

Let not difdayne the herfe of virgin graces, 
The counterpoyfon to vnchaftitie, 
The leauen that doth fowre the fweeteft faces, 
Stayne thy new purchaft immortalitie. 

'Mongft Delian Nymphs in Angels vniuerfitie 
Thou my Zepheria liu'ft matriculated, 
The daughters of ethereall loue thy deitie 
On holy hill haue aye perpetuated. 
Oh then retire thy browes artillerie, 
Loue more, and more bliffe yet fhall honor thee. 

E When 
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Canzojt. 26. 

When we in kind embracements had agre'd 
To keepe a royall banquet on our lips, 
How foone haue we another feaft decreed? 
And how at parting haue we mourn 'd by fits? 

Eftfoones in abfence haue we wayld much more, 
Till thofe voyd houres of intermiffion 
Were fpent, that we might reuell as before, 
How haue we bribed time for expedition? 

And when remitted to our former loue-playes, 
How haue we (ouerweening in delight) 
Accufd the father Sexten of the dayes? 
That then with Eagles wings he tooke his flight. 
But now (old man) flye on, as fwift as thought, 

Sith eyes from loue and hope from heart is wrought. 

Neare 
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Canzon. 27. 

Neare from a loftie pitch, hath made more fpeed 
The feather-fayling Faulcon to the lure, 
Nor fayrer ftoopt, when he on fill would feede, 
Then I {Zepheria) to thine eyes allure. 

Neare from the deepe, when winds declare a tempeft, 
Pofts with more hafte the little Halcion, 
Nor fafter hyes him to fome fafer reft, 
Then I haue fled from thy death-threatning frown. 

Nere did the Sunnes loue-mate, the gold Hetropion 
Smile more refplendent luftre on her deere. 
Nay euer was his fhine to her more welcome 
Then thine to me, when fmiling was thy cheere. 
But now my funne it fits thou take thy fet, 
And vayle thy face with frownes as with a frontlet. 

E 2 When 
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Canzon. 28. 

When cleere hath bin thy brow & free from wrinckle, 
(Thy fmoothed brow my foules fole Hyrarchy) 
When fweetly hath appeared in cheeke the dimple 
Their loue enthroned fwayes powrefull Monarchy) 

Glad, haue I then rich ftatues to his deitie 
Eredted, then haue I his altar hallowed, 
His rites I held with hie folemnitie. 
His trophey deckt, and it with rofebuds ftrowed. 

I kift thy cheeke, then thou with gold artillerie 
Haft him engyrt, taffeld with purple twine 
Featly contriu'd to hang his quiuer by, 
Befides a crimfon fcarfe to vayle his eyne: 
But fee, no fooner was he gay apparelled 
But that (falfe boy) away from vs he fled. 

How 
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Canzon. 29. 

How many golden dayes haue I fet free 
From tedious trauell in a fadder mufe? 
While I of amours haue conferd with thee, 
While I long abfence neuer need excufe. 

Sweet was occafion, and for fweet inexplicable 
That eyes inuited guefts vnto thine eyes fare, 
When by thy daintie leaue on Corall table 
I fed, oh there I fuckt celeftiall ayre. 

Amidft thefe fugrie iunkets thirftie I 
Haue thy delicious hand with my lips preft, 
I drew for wine, but found twas Ambrofie, 
Oh how my fpirits inly that refrefht: 
Yet aye me fmce I relilht this delight, 
I eare more thirfted with a hotter appetite. 

E 3 What 
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Canzon. 30. 

What (hall I neare more fee thofe Halcion dayes, 
Thofe funny Sabboths, dayes oiyubilee? 
Wherein I carold merrie Roundelayes, 
Odes, and loue-fongs, which being viewd by thee, 

Receau'd allowance worthie better writ. 
When we on Shepherds holy-dayes haue hyed 
Downe to the flowrie paftures ; flowres for thy treading 
Holy the day when thou it fandtified, (fit, 

When thou {Zepherid) wouldft but dayne to bleffe it. 
How haue I (iealous ouer Phoebus rayes) 
Clouded thy fayre? then fearing he would geffe it 
By thy white brow, it haue I cindl with bayes: 
But woe is me, that I haue fenft thy beautie, 
Sith other muft enioy it, and not I. 

Yet 
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Canzon. 31. 

Yet none Ihall equall me in my demerit, 
Though happier (may it fortune) he may court it: 
Nor (hall more faithfull loue his fuite enherit, 
Ne paynt like paffion, though he (hew more wit. 

Admit he write, my quill hath done as much: 
Admit he figh, that haue I done and more: 
Admit he weepe, thefe eyes haue wept euen fuch 
Their teares as heartie, and in greater (lore: 

Yet neerer may he preffe, and fweare he dyes, 
youe (thinks he) fmiles at louers iurament: 
Proue him, then (halt thou (inde he falfely lyes : 
Many fo threaten death, that nil experiment; 
Repulft, then will he fue to doe thee feruice: 
Sayd not I well now, that he falfely lyes? 

Nature 
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Canzon. 32. 

Nature (I finde) doth once a yeare hold market 
A gawdie fayre of Brooches and of Babies, 
And bounteoufly to all doth fhe impart it, 
Yet chiefly to true louers, and fayre Ladies. 

There may you fee her dappart Com'naltie 
Clad fome in purple, fome in fcarlet dye. 
Whiles fhe (rich Queene) in all her royaltie 
Commands them fpred their chaffer to the eye. 

The buyer payes no import nor no fees. 
But rather to inuite with wealthier pleafure, 
She booths her faire with (hade of broad-brancht trees, 
Wherin (good Queene) hir care doth match hir treafure 

With wealth of more coft Nature doth thee beautifie, 

Saue careles (he hath left no flielter gaynft thine eye. 

Hether 
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Canzon. 33. 

Hether chaft Pkcebes Nymphs flockt in proceflion, 
Whofe beauties attradtiue all eyes fo exercif d 
With maz'd admire, that for fome late tranfgreflion 
Men ween'd heauens angels were vnparadiz'd. 

Such Saints heauens paradize containes but few, 
Their rofeat beauties Natures wealth diftaynd. 
Compared their luftre, checkt her verdant hew, 
They euen her pureft quinteffence engraynd. 

Anemone there flood with Daffadilly, 
The purple Hyacinth and the Musk-rofe, 
Red Amaranthus and the milk-bred Lilly, 
I came in queft, yet would I none of thofe: 
Vnto Hyperions Bride my choyce I knit, 
There in her goldie leaues my loue is writ. 

F Since 
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Canzon. 34. 

Since from the full feed of thy fauors leafe, 
My thoughts (oh times accurfed memorie) 
Were forft (fuch fhift alas did ill them pleafe) 
To crop on fedge fowre and vnfauorie: 

Since from their fweet refrelh all pined, they 
Haue fpent a luftre in fad widdowhood, 
Since when forrow to them hath feru'd in pay 
Outlawes to hope, immur'd from eueiy good^ 

Since from thy brow the pompous gallerie, 
Wherein were ftoriz'd to mine eye fweet obiedts, 
Embroydred all with rare immagerie, 
Whofe luorie floore enameld azure frets 

Mine eye, oh woe the while hath bin fequeftred. 
My heart his griefe therefore in face hath regiftred. 

Since 
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Canzon. 35. 

Since from the flowred fweetes of euery bleffedneffe 
Which from thy beauties delicate perufe 
Inceffantly doth -flow, mine heart like Ancreffe 
'I cloyftred Hues to fad and cheereleffe mufe. 

If any fmiling ioy fortune to fawne on me, 
Suggefting to my fpirit fweet content, 
Anon I article with his felicitie, 
And ere my heart voutfafes him entertaynment, 

I him depofe on thefe Intergatories. 
Firft, if he came from my Zepheria, 
Then if he may to light reftore mine eyes 
Which long haue dwelt in darke: if then he fay 
Nay, but thy thoughts to vnbend from of her beauties 

I come, eftfoones I ftrangle him while in his infancie, 

Better flay him then he doe thee to dye. 

F 2 But 
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Canzon. 36- 

But if with error and vniuft fufpedt 
Thou fhalt the burden of my grieuance aggrauate, 
Laying vnto my charge thy loues negledl, 
A lode which patience cannot tolerate: ^ 

Firft to be Atlas to mine owne delire, 
Then to depreffe me with vnkind conftrudlion, 
While to mine owne grieues may I fcarce refpire: 
This is to heape OJfa on Pelion. 

Oh would the reach yet of vnequall cenfure 
Might here but date his partialitie: 
Miftruft, who neare is ripe till worft be thought on, 
Hath my crime rackt, yet to more hye extenfure, 

And now 'tis drawne to flat Apoftacie: 
So ftraight befet, beft I lay hold on pardon. 
Why then fith better i'ft a penitentiarie 
To faue then to expofe to fliames confufion: 

Thy face being vayld, this pennance I award, 
Clad in white ftieet thou ftand in Paules Churchyard. 

When 



40 



Digitized by 



Google 
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When laft mine eyes diflodged from thy beautie, 
Though feru'd with proces of a parents writ, 
A Superfedeas countermanding dutie 
Euen then I faw vpon thy fmiles to fit. 

Thofe fmiles which me inuited to a partie, 
Difperpling clowdes of faint refpedling feare 
Agaynft the fummons which was feru'd on me, 
A larger priuiledge of difpence did beare. 

Thine eyes edidl the ftatute of repeale 
Doth other duties wholly abrogate, 
Saue fuch as thee endeere in heartie zeale: 
Then be it farre from me that I (hould derogate 
From natures law enregiftred in thee: 
So might my loue encur a premunire. 

F 3 From 
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From the reuenew of thine eyes exchequer, 
My faith his fubfidie did neare detradl, 
Though in thy fauours booke I reft thy debter, 
Yet 'mongft accomptants who their faith haue crackt, 

My name thou findeft not irrotulat: 
I lift not ftand indebted to infame; 
Fowle them befall who pay in counterfaite; 
Be they recognized in black booke of fhame. 

But if the rent which wont was of aflife 
Thou (halt enhaunce, through pride and coy difdayne, 
Exadling double tribute to thine eyes, 
And yet encrocheft on my hearts demayne: 

Needes muft I wifh, though gaynft my foyaltie, 
That thou vnfceptred be of natures royaltie. 

And 
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And now thou wing'd Embaffador of wonder, 
Liberall difpenfer of reproachfull adt, 
Who neuer whifperft, but in voyce of thunder, 
Explor ft what fecrefie would fayne haue darkt. 

Tell my Zepheria, fith thou nil be filenced, 
My hopes on her calme fmiles did them embarke, 
Whofe funny (hine feem'd to haue licenced 
From them all feare of tempeft or of wracke. 

Now on the (helfe of her browes proud difdayne, 
A harbor where they looked for azile, 
The Pilot who fore now did expert rayne, 
His barke, in feas are all ydrencht, alack the while. 
Tell if at leaft (he all through feare excordiat, 
Command thee not to peace ere thou exordiat. 

But 
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But if (he (hall attend what fortunes fequeld 
The naufrage of my poore aflflidled barke, 
Then tell, but tell in words vnfillabled, 
In (ighs vntuned accents moue her to harke 

Vnto the tenor of thy fadder proceflfe: 
Say then his teares (his hearts intelligencers) 
Did intimate the grieues did him poffeffe, 
Crying, Zepheria vnto thee thefe meflfengers 

I fend, oh thefe my loues my faith (hall witneffe: 
Oh thefe (hall record loues and faith vnfayned, 
Looke how my foule bathes in their innocencie, 
Whofe dying confidence him defignes vnftayned 
Of guiltie blu(h note of impuritie, 
Oh death high way to life, when loue'is difdayned. 
This fayd, if cruell (he no grace voutfafe, 
Dead, may her graues (lone be her Epitaph. 

Troppofperar inganna. 
FINIS. 
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REPORT OF THE COUNCIL 

For the Two Years ending June, 1869. 



INTRODUCTORY. 

IN prefenting their firfl Report to the Members the Council defire 
to refer to the plan of operations (ketched out in the original 
Profpedtus, which was iffued at the time when this undertaking was 
launched. 

It was therein dated that the intention was to reprint the rarer 
poetical literature of the fixteenth and feventeenth centuries ; and in 
order to enhance the value of and give greater completenefs to the 
Society's publications, it was decided to include the profe writings of 
the more remarkable authors. 
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2 Report of the Couftcil 

Reference was alfo made in the Profpedlus to the fadl that the ope- 
rations of the Early Englifli Text Society having been mainly confined 
to reprinting the literature of the thirteenth, fourteenth and fifteenth 
centuries, an ufeful objedl would be ferved by the Council's devoting 
themfelves to a revival of the works of the two fucceeding centuries 
(fixteenth and feventeenth), a period richly adorned by the contributions 
of genius. This labour becomes the more interefling and important, 
inafmuch as many of the poetical works of this later period have become 
as rare as thofe of the earlier date. 

It is therefore hoped that this attempt to re-produce in their original 
text the bed of the poetical literature of this middle period, will not 
only prove attra<5live to its admirers, but will fupply a want in affording 
ready accefs to many works of rare excellence or finking interefl, — 
hitherto beyond the reach of private libraries, either by reafon of their 
fcarcity or their very great cofl. It has been the wifh of the originators 
of this Society, not merely to produce reprints of such works, but to give 
them as nearly as poflible the character of facfimiles, and to enable the 
reader to have them before him, not in that modem drefs which Charles 
Lamb fo emphatically denounced, but in the typographical attire of their 
day. It has alfo been their defu-e that the lifl of Members fhould not 
be larger than was required to carry on in an effe<5live manner the 
obje<5ts of the Society. In conformity with thefe views the number of 
copies of each work is limited to two hundred. It may interefl the Sub- 
fcribers to know that already the value of the Publications of the 
Spenser Society has become greatly enhanced ; a tendency which, as 
the beauty and perfe<Snefs of the work become more widely known, 
mufl, with a limited ifTue, go on increafmg as time advances. 

Works Issued. 

In difcharge of the refponfible duty impofed upon them, the Council 
have earneflly defired to adhere as nearly as poflible to the plan fet 
forth in the Profpe<5tus. Again : their aim has been to prefent to the 
Members reprints of only fuch works as fhall prove to be worthy 
examples of the i^riod from which they have been fele<Sled. Laflly : 
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fcnipulous care has been taken that the paper, type, and general execu- 
tion of the work (hall be not only mofl fatisfadlory in themfelves, but in 
a manner charadleriflic of the times during which the feveral authors 
flourifhed. 

The Spenser Society was eilabliflied in the year 1867, and in 
November of that year iffued its firft publication in a reprint of The 
Poems and Epigrams of John Hey wood, 

John Heywood being of a focial feftive turn, was ftyled " Merrie 
John Heywood ;" and, as he had alfo a ready wit, and a rich vein of 
humour and farcafin, he became, from the poffeflion of thefe qualities, a 
favourite at the court of Henry VIII. His popularity extended even 
to the next reign ; — the flem Mary often condefcending to laugh at his 
facetious fallies. He was bed known as an epigrammatifl, in which ftyle 
of compofition he wrote no lefs than fix hundred pieces. It may be 
faid that the works of John Heywood prefent the earliell colle<5lion of 
Proverbs and Epigrams in the Englifh language ; and are all the more 
interefting as being examples of the form in which this quaint flyle of 
literature was originally caft. ' 

The fecond iffue of the Society, The Workes of John Taylor the 
Water-Poet y is an undertaking of much greater magnitude. 

The Council claim for this Society the di(lin6lion of being the firfl 
to produce a reprint of the Folio containing the earlier Works of John 
Taylor. They venture alfo to give it as their opinion that the fault- 
lefs manner in which this re-produ6lion has fo far been carried out, 
will conflitute an era in the hillory of Re-printing Societies. Whether 
with regard to the beauty of the type, the vigour of the illullrations," 
or the thoroughnefs of the entire production, it is probable that fo 
faithful and perfe6t a facfimile of an old author was never before 
prefented. The reader is irrefiflibly carried back to the period, and 
may well imagine himfelf in poffeflion of a veritable original copy of 
"The Workes of lohn Taylor. CoUedled by the Author and newly 
imprinted. 1630." 

In prefenting fo important a work to the Members, a few words 
concerning the author himfelf feem called for. 
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4 Report of the Council 

John Taylor was what Southey calls one of oiir " uneducated poets." 
Perhaps it would be more corredl to fay " felf-educated." But whatever 
his education might be, he was a mailer of good homely idiomatic 
Englifh, and his language may be faid to reprefent the fpeech of the 
middle claffes of his time. He was univerfally popular, and had 
accefs to a wide range of fociety, a circumllance which gives a 
fpecial value and interefl to his writings. The nature of his occu- 
pation brought him in daily contadl with great varieties of chara6ler, 
both "gentle and fimple." Befides this, his talents attradled the 
notice of the nobility and other important perfonages of his day; — 
King Charles I. himfelf being one of his patrons. Thefe oppor- 
tunities were not loft on a man of acute obfervation : and it is 
thus found that his writings are peculiarly illuftrative of the manners 
and feelings of his own time. Indeed it may be faid that few, if any, 
works of that day fo vividly refle<5l the chara<Sleriftics of the earlier 
part of the feventeenth century. 

Though he wrote much and enjoyed liberal patronage, our "Water- 
Poet'' had often to bewail the freaks of the "fickle jade" Fortune. 
Whether juftly or not, he feems to have attributed his poverty to his 
rhyming propenfities \ for in one of his poems, referring to the Mufes, 
he writes : 

They gaue to me a draught of Helicon, 
Which prou'd to me a bleifing and a curfe, 
To fill my pate with verfe, and empt my purfe. 

We are indebted to Taylor's love of adventure for fome of his moft 
ftriking compofitions. His account of a ramble he performed on foot 
from London to Edinburgh is in his moft racy manner, and appears 
among the prefent collection under the title of "The Pennyles Pil- 
grimage, or the Money-lefTe Perambvlation of John Taylor." His mode 
of progrefs during his walking tour he defcribes in true waterman's 
phrafe : 

My legges I made my Oares, and rowd by land. 

It may be gathered how his fame had fpread and in what efteem he was 
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held from the fadl that during this ramble of fome weeks he had not a 
penny in his pocket, his amufmg talents being accounted as payment 
for food and lodging wherever he went. 

Taylor's powers as a fatirifl are well exhibited in a tra6l on Ships 
that " have the art to fayle by land," &c., fuch as ^ Court-Ship, Friend- 
Ship, Fellow-Ship," &c Nothing can be more racy than his defcrip- 
tion of one of thefe ihips, viz : " Surety-Ship." His language quite 
recalls the miflaken confidence which in our own day has (hipwrecked 
fo many. Speaking of this dangerous craft, " Surety-Ship," he facetioufly 
fays : " She is fo eafy to be boarded that a man need not ufe a boat to 
come to her, — only a dafli with a pen, &c. &c. She is painted on the 
outfide with vows and promifes ; her ropes and cables are conditions 
and obligations; her anchors, leafes forfeited; her lead and line are 
mortgages ; her fmall ihot are arrefls and adlions," &c. 

But Taylor could foar to no mean poetical flights. His poem, 
"Vrania," is an example of ferious writing fo well fuflained, that it 
fhows clearly that he might have been fuqcefsful in facred poetry had 
he devoted himfelf to it By the feeling apparent in this tra6l let 
him be judged, not by the occafional coarfeneffes which occur in his 
writings, and which are merely characteriflic of the age. As an enter- 
taining and pleafant writer he is unfurpafled amongfl the Englifh 
authors of his century. 

The lall iffue, which clofes the fecond year of the Society's publica- 
tions, is a reprint of Zepheria^ a colledlion of Sonnets, publiihed in 
^S94> of which very few copies exifl. This volume — the authorfhip 
of which is unknown — connects itfelf diftin6lly with Spenfer's period, 
and will fitly take its place among the Society's productions. 

The Council are bound to return their thanks to the Rev. T. 
CoRSER, for allowing the ufe of his copy of this very rare tra6l for the 
purpofe of the reprint, and for undertaking the editorial duties con- 
nected with it It affords them no flight pleafure to know, that not- 
withflanding his ferious indifpofition, they have been enabled to obtain 
the fervices of fo accompliflied a bibliographer in one of their firft 
ifliies; and they cannot but exprefs a fmcere wifli that he may long 
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6 Report of the Council 

continue to be able to take an intereft in thofe purfuits in which he has 
juftly acquired fo diflinguilhed a name. 

Concerning the coming year, the Council have feledled Watfon's 
E'KATOMnAefA or Paffionate Centurie of Loue as the opening publica- 
tion. Watfon takes rank among the poets of the higher clafs of his 
own period ; fweetnels and tendemefs being the chief charadlerillics of 
his numbers. Speaking of this writer George Steevens lays : " Many 
of- Watfon's fonnets are fuperior to thofe of Shakefpeare." This 
feledlion cannot fail to prove worthy of a pofition among the Societ/s 
reprints. 

John Taylor, the " Water-Poet," is one of the more important au- 
thors whofe works the Council defire to prefent in a complete form to 
their Subfcribers. Beyond the folio already re-produced, there are many 
compofitions of this author written after the year 1630. But having 
never been colle6led, it is no eafy matter to obtain copies. Care is alfo 
needful to make fure that ^onymous compofitions attributed to " the 
Water-Poet,*' of which there is a long lift, are really his. It is the 
intention however of the Council to colle<Sl as far as pofTible the remain- 
ing writings of Taylor, and produce as clofely as can be accomplilhed, 
facfuniles of them not inferior to that of the folio edition. The 
Council are happy to announce that they have already had fome 
obliging offers of afliftance as regards the loan of feveral of the Tradts 
required. They ftill however venture to folicit more, as the number 
of pieces is confiderable, of which all may be laid to be rare and fome 
unique. 

It is hoped alfo that the manner in which the Council have fo far 
difcharged their promifes and obligations to their Subfcribers may be 
regarded as an eameft for the future ; — that whatever other works may be 
feledted for re-produ6lion will be, in literary intereft and in laithful 
revival, not inferior to the ftandard already attained. 

The Council cannot clofe their Report without fome reference to the 
Society's publifhers, Meflrs. Charles Simms & Co., to whom has been 
intrufted the refponfible talk of producing the reprints. There can 
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be no doubt that the high reputation which the publications of the 
Spenser Society have fo far attained, has been materially aided by 
the faithful and artillic manner in which the whole printing work has 
Leen executed. 

The fubfcription lift continues to be well kept up ; but as unavoida- 
ble vacancies occur occafionally from death and other caufes, (hould 
any Member defire to introduce a friend to the privilege of member- 
Ihip, early intimation of the fame to the Honorary Secretary is defirable. 

JOHN A. BREMNER, 

Hon, Sec, 
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Tht Treasurer in ajc with the Spenser Society /»- the Tkoo Years ending June 30, 1869. 



Year 1867-8. 



soo Subscriptions for 1867-8 (ist year) 
Interest allowed by Bank 



430 



£a^^ 5 5 



«r. 



98 17 
5 

3 14 



Stamps 

Charles Simms & Co., for Issue x (1867-8}, 

Printing, Engraving and Binding .... 

Do. for Stationery, Printing and Sundries 

Do. for Stamps and Carriage 

Do. for Issue a (1867-8), Printing, Engrav- 
ing and Binding 228 15 

Do. for Stationery, Printing and Sundries 4 9 

Do. for Stamps and Carriage z 7 

G. W. Napier, Esq., for sundry expenses 

on account of the Society x xo 



8 o 



£-HZ 4 a 
Balance in hand . . 78 x 3 



^ai 5 S 



Balance in hand . 
186 Subscriptions for 1868-9 (and year) . 
14 now in airear. 



Year 
jC *. d. 
78 I 3 

390 X2 O 



Subscriptions for X869-70 (3rd year) 

paid in advance 25 4 

Interest allowed by Bank 3 6 



^497 3 «« 



Examined i^h August^ 1869. 
Tiios. D. Ckewdson. 



1868-9. 

£ : d. 

Charles Simms & Co., for Issues 3 and 4 
(1868-9), Printing, Engraving and Bind- 
ing 430 «5 3 

Do. for Stationery, Printing and Sundries 8x9 

Do. for Stamps and Carriage 4 6 8 

John Leigh, Esq., for sundry expenses on 

account of the Society 4 a 6 

Charles Simms & Co., for Issue 5 (1868-9), 

Printing, Engraving and Binding 33 z 5 6 

Do. for Stationery, Printing and Sundries 648 

Do. for Stamps and Carriage x x6 x 

Bankers* Commission o xx 4 

JC489 X3 9 

Balance m hand.. 7 xo 2 



JC497 3 " 



R. E. Howard, Treasurer. 
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London, W. 

Fowle, W. F., Boston, U.S. (per Mr. H. T. 
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Fry, Danby P., Poor-law Board, Whitehall, Lon- 
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Gibbs, Henry H., St. Dunstan's, Regent's park, 
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Gibbs, William, Tyntesfield, near Bristol 
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Green, Rev. Henry, M.A., Knutsford 
Guild, James Wyllie, 3, Park circus, Glasgow 

tTAILSTONE, Edward, F.S.A., Horton haU, 

^ ^ Bradford, Yorkshire 

Halliwell, James Orchard, F.R.S., &c. &c., 6, 
Tregunter road, London, S.W. 

Hamlin, Charles, 27, Virginia street, Glasgow 

Hargreaves, George James, Davyhulme, Manches- 
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Harrison, William, F.S.A., Samlesbury hall, near 
Preston 

Harrop, John, clerk to the Guardians, New Bridge 
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at (per Mr. E. G. Allen) 

Hatton, James, Richmond house. Higher Brough- 
ton, Manchester 

Hayes, Thomas, bookseller, Cross street, Man- 
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Hayward, Thomas, bookseller, Oxford street, 
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LOVE 



From Heber's Sale Catalogue ^ Part 4 (1834). 



No. 2870. The 'EKATOMUAQIA or Paffionate Centuriej 
of Loue, Diuided into two parts : whereof, the firft expreffethl 
the Authors fufferance in Loue : the latter, his long farewell,' 
to Loue and all his tyrannie. Compofed by Thomas Watfoa; 
Gentleman ; and publiflied at the requeft of certaine Gentle-! 
men his very frendes. London Imprinted by lohn Wolfe forj 
Gabriell Cawood, dwellinge in Paules Churchyard at thefj 
Signe of the Holy Ghost. I 

" Unqueflionably one of the rarefl books in the whole range of Englifh^ 
poetry. Steevens and others have termed, thefe poems * Sonnets'^ but the^ 
only 'Sonnet' by Watfon, properly fo called, is the 'Quatorzain,* which intro^! 
duces the main body of the volume, and which is flriAly upon the Italian 
model. Watfon was too well acquainted with the tnife form of the Sonnet, 
(which was introduced into Englilh by Lord Surrey) to call thefe produdlionst 
by that defignation : each confifls not of fourteen but of eighteen lines. It isj 
to be doubted if there be another perfe<5l copy in exiflence, and Mr. Hebei^l 
lent the prefent for the fabrication of the article upon the Hekatompathia in thej 
Britijh Bibliographer^ vol. iv. It was entered in the books of the Stationers 
Company in 158 1, and it was printed either in that year, or very early in tiie 
next. Watfon was dead when Na(h publifhed his ' Have with you to Saifronj 
Walden,' for \ft there fays — 'A man he was I dearly loved and honoured,-] 
and for all things hath left few of his equals in England.' " 
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thors fufferance in Lone: iht' 
latter, his long farciveil to Lone 
and all his tyrannic. 
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men his very frcndcs. 
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To the Right Honorable my 

very good Lord Edward de Vere, Earle 
of Oxenford, Vicount Bulbecke, Lord 

of EfcakSy and Badlefmere, and Lord High 

Chamberlaine of England, all 

happinejje, 

Lexander the Great, pa/sing on a 
time by the workejfiop of Apelles, 
curiomlie furueyed fonte of his do- 
inges : whofe long flay in viewing 
them, brought all the people intofo 
great a good liking of the painters 
workemanfliip, that immediatelie after, they bought vp 
all his pictures, wliat price foeuer hefet tJiem at. 

And t/ie like good happe, f" Right Honorable J befel 
vnto mee latelie, concerning thefe my Loue Pafsions, 
which tJien chau7ieed to Apelles, for his Portraites. 
For fince the world hath vnderflood, (I kfiow not Jiow) 
that your Ho?tor Jiad willinglie voutchfafed the acce- 
ptance of this worke, and at conuenient leifures fauou- 
rablie perufed it, being as yet but ifi written hand, many 
haue oftentimes and earnejlly called vpon mee, to put it 
to the preffe, t/iat for their mony they might but fee, 
what yotir Lordfliip tvithfome liking Itad alreadie peru- 
fed. And thcrcwilftall fame of t/iemfaid (either to yeeld 

A 3 your 
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The Epiftle Dedicatorie. 

your Honour his due pray/e, for foundnes ofiudgement; 
or to pleafe me, of whome longfince they had conceiued 
well) that Alexander would like of no lines, but fuch 
as were drawen by the cunning hand, and with the cu- 
rious pen/ill of hi^^Xes. Which I fet not downe here to 
that end, that I would conferre my Poemes with Apel- 
les Portraites, for worthinejfe; albeit I fit lie compare 
your Honors perfon with Alexanders, for excellencie. 
But how boldfoeuer I haue bene, in turning out this my 
pettie poore flocke vpon the open Common of the wide 
world, where euerie man may behold their nakedneffe, I 
humbly make requ^fl, that if any florme fall vnlooked 
for (by the fault of malicious high foreheads, or t/iepoy- 
fon of euill edged tongues) thefe my little ones maye 
fhrowde themfelues vnder the broad leafed Platane of 
your Honours patronage. And thus at this prefent, I 
humbly take my leaue; but firjl wifhing the continuall 
encreafe of your Lordfhips honour, with abundance of 
true Friends, reconciliation of all Foes, and what good 
foeuer tendeth vnto perfect happines. 

Your Lordfhips humbly at commaund 
Thomas VVatfon. 
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To thefrendly Reader. 

^^ Ourteous Reader, if anie thing herein either 
pleafe or profitte thee, afforde me thy good 
worde in recompence of my paines : if ought 
offend or hurt thee, I defire that thou forget 
the one, and forgiue the other. This toye be- 
ing liked, the next may prooue better ; being 
difcouraged, wil cut of the likeliehood of my trauaile to come. 
But by that meanes all will be well, and both parties pleafed. 
For neither fhall I repent my labour in the like, nor thou be 
anie more troubled with my faultes or follies. 

Yet for this once I hope thou wilt in refpeft of my trauaile 
in penning thefe louepafsions, or for pitie of my paines in 
fuffering them (although but fuppofed) fo furuey the faultes 
herein efcaped, as eyther to winke at them, as ouerfightes of 
a blinde Louer ; or to excufe them, as idle toyes proceedinge 
from a youngling frenzie ; or laftlie, to defend them, by fay- 
ing, it is nothing Prceter decorum for a maiemed man to halt in 
his pafe, where his wound enforceth him, or for a Poete to fal- 
ter in his Poeme, whe his matter requireth it. Homer in metio- 
ning the fwiftnes of the winde, maketh his verfe to runne in 
pofthafte all vpon Da£lilus : and Virgill in exprefsing the ftri- 
king downe of an oxe, letteth the end of his hexameter fall 
withall, Procumbit humi bos. 

Therefore if I roughhewed my verfe, where my fenfe was vn- 
fetled, whether through the nature of the pafsion, which I 
felt, or by rule of art, which I had learned, it may feeme a hap- 
pie fault ; or if it were fo framed by counfell, thou mayeft 
thinke it well donne ; if by chaunce, happelie. 

Yet write I not this to excufe my felfe of fuch errours, as are 
efcaped eyther by dotage, or ignorance : but thofe I referre to 
thy gentle curtifie and fauourable conftruftion, or lay manie 
of them vpon the Printers necke, whom I would blame by his 
owne preffe, if he would fuffer me. 

As for any Ariftarchus, Momus, or Zoilus, if they pinch 
me more then is reafonable, thou courteous Reader, which 
arte of a better difpofition, (halt rebuke them in my behalfe ; 

faying 
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TO THE READER. 

faying to the firft, that my birdes are al of mine own hatching, 
and that my onelie ouermuch haft made Sol angrie in theire 
Birthday ; to the fecond, that although Venus be in my verfe, 
yet her flipper is left out ; to the laft and worft, tliat I rather 
take vpon me to write better then Chcerilus, then once fuppofe 
to imitate Homer. 

I am ouer long, as well for the feare I had to be bitten by 
fuch as are captious, as for the defire I haue to pleafe thee that 
art frendlie. But fince I now wel remember me, that nothing is 
more eaflie let flowne, nothing foner difperfed, nothing later 
recalled backe againe, then the bitter blaft of an euill fpoaken 
man, and that he, whome it fliall hurt, hath no recure but by 
patience ; I will fet it behinde my heele, as a hurt remedilefle, 
or els, when it comes, falue it vp with patience. 

In the meane fpace (curteous Reader) I once againe craue 
thy fauourable iudgement : and fo, for breuitie fake, abruptlie 
make an end ; committing the to God, and my worke to thy 
fauour. 



Thiftey as thou art his, 
Thomas Watfon. 
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lohn Lyly to the Authour his friend. 

MY good friend^ I hatie readyotirnew pafsions, and they 
haue renewed mine old pleafures^ the which brought 
to me no lejfe delight, the they haue done to your felfe 
comtnendatiom. And certes had not one of mine eies about fe- 
rious affaires beene watchfully both by being too too bufie had 
beene wanton: fuch is tlie nature of persuading pleafurey that 
it melteth the marrowe before it fcorch the fkin, and bumeth 
before it warmeth : Not vnlike vnto the oyle of leat, which 
rotteth tJie bone and neiier ranckleth the flefh, or tfie Scarab 
flies, which enter into tlie roote and neuer touch the rinde. 

And whereas you dejire to haue my opinion, you may ima- 
gine that my Jlomake is rather cloyed, tlien quejte, & therfore 
mine appetite of Icffe force tlie mine affeSlion, fearing rather 
a furfct of fweetenes, then defiring a fatiffying. T/ie repea- 
ting of Lone, wrought in me a retnembrance of liking, butfer- 
ching the very vaines of my hearte, I could finde nothing but 
a broad fcarre, where I left a deepe wounde : and loofeflringes, 
where I tyed hard knots : and a table of ficele, where I framed 
a plot of wax, 

WJureby I noted tJmt young fwannes are grey, & the olde 
white, youg trees tender, & the old tough, young mi amorous, 
& groiving in yeeres, either wifer or warier. The Cor all in the 
water is afoft weede, on the lafid a hardflone: a fworde frieth 
in the fire like a blacke ele, but layd in earth like white fnowe: 
the heart in loue is altogether pafsionate, but free from de- 
fire, altogether carelefse. 

But it is not my intent to inueigh againft loue, which wonie 
account but a bare word, & that me reuerence as tlte befi God: 
onely this I would add without offence to Gentlewofnen, that 
were not men more fuperfHcious in their praifes, thi womi are 

^C^ conftant 
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conjlant in their pafsions : Loue woul deitker Jhortfy be worm 
out of vfoy or mefi out of loue, or women out of lightnes, I cd co- 
demne none but by coieSlure, nor commejid any but by lying, 
yet fufpicion is as free as thought, and as farre as I fee as necef 
fary, as credulitie. 

Touching your Miflres I mufl needes thinke well, feeing 
you haue written fo well, but as falfe glajjfes fliewe the fairefl 
faces, fo fine glofes amed the baddefl fancies, Apelles painted 
the Phenix by hearefay not by fight, and Lyfippus engraued 
Vulcan with a flreight legge, wliome nature framed zuith a 
poult foote,' which proueth men to be of greater affeSlion t/ien 
iudgement But in that fo aptly yon haue varied vppon wo- 
men, I will not vary from you, for confeffe I mufl, a?id if I 
fhould not, yet mought I be compelled, that to Loue were tlie 
fiveetefl thing in the earth : If wometi were the faithfullefl, & 
that women would be more cofiflant if men were more wife. 
And feeing you liaue vfed mee fo friendly, as to make me ac- 
quainted with your pafsions, I will fltortly make you pryuie to 
mine, which I woulde be loth the printer fhoulde fee, for that 
my fancies being neuerfo crooked he would put the i7i flreight 
lines, vnfit for my humor, ncccffarie for his art, ivJio fetteth 
daivne, blinde, in as many letters as feeing. 

Farexvcll, 
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Authoris ad Libellum 
fuum Protrepticon. 

VAde, precor, timidus patrium mittende per orbe. 
Nee nugas iaSlaparue libelle tuas. 

Si guts Ari/iarchtis mordad Ueferit ore, 
Culparum cavfas ingeniofus habe. 
Si rogaty vndi venis^ die tu de paupere Venay 

Non antbire tuas laureaferta comas. 
Stque rogat, verbis quis adanxit metrafolutisy 

Ex amimo namen die ceeidijfe tibi. 
Forjitan intrabis nojlrce faeraria Diua, 

Quam eolit in medijs multa Diana rofis, 
QtUB Cybele eali nojlri; qua gloria regni 

Vniea; quaque/ui/ola Sybilla/oli; 
QtUB vatum lima eft; qius do£lis doilior ipfa; 

luno opibtiSy Pallas moribuSy ore Venus ; 
Quafuperat RegeSy qtiantum querceta myricas ; 

Quam recinat Fama buccina nulla fatisy 
Ilia tuos fanSlo fo fpeSlet lumine ritkmoSy 

O quantum gemino Sole beatus eris f 
Tufedftratus kumiyfupplex ampleilere plantaSy 

Cuius erit vilipondere Us/a manus. 
Hie tameny hie moneOy nifperes tantafutura; 

Attica non auris murmura vana probat. 
Hie qtwque feu fubeas Sydneeiyfiue Dyeri 

Scriniay qua Mufos area binapatet ; 

}^ 2 Die 

C 9 
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Die te Xeniolutn non diuitis ejfe clientis, 

Confe£lum Dryadis arte, rvdique manu ; 
Et tamen exhibitum Vero, qui magna meretur 

Virtute et vera nobilitate fua. 
Ind^ ferenato vultu te mitis vterqtce 

Perlegety et ncBiws condet vterque tuos. 
Dum famulus Verum comitaris in aurea teHa, 

Officij femper Jit tibi cura tui. 
Tiim fortajfe pijs Nympkis daHt ille legendum, 

Cilm de Cyprigeno verba iocofa ferent. 
Si qua tui nimium Domini viiferetur amantis, 

Sic crepita folijsy vt gemuijfe putet, 
Tetricaji qua tamen blandos damnauerit igneSy 

Die tUy mentito me tepuijfefoeo ; 
Tumque refer taloSy etfixum ealeefigillumy 

Qtia Venerem temniSy fliolumque fuum, 
Taliter ejffieieSy vt amet te eandida turbay 

Forfan & A uteris palma futura tui. 
Viue libelhy precory Domino fcelicior ipfoy 

Quemfine demeritofors inopina premit : 
Deniquey (fi vifumfuerit) die montis in alto 

Pierij vaeuum tempora dura pati. 




Digitized by 



Google 



A Quatorzain , in the com- 

mendation of Mafter Thomas 

Watfon, and of his Mijlres, for whom 

he wrote this Booke of Pafsionat 

Sonnetes, 



T% ^Vil^ to||(cd Hitl at Petrarch's bpj^tldp talfftie, 
diOlere fijrt againe at tf)p natmftp, 
fiDefteninff tpee tfje Thufcan's poeae, 

SQl^O naUl tf)e Ctlte0 in loftp Quatorzain, 

%^t Mufes gaue to t^ee tgp fataU ta(ne, 

'QCie terp tame, t^at Petrarch ]^aa, tol^etebp 

Madonna Laures fame 10 grotolie tO |p, 

£lnti tibat toberebp ^(0 gtojp lie Hiti pine. 

^m 9a(t a Laure, to^om toell tf)ou HoS commenn, 
janH to ^er pjatCe t^p par^ion {bngsc Ho tenH ^ 

l^e 6otg Qtc]^ p^te HeCecue) a0 nauo^t can fmot^er; 
3j} 6?fe£e toftft Petrarch anH W Laure (n ffcace 
^ou ana tf)p SDame be equally taue pecta(e 

Cfiou paCTe t^t one, anH i|^e;rcell'0 Qe ot^er. 

G. Bucke. 



Z^ tJie AtUJiour, 



T 



^p boo&e beginning: ttoeete anH entiing: tbtoie, 
a)eere frienlL betojapeg t^p falO^ liicceffe in loue, 
QiQibete fmOmg; fint, ttp #i(h:e0 fatten to loto^, 



asi^en tQou W^ bop^ b^t^ curteae to pioue, 
ianH finbmg tbp ejrpetteti luc&e to fa^le, 
^ou faUt from p^Ce, ana lioS beg:tn to raple. 
%» bCe great tearme0 in piaffe of ^t beuffe, 
3 tbinSe toece baine : tberetoje 9| leaue tbem out ; 
Content iSm^ tbat tbe Cenfiire of iSs^z toife 
'^^^ put ^at neebeiejai queltion out of tiotd)t : 

I9et botoe 31 toefgb tbe too^&e tbat tbou bait to20ug;bt> 
9^ fuHgrment % referre bnto tbp tbouffbt 

T. Acheley. 
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An Ode , written to the Mufes Concerning 

this Authour . 

YflDu fecreH Nymphes, Apolloes afttC0 fefre, 
SDaug;i^ter0 of loue, parente0 of tare l^mitty 
miiv take pou no Heltgi^t tti ci^angt of apje ? 
3j0 Helicon pour onelp parailft ? 

I^at^ Britan to^le no lifIL no fieat^, no toeO^ 
00 toooti^ no toft, to^erem pou U(t to btoell ? 
Ladies toutfau toftb pactence once to tietoe 
SAxt Ituelp toiin^y yiffy |iill0, anli plealaunte t^ibtfl^ 
Sltib a0 pou ifbe ti^e teat ann countne0 ^etoe, 
l^tc^e Hotone pour tented, ann tft pour (po^tinff tratie0 : 
l^atti ^ap ft Ifiy it noQfnff fiere pou fin&e 
^at pou can Heeme HeUsttCuIl to pour mfnbe. 
ILoe Watfon pjeft to entertefne pour poto^e 
|n pleatante ^lin^ of flotofnj; toft and f&f R : 
If pou etteeme t^e pleafiirest oiW ootoer, 
Het Britan bcarc pour Cp^nff, pour g:roue and ^f U, 
^at ft l^ence fbojt^ map of pour fauour boaS, 
Sltib l^fm, tofiome firtt pou l^eere touttafe fo; ^oaS. 

C. Downhalus. 
Eiufdem aliud de 
Authore. 

GRacia pertnultos peperit foemnda poetas, 
Quorum lap/a diu facula, fania manet 
Aufonia Argolicce tellus pojl cemula laudis 

Tranflulit in Latios doilutn Heliconafinus, 
Acceptam Latium tenuit fouitque poefin, 

Inque dies Laurus auget, Apollo ^ tuas. 
Galica Parnafso ccepit ditefcere lingua^ 

Ronfardique operis Luxuriare nouis. 
Sola quid inter ea nullum paris Anglia vatefn f 

Verfifices multi, nemopoeta tibi ejl. 
Scilicet ingenium maiusfuit Jtaileniis arte : 

Forsan & hie merces defit vtriquefua, 
Ingenio tandem prcejlans WatfomiSy & arte, 

Pieridas docuit verba Britanna loquu 
Etfaciles alijs aditus patefecit ad arteni, 

Quam multi cupiunt fingere, nemo refert, 
IJle tuus labor ejl, likrum efi Watfofie, tuoruni ; 

Et tua, ne dejint prcemia, Laurus erit 
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IC0 fcUiome feene t^at Mente fiatf) W 6ue» 
iaOr el0 Dezerte to fiiUi W <wft 6efire: 
jfoj notoe Reproofe toitft 1)10 tieEocmp; cretoe 
CteaHejS tn&ecfoote t^at tfff^tiip i|)ouui afpm: 
flSOae induftrie nfftouratfti Wt0 W Wce, 
janJ Ciwn0 fte Hg^t In ware to meete Difgrace. 
&eUi (eetu taiD 3| ( pet altoaie^ Teeiu toftfi rotm) 
Ciat Merite ffaihg pan toilL a ffoltim hpje, 
dfllftb to^Dtm Reproofe (0 catt aQUe fo? icumme; 
yy d^atg:rDlDe0 apace t^attmuetielp0farpfre; 
jana Induftrie toett c^ear((|)'t to 910 fott 

3|n (UtUl^ftU toaltiesf^ m fpig^t of Toto^ Difgrace. 

tl[^i0 Cauour l^at^ put litz into ^e pen, 
Coat l^eece fiztznm W firS fmtte in t^i0 fcintie : 
!^e t)ope0 acceptance, friennip ffcaunte it tfien ; 
t^ercl^aunce Come better toojEe tiot^ (tap be^inde. 
9Sp cenfure i0, tobicS rea&inff pou lljall fee, 
a Pythy, fweete, anD cunninff poefpe* 

M. Roydon. 
To the Authour. 

IjF ffcauec beatiHed %^ count it ouerligbt^ 
%z tceate of Loue : fap tbou to tbem : A ftaine 

Is incident vnto the fineft dye. 

jana pet no ftaine at all it i0 fo? ^n^ 
^ete lape0 of Loue^ a0 mp?tb to melancSolp, 

Co follOtoe faft tbp fan Antigone, 

dOlbicb map beare out a broader too^fce t^zxi t^i^^ 
Comppro toitb iuDffement, o^fiec, and toitb arte* 
£lnti 9^\m^t d)ee bntier (l^aHotoe of bi0 toing;e0, 
QOlbofe gentle bcact, ana bcaa toitb learning: fraiffbt 
&ball peia tbee gracious fauour ana aefence. 

G. Peele. 
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A Quatorzain of the Au- 

thoMv vnto this his booke 
of Louepa/si- 



ons. 



Ml? Mx&z boofce gve fipe tfiee fience atoap, 
9iQi^Dre p^ ( (0oti bnDto'0 ) toill cpunmliaile no parte 

S)l patn£0 31 ^^t^) ^ ^^^ 4^ ^^^^ ^^ ^^ ^ 
ana pet 31 fop tf)P b?jt&. ©ut ience 3 fop, 
C5p 6?oAer0 are 5alfe Jurt 6? ftp Delape; 
jFoi tgou tljp felfe arte like t^e Deaifp Dart, 
9iQit)i(^ bjeti t^p W0 from out mp toounHeti ^art 
2But ftitt oftferue t||(0 rule tobere ere tftou ttape, 
3n all t^ou maf tt tenner tip fetper^ fame, 

„ Bad is the Bird, that fileth his owne neft. 

3if tftou be muc^ miaib't, W^z^ are to blame, 
&ap ttiou, t^at Deelie0 toell nonne to euia tojeS; 

^flDi eliS confeffe, A Toye to be tbp name ; 
„ W^i^ triainff too^Ui A Toye beieemetlj bett* 
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The Author in this Pafsion taketh but occafion to 
open his eftate in loue ; the miferable accidentes 
whereof are fufficiently defcribed hereafter in the 
copious varietie of his deuifes : & whereas in this 
Sonnet he feemeth one while to defpaire, and yet 
by & by after to haue fome hope of good fuccefle, 
the contrarietie ought not to offend, if the nature 
& true qualitie of a loue pafsion bee well confide- 
red. And where he mentioneth that once hee fcor- 
ned loue, hee alludeth to a peece of worke, whiche 
he wrote long fince, De Remedio AmoriSy which he 
hath lately perfefted, to the good likinge of many 
that haue feene and perufed it, though not fully to 
his owne fancy, which caufeth him as yet to kepe 
it backe from the printe. 

W(Ca fare tf)e life fometimejaf 3| lebtie ere t^fjaf, 
aai!)en pet no Hotonp ^eare pclan xm fate: 
m? tieart tieuopDe of tared Hiti bat^ m \Mz^ 
VX0 ^msS^Vi toere free in euerp tinie % plate : 
5But note (alau) att'd fbtole, to^tj) t&en toa0 fafre, 
a^ toonteH iopeu are tumfttg; to tiefpafre* 
9Qll)tre t^en % liu'ti toitf)DUt tontroule o| ttietke, 
9ixi ot^er nolo f0 miftrtd of ntp mintie, 
Cupid i^atf) tlapt a ^oafee toon mp netfce, 
(En&er tol^o^e toaiggte 31 luie (n lerufle Untie ; 
% note trp treake^ tgat ere 3| ftojneti loue. 
oSliiofe mig^t (0 mo^ t^zn ottier dSotijS aSoue^ 
3[|iaue alfoftie w labour to eCtbetoe 
Sliljat fant? buub^ toon a loue tontefte, 
But neartbeleOCe mp tgougbt reutued aneto, 
dOlfiere in fonH loue 10 tojapt, anti tooitiejS Heteite : 
&ome tomfojt pet J \mz to Itue ger ttijall, 
3|n tobome ajs( pet f fina no fault at alL 

£1 
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II. 

In this pafsion the Author defcribeth in how pitious 
a cafe the hart of a louer is, being ( as he fayneth 
heere) feperated from his owne body, & remoued 
into a darkfome and folitarie wildemes of woes. 
The c5ueyance of his inuention is plaine & plea- 
fant enough of it felfe, and therefore needeth the 
lefle annotation before it. 

Ml? t^tte 10 tttt ^im Hotone ttoin l)Dpe i feared 
dUpon t^e Sonte bantie of l)i^ htUvt^ 
%^ tfeto W oton mm fluH oibhibbztins tearest 
M^ont toauest are bitter fait anH l^ote a^t fire: 
^ere blotoe^ no blalt of totnti hut g^oOtlp g;rone0 
ifioi toaue0 matie ottier noj^fe t^eti mtim& moanejaf 
30 life toere fpent Je toaftetl) Charons fioate, 
jatiH ti|fn{ie0 ^t titoea0 on Cbe of Stigian latie: 
But biacfce befpafre fome tinted toit^ open tb^oate, 
iS)i fpfffbtfoll lelouQe Hotb caufe ^im qua&e« 

afllitb botounffe Mit& on btm tbep call anU crfe 
^at be a0 pet (ball netber Itue no; bte : 
^u0 bopbe of beipe be fitted in beauie cafe^ 
ami toanteti topee to mate Wsf Uift complaint 
iPo fiotor but Hiacynth in all tbe place, 
^0 lunne come0 tbere. noj anp beau'nlp tainte, 
©ut onelp (bee, tobicb in mm Celfe remained, 
£lnli iope0 ^tt eate tgoup \it abounn in pained. 
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III. 

This pafsion is all framed in manner of a dialogue, 
wherein the Author talketh with his owne heart, 
beeing nowe through the commandement and 
force of loue feparated from his bodie miracu- 
louflie, and againft nature, to follow his miftres, 
in hope, by long attendance vpon her, to pur- 
chafe in the end her loue and fauour, and by that 
meanes to make him felfe all one with her owne 
hearte. 

SPeake gentle l^eart, tojiere 10 itp Utoelifng; place ? 
W I)er>|iofe birt^ djeyeauen^ tiiiemGelue^ gaue ble<L 
QSlbat bo(t tfiou tijetre ? &omnme0 bebolti htt face, 
iSnti l0tig;e fpmettmest tDtttm l^er criuall bjeff : 
feje cola, tbou Ijot goto can pou tben agree ? 
^ot nature noto, but lotie notlj ffoueme nte. 
aaitdi tier iDiIt t^m temafne, anti let mee tiie ? 
3f J temrne, toee bott flijall Hie foj grrtefe : 
jf mil tbou (tape, tofiat poU ffyaH potoe tf^erebp ? 
Ijle moue ^et fieart to purc^afe tbp reltefe: 

QiQi^at if l^er l^eart be larn, $ Sop W eare0 ? 
3|le Gfflj alouti, $ make ^fm Cbft toftb teare0 : 
3f t|at pjeuafle, toflte tfjou returne from tbence ? 
^ot 31 alone, l^er l^eart f^ell come toitb mee : 
ml^en tola pou bod) liue tnHer mp Heunce ? 
&o long: a0 life toill let 1 bot^ agree ; 

(bOi^p Aen Hifpaire, g;oe pac&e tbee tience atoap, 
31 Uue m liope to l^aue a g:oUien Haie. 
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nil. 

The chiefe grounde and matter of this Sonnet ftan- 
deth vppon the rehearfall of fuch thinges as by 
reporte of the Poets, are dedicated vnto Venus, 
whereof the Authour fometime wrote thefe three 
Latine verfes. 
Mons Erycim^Sy Acidalius fans, alba columba, 
He/perm, oraPathos^Rofa, Myrttis, Gfinfula Cyprus, 
Idaliumque nemus ; Veneri hacfunt omnia facra. 
And Forcatulus the French Poet wrote vppon the 
fame particulars, but more at large, he beginneth 
thus, 

EJl arbor Veneri Myrtus gratifsima^flores 

Tarn Rofa, quam volucres alba columba prcnt. 
Igfiiferum casHprcB cuftSlis diligit aflris 

Hefperon, Idaliumfapi adit vna netnus, &rc. 

SSaieete Venus if a0 notoe t|)ou ftanti mp frien&e, 
ja0 mtt tfiDu tiftift tnto liinffe* Prfams tbniie, 
9dp io^full xmiz (|)aa nntec ma&e an enH 
wi pjaiQng: ^ee, anH aU ^at tfiou l^aS Hone : 
j&oj t$f0 mv penne (l^aa euec ceaCe to tojfte 
flDf Diiff^L togertn ttoem Venus tafeeu Delite* 
99^ temples tietiffeU m toit^ Myrtle 6Dtoe0 

fepall ret aQUe Apolloes Lawrell Xttt. 

dimu^TeJ'" ^^ *^ * Anchifes fonne, toljen botfi Jii* 6jtrtDe0 
poia Mirto. afllitf) Myrtle %zz Mzty to fjonout t|ee : 
viiiK. W^zn to«l 91 tap, the Rofe of flotore^ (0 belt 

ana Cluec Dooues foj bfcaejJ ejctell ^e reft* 
le p^aife no ftarce but Hefperus alone, 
iOJ anp Jill but Eryclnus ttiounte, 
iPoj anp toooDtie but idaly alone, 
^0} anp rp^ino: but Acidaiian founte, 
ipoj anp lanti but onelp Cyprus (|^oare, 
B^\ (Bow but Houe, « toljat tooulti Venus moje ? 
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V. 

All this Pafsion (two verfes only excepted) is whol- 
ly tranflated out of Petrarch^ where he writeth, 

Samor nan ^, che dunqtie i quel cKifento ? ' Part. prima ) 

Ma s^egli i amor, per Dio cJte cofa, e quale ? Sonet. 103. \ 

Se buona, ond'i reffetto afpro e mortalef 
Se ria, ond'^fi dolce ogni tormento f 

Heerein certaine contrarieties, whiche are incident 
to him that loueth extreemelye, are Huely expref- 
fed by a Metaphore. And it may be noted, that the 
Author in his firft halfe verfe of this tranflation va- 
rieth from that fenfe, which Chawcer vfeth in tran- 
flating the felfe fame : which he doth vpon no o- 
ther warrant then his owne fimple priuate opini- 
on, which yet he will not greatly ftand vpon. 

T t^ ^^^ ^^ "^^ 3 f^^'^» ^i^* ^^ ^^ ^^^ ? 
I If loue It bee, togat binti a ttins \» loue ? 

If ffooH, fcoto cljance \% |ium0 lo man? men ? 

3|f batiti>JpotD b^pp'0 ttiat none 1)^0 burteis btfpjoue ? 

If tofttinslp 31 6w^^» f)oto tijante 3 toaile ? 

3[f ffdinft mp tofll^toljat Cb^roto tofu auafte ? 

i^ Ibtefome beatfi) S) ttoeete anti pleafant ai. 

iagafntt mp mfntie l^oto can tl)p mig^t pjeuatle ? 

3f 3 b^nti bacfte, anD but refraine tnj? toiO, 

3f J tonfent, 3 tioe not toell to toane ; r Adduntur 

c ana tout^inff Ijim, tobome toill l^atj maie a Oaue, J Tufcano 

^ ^e PjOUerbe faitb of Oltie, Selfe doejelfe haue. | ^'l^^ 

'?n)U0 beeino; toll toftb tomtieiS of funH?? Cb?te ^ 

^Q^ouffti Daung'roud &eajs( but in a QenDer Boat, 

OQlttb errour (tuft, anH Djiu'n beQDe t^e pojte, 

Wl^zn toitie of toiCbotne^ f cafffbt ft \m aOoate, 
3 toaue in Houbt tobat b^pe 3 ^^U reaufre, 
3n &ommer freeze, (n tofnter burne line fire. 
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VI. 

This pafsion is a tranflation into latine of the felfe 
fame fonnet of Petrarch which you red laftly allea- 
ged, and commeth fomwhat neerer vnto the Ita- 
lian phrafe the the Englifh doth. The Author whe 
he tranflated it, was not then minded euer to haue 
imboldned him felfe fo farre, as to thruft in foote 
amongft our englifh Poets. But beinge bufied in 
tranflating Petrarch his fonnets into latin new clo- 
thed this amdgft many others, which one day may 
perchance come to light : And becaufe it befit- 
teth this place, he is content you furuey it here as 
a probable figne of his dayly fufferance in loue. 

HOcJi nonfit ainor, quod perfentifco, quid ergo eft f 
Si Jit amory turn quid fit amor qualif que rogandum: 
Si bonus eft, vfidi effellus producit acerbos ? 
Sin malus, vnde eius tormentum dulceputatur ? 
Sique vo/ens vror, quce tanti caufa doloris ? 

Sin inuitus atno, quid me lamenta iuuabunt? 
O Icethum viuaXy 6 dele£labile damnum, 
Qutft£ mefupereSy tibifi concedere nolim ? 
Et mefipatior vinci, cur lugeo vi£lus ? 

Aduerfis rapior ventis, nulloque magiftro. 
Per maris effufoflu£lus, inpuppe caduca, 
QucB vacua ingcnio, tantoque errore grauata eft, 
Ipftis vt ignorcm de me quid diccre pojjim : 
FrigeOy dum media eft ceftas; dum bruma, caUfco. 
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VII. 

This pafsion of loue is liuely exprefled by the Au- 
thour, in that he lauifhlie praifeth the perfon and 
beautifull ornamentes of his loue, one after an 
other as they lie in order. He partly imitateth here 
in Aeneas Siluitis, who fetteth downe the like in de- 
fcribing Lucretia the loue of Euryalus; & partly he 
followeth Ariojlo cant 7. where he defcribeth Al- 
cina: & partly borroweth from fome others where 
they defcribe the famous Helen of Greece: you may 
therefore, if you pleafe aptlie call this fonnet as a 
Scholler of good iudgement hath already Chrifte- 
ned it aivt) irapcumriKfi. 

Harfee jDU tfjat lift to ^mvt tobat lainte 91 ftcue : 
l^tt vt\lo\x>t loctie0 e.rceeDe tge beaten goulbe; 
l^er uiarbeUng ne0 in beau'ti a place berente; 
^zt wjebeab pigb ai^b faire of tomeli^ moulbe; 
l^tt toogied are muQc&e all of Qluer founbe ; 
%r toit (o (fyatfz a^ liht can fcarCe be fottnb : , 
C&^b epbjotoe banged Ittie ins in tbe fbted; 
" l^er Eagles noCe ist ftraigbt of ftatelp frame; 
flDn eitber cfjeeke a Rofe anb Liiiie IfeiS; 
l^tt bjeatb ifi Ctoeete pecCume, o} boIUe Same: 
mt UpiS mo?e reb tben an? Coraii ttonc; 
^er necke mo?e tobite, tjien ageb * Swans f mone ; 
^er b?ea tranfparent 10, lifee Chriftall rocte; 
^er finffew long, fit (01 Apoiioes Hute; 
mt fiippec liirfi asf * Momus bare not mocSe-, 
^tt bertuejS aa fo g^reat ag mafce me mute: 
(KUbat otber parted G)t b^tb J neebe not fa]^, 
dOlbote face alone I0 caute of m? became. 



** Nafus Aqui- 
lia* ex Pcrlaru 
opinionc ma- 
ieflatcm per- 
fonae argiiiL 

♦ Quale fuo 
rednit funere 
carmen Olor, 
Strozza. &vidc 
Plin. de cantu 
Oloiino lib. lo. 
nat. hill. cap. 23. 

• Vide Chiliad. 

I. cent. 5 adag. 

74. vbi Erafm. 

ex PhiloRrati 

ad vxorem epi- 

ilola mutiiatur. 
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VIII. 

^ Ailaon for efpying Diana as fliee bathed her naked, 
was transformed into a Hart, and fone after tome 
in pieces by his owne houndes, as Ouid defcribeth 
at large lib. 3. Metamorph, And Silius Italicus libr. 1 2. 
de bello Punico glaunceth at it in this manner. 
Fanta ejly cum laceris ASlceon fiebile membris 
Supplicium liieret fpdlatcB infonte DiatuZy 
Attonitum nouitate mala fugijfe parentem 
Perfreta AriJlcBum. &c. 
The Author alluding in al this Pafsion vnto the fault 
of Ailaorty and to the hurte, which hee fufteined, 
fetteth downe his owne amorous infelicitie; as 
Ouid did after his banifhmente, when in an other 
fenfe hee applied this fiftion vnto himfelfe, being 
exiled (as it fhould feeme) for hauing at vnawares 
taken Cafar in fome great fault : for thus hee wri- 
teth. 

Cur aliquid vidi^ cur fioxia luminafeci f &c, 
Infciiis A£l(Bon viditjine vejle Dianam, 
Prcedafuit canibus nee minus illefuis, 

ACtaeon iDft (ll tttlDtlU Of W0 fpOJt 
IBotf) escape aiiD life, fo? looMnfl; but a to?p, 
Diana toasf afraiH Ije tooulD report 
(KU^at fecmeist \z \^ feetu m pafattg 6? : 
tlTa tell but tmetf). tbe felfe fame Ijuct Ijaue 3 
5Bp tw'etoinff ber, to? to^ome 3j baplp tite; 
3 leefe mp tooonteti ibape, (n fliat mp mmbe 
aDotb (uffer tojac&e bpon tpe (tonle vocke 
flDf pec WCHaine, tobo tontracp to Wntie 
SDotp beare a bjelt mo^ l^aclie tl)ea an^ (tocfie^ 
janb former fojme of Umme0 10 c|anpb quite 
25? care0 m loue, anH toant of Inte Heligl^t 
3 leefe m? life in tbat eacj fttret tbougtit, 
Slibicti 31 eoncefue tbioug;!) toanton foub reg;arb> 
SDotfi matie me fap, tpat life auailetb nougl^t 
OQltiece feruice cannot baue a Hue retoacH : 

3 bare not name i|e ii2impl) tbat toojfesf m? fmact, 
^^ougl) loue bat^ gcau'n bet nametoitbtnmp i^att^ 
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IX. 

Clytia (as Perottus witneffeth) was a glorious Nimph, 
and thereof had her name : for kKAo^ in greeke fig- 
nifieth glorie : and therfore fhe afpired to be the 
loue of Sol him felfe, who praeferring Leucothoe be- 
fore her, (he was in fhort fpace ouergonne with 
fuch extreemitie of care, that by compaflion of 
the Gods fhee was tranfformed into a Marigolds; 
which IS fignificantlie called HeUotropiuniy be- 
caufe euen nowe after change of forme fhee ftill 
obferueth the rifing and going downe of hir belo- 
ued the funne, as Ouid mentioneth, 
yilafuutn^ qtiamuis radice tenetur^ 
Vertitur ad Solem, mutataque feruat amorem, Metam. lib. 4, 

And by this it maie eafilie bee gheffed, whie in this 
paflion the Authour compareth him felfe with 
the Marigold, and his loue vnto the Sunne. 



T^t Marigold fo Ulie0 the louel? feunnr^ 
Ctat toljeti tie Tetter tge Dtl)er tiDeiS tier face, 
£lnli tofien tie ginned W moaning coutre to runne, 
&^e (p^dlie0 abjoati, % i)|)Dtoej$ tier gceateS g^cace: 
{0 fput0 Dj fpjDutd m? fop) a0 tio^ ttif0 floto'je, 
totien mp Sheefune noift ritter laurii oj lotoje* 
dSltien fS^tz Departed m; agtlt> 1 tiie Cbj pame> 
3|n doQng tp mp ^earte tottli cToutife care ; 
£lnb pet totien once % tifetoe l^et face aptne^ 
3 ftrefg^t reufue, an5 iope mp toonteti face: 

tll4iecetoit:^ mp tl^act ofte Tate^, totien all i0 tione, 
^at ^eau'n ann eartti i^aue not a bjfg^tec (unne. 
£[ Cealou0 tlougi^t pet Butted xnv mintie in feare, 
ILeS loue ]^fm Celfe Heicentifng trom W t^^ne 
&tlouUie ta&e bp Oealtfi anH place jber in W Cpi^eate, 
i3D; (n fome l^f per fflobe to rule auine ; 

92atlfcb if ^e ii)W% ttie ^eau'njS mig;ibt boaS tbeir 
©ut 3 (ala0) miffftt curft p* Jifmaa Hap* (pjape 

55 
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X. 

The Authour hath made two or three other pafli- 
ons vpon this matter that is heere conteined, al- 
luding to the loffe of his fight and life fmce the 
time he firft beheald her face, whofe loue hath 
thus bewitched him. But heere hee mentioneth, 
the blindneffe of Tyrejias to proceed of an other 
caufe, then he doth in thofe his other Sonnettes. 
And heerein he leaneth not to the opinion of the 
greater forte of Poets, but vnto fome fewe, after 
whom Polytian hath written alfo, as followeth ; 

Baculum dat deinde petentem 
TyreficB magni, qui quondam Pallada nudam 
vtdit, & hoc raptam penfauit munere lucem, 
Suetus in offenfos bacuh duce tendere grejfus 
Nee deejl ipfejibi, quinfacro injiin£la furore 
Ora mouet, tantique parat folatia damnu 

* Quod natu- A /T »ne* £?«! llW fitft, toflfcfl lott ^10?^ lift, 
rak eOe, ait I V I ^^^ tlUtt tV bltaVtb tltfij bUt ||Utt iDtt^ Itgfit 

piinius ub. II. -^ ^ ^ jDf liict) a majinfl: ftarce asf WnJelett ftrtfe 

natur. hift. c.36. jgjj^j^ ^j, j^ ^g ^^| j,y j^^ ^^ ^^^. 

Sim pet no popfneH Cockatrice lutli't t^ete, 
^et: tenuou0 beamed bttTualie tucb fooUfll) 

1S>t{lht0j 31 Itue a0 pet : tbougi^ blmHeli notoe (feate. 

%iit pXtL t^at fetoe Mineruaes mitb (Rie, 

Sim loS m ngt)t (pooje toule) not bnotoing: botoe; 

iDl Ufce to bim^ tobotm raia ctiante betibe, 
%tt ttca]^fng: Carre to Usbt bpoti tbat plate, 
Slibece xtmft a fount ije fbunbe Dianaes g^cace^ 

But l)e alone, tojo Polyphemus bffl^t, 

tlTretoe patteme toajS of me anb all m? tooe, 
€)f aa tl^e reft tbat euer loft their nsbt : 
♦ Gaiataea toui jfoi beinfl; bl!nb£ pet loue pouett Jfm Co, 
4^^ ann ^^ i^ eacb poto'j on eu'rp bale anb |ia 

^ii^Ur ta ^nff fon0e0 of loue to * Gaiataea Ml 

oni Nereus. 
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XI. 

In this fonnet is couertly fet forth, how pleafaunt a 
paflTio the Author one day enioyed, whe by chance 
he ouerharde his miftris, whilft fhe was finginge 
priuately by her felfe: And fone after into howe 
forrowfull a dumpe, or founden extafie he fell, 
when vpon the firft fight of him fhe abruptlie fini- 
fhed her fong and melodie. 

OcBouUien bim ann Phenix of our age, 
tol^Dfe (toeete rcto^ti^ anti moje t^en eartM;? Wtt 
T5v toonti?ou0 fo?ce Hid tfim mp ffrtefe affbagt 
mljzn noticing: el0 couin mafce mp ^eait refopce, 
^v mimsi (no tioubt) Ijati made a later end, 
;|f tfiDu l^atiflt knotoeti boto muc^ tbe? (tooD mp frenH. 
QOll^en Qlence fijounH t^e latter toarbung: ttoate, 
a CbtoHen ffretfe eclppft mv former fope, 
fll^j Iffe ft felfe in calung; Carons boate 
SDiO Qg^) atiH Cap, tbat pleafure b^pug;^t ano?; 
ani blam'fi mine eare foj liftmng to tfte lounti 
i^f (ucb a fonge, a^ fiati ttxcreaS mp toDunH. 
9^p l^eauie beart remembrlng: tobat toajS paS 
SDtD (bjrotoe mo;e tben anp touttp can tell; 
Slfi Hiti tl)e tiamneti Coulee tbat ftooHe agaft, 
totjen Orpheus toit^ W toite return'D from Jell: 
1^ tofio tooulD tblnfu tbat 9^Q(se tobic^ i0 tbete, 
3|n cunng pained coulH caute tieltte0 to fleete ? 
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XII. 



The fubieft of this paflion is all one with that, which 
is next before it: but that the Authour fomwhat 
more highly here extoUeth his ladies excellencie, 
both for the fingularitie of her voyce, $ her won- 
derfuU arte in vfe & moderation of the fame. But 
moreouer, in this fonet, the Authour relateth how 
after the hearing of his miftris fmg, his affeftion 
towardes her by that meanes was more vehemet- 
ly kindled, then it had bin at any time before. 



• Sic methym- 
naeo gauifus 
Arione Del- 

{>hm, Martial, 
ib. 8. 



I 



(txtxAH * Arions ^arp, DJ Mercuries, 

;aitt)0UB^ i^t otu tiiii ti^itg;e a fi(|) to (Iwa^, 
Slrctt tti'otfier ajs a * Hsnz anojn'n t^t tiie^. 
|0f ttie? toitf) me "^ali ^acn an £lngell0 tofce, 
• confurgen- f^^jp ^jpu^, ^^fy^ t^ttti ftlue0,anli p?a(ft mp t^offt. 

RufT. Feft. tPloug;^ t\»eetel? i^ mount ^tt cauft of moane : 
jPoi Phaebus am (n muOtall tizaiiXj 
snt^m^ W btte anti bo^ce acco^ tn one; 
Muficke \vc ftlf, ann att t^e mufes nfne, 
ifoj CWl oj Ijopte tftefr titles map reCffne. 
i3D bitter noeete, o; ^unn? mijtt tDitt) gaU, 
99p ^art (0 titnt toi^ ouermutt) Helfgft, 
'mm eare0 toea pleaCH toitti tetone^, pet beff toftb aa : 
Ijouffb muacb0 b^pe loue batb fncreaS ^ij$ mipt; 
" " pe mine eatess ajs toffe vuffes bab, 
5ut au. to late, noto loue ^atb mabe me mab. 



1 
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XI 11. 

The Authour defcanteth on forwarde vpon the late 
effedl, which the fong of his Miftres hath wrought 
in him, by augmenting the heate of his former 
loue. And in this paflion after he hath fet downe 
fome miraculous good effeftes of Muficke, hee 
falleth into queftion with him felfe, what fliould 
be the caufe, why the fweete melodie of his Mi- 
ftres fhoulde fo much hurte him, contrarie to 
the kinde and nature of muficall harmonie. 

ESciepiad tiiti tuvt toftft tcumpecs fouiHie 
&uct men a^ firff lian loft t^etr Rearing quite : 
8im manp (uc) a0 m tt)efr tiitnke lap tiiotDtUi 
Damon ttuvd'h Wt^ tunejS 01 ffcaue aeliffl^t; 
Sltib Theophraft tol^en mx^tW ntiniie oppjeff, 
WLVh muQcbesf i^elpe to bim ¥tn Celfe to reft: 
mit^ founbe of l^arpe Thaies bill make recure 
flDf fu^ a0 lap toitt peftilence fojloiiie: 
aaiit^ ms^n pipejs Xenocrates maHe pure 
^^zivt toftst, toi^ofe xnitibtfi loag Lunacy Jali toojne : 
l^otoe comeiS ft tftert, tliat muttcfc in mp mfiUie 
(rafojcetf) caufe of l^urt agaf ntt ^tt fefntie ? 
jfo? Ouce 3 l^earti a fecret l^eau'nlp tbuff, 
JUm bat^ (b to^gfit bp bertue of couceite, 
^at 1 (^all pine tipou (uppofeU tojotig 
dUuletft fl^ee peelne* tl^at m mee fttcl^ beceft: 

jflD earejs note beffe, flD toitjs att HiotonH (n tares, 
flD l^eart turpjprn tott^ plagues at tjuatoarejj^ 
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X 1 1 1 1. 

r 

The Authour ftill purfuing his inuention vpon the 
fong of his Miftres, in the laft ftaffe of this fonnet 
he falleth into this fiftion : that whileft he gree- 
delie laied open his eares to the hearing of his 
Ladies voice, as one more then halfe in a doubt, 
that Apollo him felfe had beene at hand, Loue e- 
fpiyng a time of aduantage, tranfformed him felfe 
into the fubftance of aier, and fo deceitfullie 
entered into him with his owTie greit goodwill 
and defire, and nowe by mayne force ftill hol- 
deth his poffeiTion. 

SiflDme tiat repo?te great Alexanders life, 
^ep tap, t^at l^armpnfe fo mou'H bfjs m(iUL 
^^at oft fte roafe from meat to toartifee ttme 
at fouruje of ^mmpe, o? nopfe of battiie feiiUi, 
jami tiien, tl)at muatkejS fo?te of tbfter tjafae 
Caufti l)tm returiie from (trobeis to meat aptne. 
jaaa as( fo? me, % t^infee it noticing Orange, 
^tiat muack i^aumg birtj from fieau^asf aboue, 
2Bp HiuerjS mnesf can make t^e minUe to change: 
f oj 31^? telfe Sxi hearing mp (toeete Houe^ 
%i fiertue of per fong botb taOeH grtere, 
ami tiicb Heligljt, ajS peelDen fome reliefe* 
a21|)en firft Jl gan to giue attentiue eare, 
'QTbinfeing Apoiioes tjoice 6i& fiaunte tlje place, 
3 wttle tjoug^t mp HaHj \^ beene tl)ere: 
But totiileft mine earejs lap^open in t^ig cafe, 

^ran0fojm'6 to ap?e ILoue entreo toitj mp toiO, 
janH notoe perfojce Hotft feeepe potTefllon fttlU 
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XV. 

Still hee followeth on with further deuife vppon the 
late Melodie of his Miftres : & in this fonnet doth 
namelie preferre her before Mujicke her felfe, and 
all the three Graces; affirming, if either he, or els 
Apollo bee ordeined a iudge to giue fentence of 
their defertes on either fide, that then his Ladie 
can not faile to beare both pricke and prize a- 
waie. 

NflDtoe Muficke Ijfbe tfjp fete d: \s\\\^ foi fl|)ame* 
femte t^ou |)aft i^earn fifr fiuft % toarbuaff toice, 
afll^D fM beefoje tljp felfe Hefecu'js riji? name, 
anH foi a Science i|)ouHi bee San fn tfioife : 
flD? it t^ou Oi'tt tl)p title toflt retaine, 
d&IuaU ^ic fbno: toftlj ^elpe of all tljp tcaiae* 
©lit asi 91 aeeme, it better tDtre to peelUe 
^6p pl^^ to ]^er, to to^om ti^e pyce beloages, 
^Ijeii aftec ttrife to leefe bolt fame ann 0eHi^ 
^oj t^oufl) rune Satyres like of Marfias foag;ejS, 
sma Choridon efteeme t)i0 oaten quill: 
Compare tl)em toit^ fifr tjotte, anH botlj are ill* 
i(EJap, tot)!c]^ i0 moie, bjfng: fojt]^ tpe (BrateiS t^jee, 
anil eaci of tl)em let ang: 6ir fong; apart, 
ana toljo Hoti^ bed ttoia Cbone appea.re bp mee, 
afllljen fl!)e flj^aa mafee replie to^icti rulesf mp tieart: 
flDj if poll neelie0 toill make Apollo ^^^ 
feo tiire 3 am to \Mx\z 3 neelie not gruUge* 




29 



Digitized by 



Google 



XVI. 

In this paflion the Authour vpon the late fweete 
fong of his Miftres, maketh her his birde ; & ther- 
withall partlie defcribeth her worthines, & part- 
lie his owne eftate. The one parte he fheweth, by 
the coulour of her feathers, by her ftatelie minde, 
and by that fouereintie which fhe hath ouer him : 
the other, by defcription of his delight in her 
companie, and her ftrangenes, & drawing backe 
from a dewe acceptance of his feruice. 

Ml? gentle bfrtie. tDl^fcfi (utig: (b (toeete of late, 
(0 not lifee tjoie, riiat flie about bp kinUe, 
^tt feat^ersf ace of plUe, fljjee toaittesf a mate, 
anti finotDtng: tDel ^er tDOojtIi, (0 jpjouH of mtnti : 
Sltii \x}^tm font Ho fceepe t^eir btcHd in cage, 
9^ bfrd keepesf mee, ? rulejS me ajj ^(r page* 
&b^ feeliesf mint eare totti^ mne0 of rare tieltgljt, 
^ine epe toitlj louing looke0^ inv beart toitb (op, 
diQlberence 3 ti^inke mp feruituHe but ligl^t, 
iaitlougf) in beetle 1 (uffer great annope : 
anH (Oire) ft 10 but reafon, % tuppofe. 
I^e feele ti^e p^icfee, tfiat feefees to plutii tlje Rofe. 
SLnt^ to{)0 fb man, ad tooultie not tottb 9(0 totU 
Heefe UhztUt anti life to beare ber Gng, 
aaibofe tjofte e^tel0 tbofe barmon(e0 ^at all 
Eiifian fieHie0, tobere grotoed eternaa fpjfng ? 
3f migi^tfe loue ^oulH bcare tob^t 9| ^mt Sam, 
&3t (fttre) toere bt0, anH all mp market marbe. 
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XVII. 

The Author not yet hauing forgotten the fonge of 
his miftres, maketh her in this paffion a feconde 
Phoenix^ though not oi Arabia, and yet no leffe ac- 
ceptable to Apollo y then is that bird of Ara- 
bia, And the cheife caufes why Sol fhoulde fa- 
uour hir, he accounteth to be thefe two, hir ex- 
cellent beawtie, and hir skill in mufike, of which 
two qualities Sol is well knowen to be an efpeciall 
cheife patrone, and fometimes the only author 
or gfiuer of the fame. 

\/ ij^^^ ^^^ ^^^ "^^^ ^^ ^^^^ '^^^ff P^ 

Y ^ glofe on tnflfno: tojeg of Uttle pj(ce : 
^ aaii^P fll)iml6 not 3 pjeuitm to fafae ajs Caft, 
(ECppitig fojtt) a pouab of ffoob timtft ? 
ia feaccen Nimph (jS ffcounH tol^ereoa (le torfte, 
'^Cfte faireft Nimph tfat mer pet Cato Ugfit 
iatib Once l^er fotig: i^ati^ fitti xmz eare0 tot^ fo?e, 
%\x tjmuesf plearn mp mfnUej 5(c face mine epe, 
31 bare aGSrme toi^at Come tof It t|)ttt&e a top, 

&5e Phoenix (jS, rt)Caigfl I^W Of Arabie; 

janti m tt)e plutite^ about l^tr neck are b^(g:tt) 
ami Sol !)im felfe tti ^ec fjatJi cljfefe Helijrtit. ^v^^ ^^^51^^ 
Sou tfiat tola knoto tofjp Sol afoojUeji ^er loue, Sb lo ap 2 

&eebe but t^e catofe to|)P Peakocks tijato t^e plate, 

aail^ere luno (IttSf; to!)P Venus lifee0 tide Doue; 
flDi tobjp tfte Owle befitt0 Minemaes ffcace; 

Cgett pf pou grutiffe, tl^^t (|)e to Sol belonge, 
a^arfce but ^fr face, attii l^eare \ix ffuE fti (buge. 
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XVIII. 

This fonnet is perfedlly patheticall, and confifteth in 
two principall pointes : wherof the firft coteyneth 
an accufatid of Loue for his hurtfull effefts & vfu- 
all tyrannic ; the fecond part is a fudden recanta- 
tion or excufe of the Authors euill words, by caft- 
inge the fame vpon the nccke of his bcloued, as 
being the onely caufe of his late frenzy and blaf- 
pheamous rage fo lauifhly powred forth in fowle 
fpeaches. 

LOue isi a rotor Heli^t; a tugrrt ffreefe-, 
SI Unmet beati^ -, an nier&pmg: life; 
a b^ache of Reafons latoe: a fecuet tjeefc; 
SL fea of teare0; m euertattmff ftrife; 

SI bapte fo; fooled -, a fcourge of noble totttst ; 
SI SDeaMp toounti ; a flj^otte tol^icfi mtt ^ittsi. 
Loue (0 a blfmie6 (BbH ; an angrp bope^ 

a Labyrinth of 6Otobt0; ait pHU lutt; 

SL aawe to Beawties tofll; a toitless top : 
SL rauetilng: birti : a tprautit ntoft bniuS; 

SL burning Jeate -, SL coin ; a aattrtnge foe ; 

SL p?(uate liell ; a beep toojlli of tooe* 
|?et misWt Loue reffarH not toi^at J fape, 
WL^i^ Ivz in traunce bereft of all mv toitos, 
15ut blame t^e Itgbt t^at leaned me msi aftrape, 
SLnt} mailed mp tongue blafp^eme bp frantibe 0tt0. 

Set l^urt ]^er not, lett 3 tuftepne tie fmart, 

toftfti am content to loUge 5er in mp i^eart* 
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XIX. 

The Author in this pafsion reproueth the vfuall de- 
fcription of loue, which olde Poetes haue fo long 
time embraced : and proueth by probabilities, 
that he neither is a childe (as they fay) nor blinde, 
nor winged like a birde, nor armed archer like 
with bowe & arrowes, neither frantike, nor wife, 
nor yet vncloathed, nor (to conclude) anie God at 
all. And yet whe he hath faid al he can to this end, 
he cryeth out vpon the fecret nature and qualitie 
of Loue, as being that, whereunto he can by no 
meanes attaine, although he haue fpent a long & 
tedious courfe of time in his feruice. 

Cupid toere a cP6e, a0 Poets foim, 
?otD totm0 ft t^tn t^at Mars 6Dt& feate W mis^t ? 
it hlitib • I^Dto Aaate lb manp to tiieice paine, 
l^om ^t i^at^ ^itttj can toftneCTe of |^(0 astt ? 
3|f 5e ^mt tomffsf to aie tofiere t^ftifieiS mm beft, 
t^otD ]^appe0 ^t lut&etf) ml tofditn mv b^S ? 
3f botoe anti (tfmtfi ^mlb be W c^feceft toou0, 
tuUib? f ot^ ^t ttt (b maap ^tmtsi on fire ? 



3f p toere manse. ^tflx> im\b ^z turt^er foolesf 
uo tobet ftefre tofef, ajs olate ana time requfre ? 
3[f toiu^ l^oto coulu lo manp lee;e tbefre tottte0, 
a)l boate t^im^ loue, anti life in frantf&e fitte0 ? 
f nafieb (till l^e toanber too anb froe, 
)otD bott not &unne oj frofi offenb |if0 flifnne ? 
f ti^at a d^ob ^t be, l^oto falle0 ft Co, 
'^ at all toant0 ttib. \j>W^ lit bot^ once begfnne ? 
€> toonbiou0 t|)mfl:, rt at 9L tojom Loue Jatb fpent, 
Can Ccarcelp knotoe pfm lelf, oj ]&f0 fntent 
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XX. 



In this paflion the Authour being ioyfuU for a kiffe, 
which he had receiued of his Laue, compareth the 
fame vnto that kiffe, which fometime Venus be- 
ftowed vpo AefculapiuSy for hauing taken a Bram- 
ble out of her foote, which pricked her through 
the hidden fpitefuU deceyte of Diana, by whom it 
was laied in her way, as Strozza writeth. And hee 
enlargeth his inuention vppon the french prouer- 
biall fpeech, which importeth thus much in effedl, 
that three things proceed from the mouth, which 
are to be had in high account, Breath, Speech, and 
Kisfing ; the firft argueth a mans life ; the fecond, 
his thought ; the third and lafb, his loue. 



I 



• Slquld? opi. 
iikU flint rIuiuI, 
In ufciilo fieri 
unlmiinim 
viMiliMtUmi. 



f^ time Ions pad, to^eit {n Dianaes ci^ate 
)El bjamble buQ) pjtcbt Venus {n ttie (bote, 
iDItif iCfculapius '^ealpt ^et tifaufe caft 
Before t&e ^utt ^ab taben an^ roote : 
W^tmzMx, altbougfb bf0 bearb toe re criCpf ng; ^arb 
te\t l^eelbeb \\xa. a \m. foj bi0 tet)acbe« 
9B^ htche \»a0 Utte to \S» tbfjS ottier bap, 
Qoiben (be, toiiom 3 on ear^ bo too^fbip ntoCt, 
In fciC0mg; me boucbfafeb t$u0 to (iav, 
'(Lake tbf0 fo; once, anb matte thereof no boft: 

•JFo?tt)to(tb mp beatt gaue figne of iope bp tWppeis, 
m tbousb our untied lab iopnb b; fopnlns Iippe0> 
lanb Qnce tbat time 3| tbougbt it not atm'ae 
<Xo iubge tobicb toere tbe \^Wi of all tbeCe tb^-, 
l)ec buatb, bee tpeacb, o} tbat bet baintie ttiCCe, 
ianb (Qtre) of all tbe Wz bed ubeb me: 

0} ttat toatf it, totiicb bib ttuiue vk^ tiatt 
^ppictt anb almott beabe toi^ bapl? tmatx 
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XXI. 

In the firft ftaffe of this paflion the Authour imita- 
teth Petrarch, Sonetto 211. 

Chi vuol veder quantunque ptib Natura 
El ciel tra not, venga d mirar cojiei, &c. 
And the very like fenfe hath Seraphine in one of his 
Strambotti, where he beginneth thus, 
Chi vuol ueder gran cq/e altiere & ntwue^ 
Venga a mirar cojlei, laquaU adoro : 
Doue gratia dal ciel contintw pioue. &c, 

W%D M to tjetoe name Natures cunnfaff fWl^ 
jSlnti fee tofiatibedu'ti l^at^ ati&eti to tbe Came, 
Het t)fm prepare toft^ tne to gaje W SH 
flDn tier apare,to|)ofe gf ftjS e^ceen r tcump of Came : 
IBut let liim come a pate befo^ t^e flpe 
from i^eitce, to fi^e fier Ceate aboue tpe flipe* 
IBp lunoes gfft fljje beared a ttatelp urate, 
Pallas j^att platen tfifll amiOti'S lier bjett; 
Venus |er Celfe notb Utoell tolt^fn ber fete; 
iaia0 31 fain to tbmtie of all t^e reft-, 

ianti fl!)all % tell tob^i^ttoit^ 3| moS Ijaue toarreist 

tDiti^ t^ofe per epe0, tD^ftft are ttoo l^eau'alp ttarrejJ^ hac re mutua- 

^efre beame0 6?atoe fojrt bp great attratfiue potoer |"/: ^J.^"?^- 

^ mofftnea bart, tofjofe fo?ce h pet fo fmall, pt^^ wSese- 

^at flljine tbep bjiffbt, oj Uft tbep but to lotoje, raphinum fo- 

3it fcarcelp Hare bebolD tucl^ ligtts; at all, °^K/-7!j? ^« 

♦But fobbed, ana aBlje0,amifeitb1 ambnUonne; SJer^co! 

jpo blra but loues can looke affainit t^e tiinne* paratiouem 

legantifsime 
canit 



♦ Vide Plin. 
nat. hid. lib. 10. 
cap. 3. et lib. 29 
cap. 6. qui de 
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XXII. 

The fubftance of this pafsion is taken out of Sera- 
phim fonetto 127. which beginneth thus. 
Quando nafcejli amor? quando la terra 
Se rinuejle di verde e bel colore ; 
Di cltefujli creato ? d'vn ardore, 
Che do lafciuo infe rinchiude eferra &c. 
But the Author hath in this tranflation inuerted the 
order of fome verfes of Seraphine^ and added the two 
laft of himfelfe to make the reft to feeme the more 
patheticall. 

\Kf %zxi toem t^ou bo^iu Ctoeet Loue ? tojo toa0 tfjp 
^^ aai^ea Flora firftanoia'li Dame Teiius lap, (Qce? 

^l)en QjiUnff 3 fOlti^ from Wanton hote defire : 

9211^0 tDa0 ttip num to feetie t^ee SrS tottt) pap ? 
Youth firft tDitJ tenliec JaiUi bouiUi bp mp i^ealie, 
W^zxi tafHe, toitt Lookes aloiu 3 flljoufti 6e feU ; 
OiQll^at maftie^ i^ati %z attetinaat oti f)er O&e, 
'ato plape, to Cnge, to rocte tfiee fall a Oeepe ? 

Vaine Niceneffe, Beautie Faire, aiUl Pompous Pride ; 

2Bp ftealtj toften turt^er age on ^ee lifti creepe; 
OiOl^ere bttiS t^ou make t^p qiiefe abiding; plate ? 

3(n Willing Hartes, tol^l^ toece Of ff^HtU ratt; 

OiQll^at fC't tDl^eretDfti^ tbou toageS toarre^ toiti^ tm ? 

Feare COftie a0 9ift, aitH Hope a0 i^ote a0 fire; 

£lali can not age 0^ tieati^ ma&e enti of t|iee ? 

jpo, no, mp aping: life ttill make0 retire; 

QjQl&p ttien (toeete Loue tafce pittie on mp paine, 
(laigteti often tipe, anti oft reulue againe. 
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The Author in this pafsion wifheth he were in like 
eftate and condition with the Looking Glajfe of his 
miftres; by that meanes the oftner to be made 
happie with her fauourable and faire afpc6l. And 
in the laft ftaffe he alludeth fomewhat to the inue- 
tion of Seraphine^ where he vfeth thefe wordes, in 
writing vpon the Glajfe of his beloued. 
Che }w vijlo ogiii qual vetro render foco 
Quando } dal Solpercojfo in qualclie parte^ 
E'l Sol che in gliocchi toi dando in quel loco 
Douriaper reflexion tutta infimnmarte &c. 

T^m Glaffe, totierefn t|)at Sunne HeWrtttiS to Tee 
^ec oton afpett, tD^ofe beams haue \>\\bz mv tiart, 
(LQloulU O^oH 31 mts^t poffeOTe like ftate toftQ t^ee, 
iSnH fop feme eafe to quatle mp bitter Cmart: 
^ou gajeff on fier face, atin flj^e on t^ine; 
31 Cee not tierjs, no? fljje toill loofee on mm, 
2)nce leaning: loo&t ^er fill, m^t turned t^ee froe, 
ana leauejS t^ee, t^oustj amaj'dj^et toel content; 
2But careleffe of mp carejai, toul 3| o? noe, 
fetill litoel0 \i)ittin m? b^aS toitg teaces befpjent; 
SMSs pet mp Ijart to i^er i0 (ucfi a tli^all^ 
W^^i 9^t \mv:n out, mp life Hepacts toitfialU 
But ttiou Heceitmll Glaffe (j feace) toitb ffuple 
^aft tojougtt mp tooe0 to (^ielli tl)p Celfe fnmt ilL 
&t)ot fojti^ 9er beamed tol^ici^ toere in tliee eretoi^tie, 
ami burnt mp tenner b^eft againtt mp toill: 
ipoj Chriftaii from it felfe reOectesf tfte feunne, 
anti fp je0 W coate, tofiic^ hnoto0 not l^oto tis Hone. 
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Seraphim in his Strambotti hath many prettie inuen- 
tions concerning the Lookingglaffe of his Mi- 
ftres: wherhence many particulars of this paffion 
are cunningly borrowed, part beeing out of one 
place, and part out of an other. And in the latter 
end is placed this fiftion by the Authour, that Cw- 
pid fhooting his arrowe from out the faire eies of 
his Miftres, did fo wounde him with loue and de- 
fire, that nowe he is paft all recure by any phificke, 
and therefore is faine to vfe the olde verfe. 

Hei mihi quod nullis amor ejl medicabilis herbis. 

T^m fflaffe* toljereia mp Dame Jatl) tuc^ HeKgfit, 
iSljS Xo^zxi (pe bjaue02 ttim mod m t^ee to gd;e, 
3 macuri ftotoe l^er Deatm0 tl)at are Co H^t 
m neuer caute rt)p b^tde QDe0 to cra;e: 
W^m fll)(mtti'ft bp reatbti mealt oj eaO? bjeafce 
'^ feele fticb fo2t£, ttp tubftante befnff toealie* 
iFoj toljen fljje firft toin^ uemftig: ttatrtp grace 
}5e(tDtDti oa me a louiag Ctoeete regarD, 
^e beame0, toi^ici tjea p^oceeneli from %tt face 
Qdlere (uc^, a0 fo^ ^e (ame 3| foutiti no toartie) 
2But neeHesf perforce 3 ^xmSi become content 
'ato mealt (n minlie nil all mp toittejS toere l^ent 
ianti t^eretott^all Cupido platD W pdn> 
^t iifim a flbaft A^ugbout l^er c^^tftali epe0, 
afllberetoitb be deft (n ttoaine mp peelfifng beact: 
ianti tt)t0 (0 caufe mp panting: beart (till cne0, 
Ifbjeafee, 3 mealt, bdp^ b^ai'n0 in mp bef)oue, 
^0 bccbe tiotb sirotoe tol^oft bettue curetg loue. 
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It IS to be confidered in reading this Pafsion, howe in fome 
anfweres, the accent or poynting of the wordes is altered, 
and therewithal! howe the Authour walking in the woods, 
and bewayling his inward pafsion of Loue^ is contraried by 
the replies of Echo : whofe meaning yet is not fo much to 
gainfay him, as to expreffe her owne miferable eftate in daily 
cofuming away for the loue of her beloued Narcijfus; whofe lj^, 3, 1^^^^- 
vnkindnes Quid defcribeth at large, together with the ex- moxph. 
treme loue of Eclw, 



Author. T ifl att tijffli toD^ia 3| t!)iafee none lim*0 but % 
Echo. 1 il2Dm lcai'0 but 3|^ Auth, ^m foDliD!) tattlfuff filjett, 

3[u tjfe tbou teltt a lie^ Echo, tbou teltt a lie. 
Author, SjQibp ? Loue ijjm felie \z loUffett) (n mp bjeft. 
Echo. %Z loHijeti) lU mp b^. Atith, Ipfiu fo? ffrfefe; 
ami pet J toant reliefe. Echo. 3 toant reu'efe. 
Author. i|2o ftacue vmt fafre tfteu fljje tojom 3 aioje. 
Echo, ^en * be, tobom 3 aaoie. ^ w/A. l^erebente 3 bunte • s. Liquef- 
&ta moje ana moie. Echo. 3 burne Oil moje ana moje^ ^eSf ' 
^«/A^7r. Loue, let mp b^^ct retume. Echo, mp l^eart retunie^ 
Auth. 30 tben tbe Saint, foj tobom tbou mafeeu mone, 
iina tobom 3 loue, but one ? Echo. J loue but one. 
Author. €> l^eau'ng, fe tjere in loue no enbe of fug ? 
Echo. 3n loue no enbe of illiS. Auth. W^z\x pjatWnff bopce, 

3>toeUt t^ou in tb'ap^, oj but xn boUoto \\M ? 
Echo. 3n boUoto bfUsf. ^«/>4. Ceafe of to baunt ^i cbapfe* 
Echo. Ceafe of to baunt ftp cbogfe. Auth. 3 tooulD vepUe, 
%\xx bere foj loue 3 afe* Echo, fo? loue 3 aie* 
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Here the Author as a man ouertaken with fome deepe melan- 
cholie, compareth him felfe vnto the Nightingale, and con- 
ferreth his vnhappie eftate (for that by no meanes his Mi- 
Jlrejfe will pitie him) with her nightly complaints : to whofe 
harmonie all thofe that giue attentiue eare, they conceiue 
more delight in the muficall varietie of her noates, then 
they take iuft compafsion vpon her diftreffed heauines. 

"XX/^en Maye (0 m |)f0 p^fme, aiUi pout^ftiU fp^fng: 
^ ^ SDoti^ cloati^ tlie tree toiti) leauejs, anli arouiUi toftt floto?e0> 
ianli time of wereufueti^ eu'rp ti^fag:; 
ana touelj Nature fmile0, ann noti^fng: loto?e0: 
Clieit Philomela moft Hoti^ fttaftxe ]^er bjeft 
aaiiti^ n(8:|it--complaiiit0, ana Otjs in litiie reft* 
^l)i0 Birds ettate j map compare toitft mine, 
^0 to^om fonH loue &ofl& too^fee tucl^ to^onffS bp Hap, 
'QDliat in tje nigtt mp i^eart mutt neeHejS repine, 
ana ftoime toift Cffljes to eaCe me a0 % map : 

aaifirttt ofterjs are becalm'6, o? \n ti^em (ml, 

iDj faple uture toiti^ tOie anti tointie at \M. 
£lnti a0 aa t^ofe, tol^icb i^eare tbi0 Bird complaine, 
Conceiue in aU l^er mne0 a Ctoeete belig^t, 
aaiiti^out remojfe, oi pitping fier papne: 
&o %, fo; tDl^om 3 toaple boQ bap anti nigflt> 

aDoflj fpo?t \zx. felfe in Ijeannjj vxp complaint-, 

a Vix^ retoam foj feruinfl; (ticsi a Saint. 
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In the firft fixe verfes of this Pafsion, the Author hath imitated 
perfeftly fixe verfes in an Ode of Ronfardy which beginneth 
thus: 

Celui qui tiayme eft mallieureux, ^^ ^^^ ^-^^'"''^ 

Et maUieuretix eft Vamotireux^ " *^*^** 

Mais la mi/ere^ &c ? 
And in the laft ftaffe of this Pafsion alfo he commeth very 
neere to the fenfe, which Ronfard vfeth in an other place, 
where he writeth to his Miftreffe in this maner : 

En vens tu baifer Pluton En fes meflan- 

La has, apres che Caron S^ 

T'aura mife en fa nacejfe ? 



V 



* jR^^P? {0 t^e \Dt0llt, ^m tOllie of Loue, 

jann pet iin'^appte "^e^ totiom Loue tojtmntjs^ 



But ffceateS fftme t^at man (0 fbic't to moue^ 
ffiOJl^ore l^auptfe Loue not l^W loue rmntjs, 
But bopOns bp ^tt (aple of p^toH HiCbatne, 
jFoj ucutce Hone mafce0 no rnume of saine. 
B? t^f0 all pou, tol^ic^ fcnotoe m? tictde ttate, 
9^a? giEue HeCmteH blame to to'^om 3I (erue, 
jann u?, tliat Loue ]^att miferfe to mate, 
&ince labour b jeeHe^ but loCCe, anti lettsf me Seme : 
jf 0} 31 am be tobic^ Itueis a laOins tb jail 
^ 9^, \D9o(e b^art affbjli0 no arace at alU 
fs'^t bope0 (perctianee) to Mm anb aoumi) (Ml, 
iS)} el0, \Dben Charons boate ^^ felt ber pea^e, 
2Bp louinff loolie0 to conquer Plutoes tofll; 
But all (n baine: fijs not Proferpin's eate: 
&be neuer tofll penttft, tbat an? one 
&bdU fo? "^{0 Loue, but %t ^er felfe alone. 



• Hit tres ver/us 
a Ronfardo de- 
fcribunhir ex 
AnacreonU 
Grace, 
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In this Pafsion the Authour doth very bufilie imitate & aug- 
ment a certaine Ode of Ron/ardy which hee writeth vnto his 
Miftres ; he beginneth, as followeth, 
Plujieurs de leurs cors dmuh 
Au liure dcs Sefofit vmz m diuerfe terre 

fes mcdangcs. Miroculetifemmt mu^Sy 

Vvn en Serpent y & V autre en Pierrey 
Vvn en Fleury V autre en ArbriJfeaUy 
Lvn en Loup &c? 

MSinv ^aue lm'6 in countrep^ force anH n?^ 
QQlSofe %tmz^ bp Loue once quite conlum'ti atoap, 
&trang;d? tl^nr Q)ape0 toere cganpH bp and bp^ 
flDne to a Fiow'r, an otber to a Bay, 

iDne to a Streame, tob^fe courte pet mafietb mone, 
flDne to a Doue, an ot|er to a Stone. 
2&ut ^arfie mp Deere ; tT tofl|)fnQ: couin p^taile, 

3[toOUltl become a Chnftall Mirrour % 

m^tttlxi tbou mtgbf a be^oin tobat t|mg 3I aae : 
iSD} ete 31 tooulb be c^ang;'ti into a Flie, 



<Zl[o taS t^p cuppe^ anli beins Hapfo gbelt 
Sit boiH ann beblie, to fciCCe ^ee vrnt tb? tett; 
^ 31 to^wln be Perfume foi tbee to burne, 
^at toitb mv loCCe 3j migit but pleate tb? fmeU; 
flDj be £bme tacreb Spring, to Cerue tb? mme, 
)5? batbing tbat, to^^ernn xav ^t^tt botb btoeU ; 
a&ut tooe i0 me^ m? \Dil9inff i0 but baine, 
&ince fate biDti0 Loue to toojfc m? enbleue paine^ 
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The Authour in this Sonnet in a large maner fetteth forth the 
furpasfinge worthines of his Ladie^ reporting her beawtie 
and forme to be fo finguler, that neither Appelles can per- 
feftly drawe her portraifte ; nor Praxiteles trewly frame her 
image and likenes in any kinde of mettall. And the like 
vnablenes he awardeth vnto Virgill and Homer the two Pa- 
ragons oi Poetry e^ if they fhould but once endeuour to praife 
her. And the like infufficiencie he fayeth would be found in 
Tullie him felfe, if he fhould endeuour to commend her. 
And the finally he excufeth his owne bould hardines (hewed 
in prayfing her, vpon the forcible extremitie, which he abi- 
deth in Loue^ and the earned defire, which he hath to pleafe. 

S3Hc|) {0 t^z Saint, tojom 31 on eanft aliDje, 
M ixeuer age (|)all bnoVo Vobeti tl)(^ \% pau, 
j&oj met m ^at^ like \svxi mm befoje : 
Apeiles pf \z liu'd toouft ftaixH agaft 

♦Miitib couloutiS to ret ftoVone \zk comely face, 
Mljjo farre e;ccelliS t|)Dug1) Venus toere m place* 
Praxiteles mig^t lifeetoift ttaixli (n Houte 
3n imtall to erpjeDCe \zk. fojtne ariffftte, 
Sll|)ore pjaiCe fo; (|)ape t0 blotone tge too^lH t[)jottg^out : 
^oi Virgin cDuto fo ffooft a tietfe iimite 
ja0 onelp tooulU OiaSCe to tell ^ec name; 
iPo? Homer Voftlb !)is< Mufe e;cp?elte |)ec fame; 
TuUy, tol^ofe fpeacS toasf liDimie (n eu'rp caufe, 
gC S^ toere ^ere to p^aiCe t^e Saint 3 (erne, 
%!^z number of b« ffiftes toouto maSe \\xa paufe, 
i^nH feare to fpeabeboto. toell l|)e Hotfi HeCetue. 
Oflll^ t|en am % iri)u0 boulQ tbat "^aue no f&Ol ? 
(Cnwift bp Loue %%t^ mp jealou0 VoflU 



paurtraict o( 

Venus fD|)ic|| 

Apeiles Urcin : 
aij Quid trotii 
lib. 3. de art. a- 
man. 

Si Vcncrcm 
Coiis nonqua 
pinxiffet A- 
pelles. 
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In the firft part of this Pafsion the Author prooueth, that hee 
abideth more vnreft and hurt for his beloued, then euer did 
Launder for his Hero : of which two paramours the mutuall 
feruency in Loue is moft excellently fet foorth by Mu/ceus 
the Greeke Poet. In the fecond part he compareth himfelfe 
with Pyramus, and Hceman king Ow^j" Sonne oi Thebes y which 
were both fo true hearted louers, that through Loue they 
fuffered vntimely death, as Quid metam. lib. 4. writeth at large 
of the one, And the Greeke Tragedian Sophocles in Antig, of 
the other. In the laft, in making comparifon of his paynes 
in Loue to the paines of Orpheus defcendinge to hell for his 
Eurydice, he alludeth to thofe two verfes in Strozza^ 

Tartara, Cymba^ OtaroUy PlutOy rota, Cerbertis, ungues, 
Oocytes, Phlegeton, Stix, lapis, vma/jitis. 

YKJ'^^t t^oufft Leander Ctoamtm (n Harfefotm nfgfit^ 

^ ^ CftjOUgb troufileU Helespont fo? Heroes fate; 

janti lod W u& bp lo(Ce of Seftus Ug:^t ? 

C^e libe 02 mo^ m? felfe Ho bnnmate, 

QiU^en m'rp ^otoje alons t|)e utiffrfng ^eare^ 

9^ iope i0 ti}otonlie,dnli "^ope blotone out toitfi feare^ 

jatK tol^at tgougfi Pyram qpmt W tiit^l W^ 

*0? Thisbes tafee ? OJ Haemon c|oafe tO Hie 
tID) fblloto \\» Antigone &p Hea^ ? 

3|n l^attiejc cafe anH toojfer pUgtit am X 

dOlIf A loue a0 t^ei^, but liue in bpfng: SfU, 
ianH ^'ne toouUi Ute^ but can not Qaue m? totU 

aaie teane tfiat Orpheus toit^ ^i0 l^acpe of jjotoe, 

iFoj ^(sf Euridice toent tiotone to bell : 

Clie tople 10 mo^^ bp t^at time ml be tolUe^ 

MlWcfj 3 enJure U\\tK, tol)ofe ^eact (0 fell; 

C5e S/ir^f /i« Curre, t^e Wheele, tbe Stone, tfje Fire, 

jana Furies all ate plac't in mp HeOre^ 
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There needeth no annotation at all before this Pafsion, it is of 
it felfe fo plaine, and eafilye conuayed. Yet the vnlearned 
may haue this helpe geuen them by the way to know what 
Galaxia is, or Partus , which perchaunce they haue not read 
off often in our vulgar Rimes. Galaxia (to omit both the E- 
timolol and what the Philofophers doe write thereof) is a ^^^ 
white way or milky Circle in the heauens, which Ouid men- lib. 2. 
tioneth in this manner. 

EJl via fublimis coslo manifejla fereno, 

Lailea natnen habet, candore notabilis ip/o. 
And Cicero ^\xs infomnio Scipionis; Eratauiem is fplendidijffimo can- 
dore inter flammed circulus elucens, quern vos (vt a Graijs accepiJHs) 
orbem laHeum nuncupatis. 
PaSlolus is a riuer in Lidia^ which hath golden fandes vnder it, 
as Tibullus witneffeth in this verfe, 

Nee me regna iuuanty nee Lydius aurifer amnis, Tibul. lib. 3. 

Wl^o can recount t^e termed of mp Heare, 
S>i fa? |)0Vo farre ^zi fame l^atfi ta&en atgfit, 
Cpat can not tell $oto man? Sarrejai appeate 
3|njDart of l^eau'n, to|(c| Galaxia Jfgflt^ 
flDj number all tlje moatesi in Fhebus ra?e0, 
S>\ plUen Cannes, to^^ereon PaAoius pla^ejs ? 
anil jet xav ^wwa enforce me to confeffe, 
3[n cnfOall oieaS V^t (|no\Dtie0 a blouti? l^art, 
mw^ ^art m time mix ma&e l^er merits letTe, 
3Znleae betimes m^t cure m? Heatil? fmart: 
jfoj notoe m? Ufe 10 bouble lining; Ofll, 
ann at^z Hefam'He b? fuffrance of (ucb ill; 
anti till tbe time V^z belpe0 me a0 V^z map, 
net no man bnliertalte to tell m? tople, 
But onel? (ucbe, ad can Hiaimtlp (ap, 
diOlbat a^onftersf Niiiis b?eelie0, o? 4/'^>^^ fo?le : 
Toi if be ^^zMsi labour ijS but lod, 
'^lilS 31 bofi^ frie anti freeze ttoijrt flame anH froS^ 
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Here the Authour by fayning a troublefome dreame, expref- 
feth a full Pafsion of Loue, And how foeuer fome wil confter 
of this kinde of inuention, it is euident, that the like hath 
bin vfuall amongft thofe that haue excelled in the fweeteft 
vaine of Poetrie. And (to let the reft goe) it may pleafe him 
that is curious to finde fome prefident hereof, to vifite but 
the workes of Hercules Strozza^ who in his Scnnnium hath 
writte fo exquifitely, that the Dreame will quite his trauaile^ 
that fhall perufe it with due attention. 

1^ Thetis lappe, tDjOe Titan toDfee |iiS rett, 
J Qumbjmff la^ toit|)irt m? rettleiTe beHUe, 
WiVi Morpheus bC'H d falfeli foacp fed, 
t^^tenttnff tier, b? tobom 3| Ml am leHHe : 
jFoj t^en 3 t^ouffpt fl&e came to enae mp too, 
But to|)m 31 toafet (ala0) f toass notjjiriB fo^ 
(tmbjarina; ap^ (n tteeU of mp HettffSt^ 
I blameu Loue a0 autbour of tbe guile, 
Sfll^o toitb a CecoiH Oeepe clo5li bp mp QjjH 
i^nti (atH (me tijouffbt) cb^t j ntuS biDe a tobile 
ixions palnejS, tobote anned HID oft embrace 
ifalfe Uarfeneti clouUiS, in fteeH of lunoes jjcace^ 
Ml^en 3 bafi latne anH OumbjeH tbu0 a tobile, 
l&etoinff ^e boleM tioome tbat Loue afllffn'H, 
ia tooman Saint, tojicb bare an ianffel0 face, 
Ban me atoa&e anb eaie m? troubled minbe: 
QiQIttb tbat 31 toakt, fbjffetting tol^at toa0 pad, 
iann tatoe ftoasf Hope, to^i^ b^P^b tbu0 at laft* 
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In this Sonnet the Authour is of opinion, that his Miftres (by 
the fatall appoyntement of deftinie) was from the begin- 
ning referued to Hue in thefe times, and to bee the onely 
gouemeffe & fubieft of his thoughtes : whereas : if either 
ftie had bene borne, when Paris was to giue fentence vpon 
Ida for beftowing the Golden Apple ; fhe had (as he fuppo- 
feth) bene preferred before lunOy Pallas and Venus, & more- 
ouer fupplied that place in the loue of kinge Priams fonne, 
whiche Heleti of Greece obteined : or if (hee had then liued 
when Bacchus tooke Ariadne to wife, (he had bene conuayed 
in her fteede, vnto that place in heau'n, where nowe the 
Crowne of Ariadne called * Corona Gnofia doth fhine conti- ♦ Cuius ortum 
nuallie, beinge beautified with greate varietie of lightfome^ occasu me- 
ftarres. „at. hift. lib. i8. 

c. 28. & c 31. 

1117' ^en Priams Conne (n mfbft of Ida plaftw 
^ ^ <tmz one ^epHce, ana ot&er ttoo ^e fofle, 
3!f %t £b J to^ome 31 ufll abOie f n paine 
f|aD HueU tftrn \mm t^e Troyan foOe, 

^0 Houbt but \m ^aH bene ^t pUien ball, 

Helen \^ CcapeH tape, anil Troy f)f0 fMU 

flDj il ttw Dame ^aH t^en enfqpeU life 

Sflltien Bacchus Cougflt fOI Ariadnaes lOUe, 

^0 boubt but %t \^ onetp bene W tolfe, 
janti Ootone from l^enee to at tolA (Koti0 aboue : 

Jfoc (|)e ejcceeHeiS 510 Aoift of Create fo farre 

M Phebus both ejDcell a ttoinc&eling: Oarte^ 
l&ut from tbe firtt all fotesi ^aue t|)U0 aluffn'li, 
tl[:^at (lie (IwuUi Hue tn t^eCe our latter ba?e0, 
31 t||ln&e to beare a rtoa; toMin m? tnfnbe 
anb feebe mp 4ou0||te0 toit§ frenbl? ftoeete bela^e^^ 

3f lb it Be, let tne attenb mp cliaunce, 

anb fortune pipe tojen 3 beginne to baunce^ ^^ VortuSlt 

fuona. 
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The Author in this Sonnet very highly commendeth the mod 
rare excellencies of his miftres, auouching her to haue no 
equall. And he imitateth the fecond Sonnet, Nelle rime di 
mejfer Agnolo Fiorenzuola the Florentine, whofe beginning is 
all one with that heere ; and this it is : 

Deh le mie belle donne et amorofe^ 
Ditemi il ver per vojlra cortejia^ 
Nan i chiara tra voi la dontia mia, 
Come i'l Sol chiar tra tutte Valtre cofe f 

Y(t ftatelp Dames, to^oft btaut(e0 farre ejpcell, 
M coumae comeOTe at mp requdt, 
SDotti not m? Loue amongS mx beare tbe bell, 
ja0 Phebus BwlHen tapejs obicuresf tfje reft 
flDf Planet starres, anH Himimtb m'cp Kgflt 
^bat l|)tne0 in beau'ti oj eactb b? bap oj nig^t ? 
^fce toiOlp beeb in betDtng ber ttoeete tace« 
SiQlbttt nature ^wS^ e;rp^ tob^t ere Ibe couUi 
(fa^er fo; betotiess bla^e oj comelp grace: 
&fnce tob^n to p^tje ber tooj&e (be bjafce t^e moulbe, 
&o tbat tobo izzW to Snbe "^er Equaii out, 
JntenbjS a tbins tofll nere be bjoupt about 
diereCb^ Ctoeete Ladies all boutcbfafe toitb me 
^ fbloto W betett, anb ni? beOre, 
Bp pjapano: bee bnto tbe nintb begree^ 
, , jFoj gonour b? bue ngbt tjS bettue^ wz. 

ZxiS^ Enuies moutb tttutt (ape tob^n all i0 bonne, 
^ Bird but one 10 (acreb to t^e Qtnne. 
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XXXV. 



In this Pafsion the Authour, as being blinded with Loue, firft 
compareth himfelfe with Tirefias the old Soothfayer of The- 
bes, whome Itino depriued of fight ; but lotie rewarded him 
with the fpirit of prophecy. Then he alludeth vnto Ailceon : 
And laftly he (heweth why he is in worfe cafe, then thofe, 
which by vewing Medufaes heade were turned into ftoanes, 
leefing both life and light at once ; and fo concludeth, that 
olde accurfed Oediptis of all other beft befitteth him for a 
companion. 

\7[/%ix firft mine zm toert bUnOeft toft^ Defire, 
^ ^ Wm ^ou mtoe leene a Second Sunne to^Dfe face 
^touff^ cieere ass beaten fnotoe, pet btnUIeti fire 
(UUirbfii mp bjeft, atiH moulte \m l^eart apaCe: 
^us( leameU 31 &? p^oofe, b|at ot^er0 tojfte, 
'aCjat Sunne, atlH tire, anH fnowe offerHi tl)e fifftjn 
flD tea tfmejs l^appfe blfnUeU Theban tofgbt, 
SiQlbofe loOTe of Ggj^t HiH mahe bfm l^alfe tiiuiiie> 
dOlQere 3I (ala0) l^aue loft botb life anH Ug^t^ 
Hite "^im, to'^ofe ]^ojne0 Ulli plague \i% i)^etile0 epen^ 
janH m toa0 l^e fn better cafe t^en 3, 
W^iv^ neltter Itue, no^ can obtatne to Upe. 

jaU Perfeus foe0 t^at fatoe Medufaes bcalie, 

B? leefing (|)ape anH (enfe toere quitte from tbjall ; 
But 3j feele patne0> tbouffb blinUe anH Houbte Heabe, 
i^nH tDa0 ntp felfe efficient cauCe of all : 

SiQlberetoje, of all tbat ere Hfti ceate to fee 
♦flDHi Oedipus toere meeteft mate fo? me* 




• Vide So- 
phocL aut 
Senecam in 
tragedijs fu- 
is de Oedipi 
miferijs. 
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XXXVI. 

Here the Author mifliketh of his wearifome eftate in loue, for 
that he neither obtaineth any fauour at the handes of his 
Miftres for his good thought or fpeach, nor by his louinge 
lookes, or prefents, nor by his humilitie in writing, or long 
fufferance in feruitude. And herehence he blameth her o- 
uerhardnes of heart, and the froward conftellation of his 
owne natiuitie : and therewithal! abandoning all further 
defire of life, hath in requeft vntimely death, as the only end 
of his infelicitie. 



Each tfioug^t 3 t|)inke i0 freiH to ^er 3| Itoue; 
3 mil in Cpeacp bCe courCe of gentle toojDeg; 
w^ Imins loD{ie0 are fttc^ a0 ous^t to mmt-, 
9$p ffifteiS a0 greate a^ mine eftate affojUejS; 
99p lettew tell in toljat a cafe 3 ftanH, 
u6ou0t)full of blot0ri)^ougt^itof tcembUnffl^auti ^ 
3 OetoltJ Haunce atten&ance ajs 3 ntaj^ 
mit^ l^op^ to pleaCe, anti feare tD maae offence; 
ail loii'ralntie to ^er 3 paunt foi ape; 
ianli toljece (tft Ijumn pet make 3 no Defence: 
fobbed are tbe Conge, \x^^ttzm 3 tahe beltg^ti 
anil (|)eto'r0 of tearejs Ho Haplp fiimme mp apt 
anti pet all tbi0 Oott mate but (mall auafle, 
1|er beart (0 b^rli, anti neuer toill relent 
time, no place, no praper can pjeuaile, 
be beau'n0 tbem (elue0 biCfauour mine intent: 
ffiQJbP fl)wilb 3 ^^^ beOre a lonpr life, 
%si toeaue therein a Voebbe of enbleOCe urife ? 
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XXXVII. 

The Author in this pafsion doth by manner of fecret compa- 
rifon preferre his beloued before all other women whatfoe- 
uer: and perfuadeth vpon the examples of all fortes of 
Goddes (whom loue hath ouertaken at one time or other) 
that the worthines of his Miftres being well confidered, his 
owne fondnes in loue mufl: of force be in it felfe excufable. 



I 



jf loue ^fmCrtfe be fiibiect bnto Loue 
Sln\> vmst tbe toooti^ to finUe a mo^tall p^aie: 
3|f Neptune from i^t ftajS bitnCrtft remoue, 
janH feefce on CanUe^ toitb eartblp toigi^tejai to plaie: 
^tn map 3 loue mv peeceleDTe cloife bv n'sSt^ 
dOlbo farre ejccel^ eac^ otbtt mo^taU tofpt 

gr Pluto couUi hp loue be Ojatone from bell, 

^0 peelU bim felte a ailf Virgins tbtall: 

gf Phebus coulo boutfafe on eartb to Otoell, 

Co Voinne a rufti&e mafbe fmto W call: 

%^tny boto mucb moje ibouin 91 a^^oje tbe Kffbt 
flDf bn:» in tobom tbe beau'n0 QemWueiS Oeugbt ? 

Jf cuntrte Pan mlffbt fblotoe Nymphe's fn cbaft, 

Snb pet tb^ougb loue rematne HeuopH of blame: 

%t Satirs toere ercurn foj feeMng grace 

Hh top tbe frutesf of anp mojtallDame : 

Cben, tobp Iboulb j once doubt to loue bee Sill, 
On \Dbom ne (FoOlie^ no} men can ga;e tbeire fill ? 
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XXXVIII. 

In the firfte ftaffe of this Pafsion the Authour expreffeth howe 
fondly his friendes ouertrouble him, by queftioninge with 
him touching his loue, or accidents thereof. In the two 
laft verfes of the fecond ftaffe he imitateth thofe verfes of So- 
pJiocles : 

epom fikv vrjp ocrn^ ianavUrrarcu 
In Trachi' 'nv/crrj^, ott©? €9 xelpa?, ov KaK&^ <j>povei. 

ftij's, o5to9 7^^ ^PX^^ *^^ Oe&v^ ottcd^ OiXei. 

which may be thus Englifhed, 

TAa^ man, which champion like willjlritu with Lone 
And combate hafid to handy hath little witte: 
For as tie lift he rules the Gods aboue. 
And in the laft, he fetteth downe his mind fully bent to per- 
fift conftantly in the loue & feruice of his Ladie : like to that, 
which Stephanus Forcatulus (an excellent Ciuilian, and one of 
the beft Poetes of Fraunce for thefe many yeares) wrote vn- 
to his beloued Clytia : 

Quin no£lupluuium citiils mirabimur arcum, 

Solque domo He/per idum mane propinquus erit, 
Qudm capiat lepidce mefceda obliuio nympha^ &c ? 

S€)me aCbe me, \sl^zxiy anH "^oto mp loue bepnne^ 
&^xm^ tobere ft lfe0, atUi toilet eSe(te0 tt "^att ; 
fa^xm^ \DQo V^t 10, byi toliome 31 am bnHone; 
&ome, \Dpat % meane to treatie fo letoUe a pat^ : 
anrbere aU alifce. 6p anCte'rinff nougfit, 

)Ut, ble'ft is he, whome Cupid neuer caught : 

jarni m 3 eoul&e, it Cwcotoe tooutoe permft, 

^U to^en ann ^otoe 1 ^i^t mp fonae firft, 

i^nti foj tol^ofe (abe 3I loS botb toill atUi toit, 

jaiUi c^oate tte pat^, to^tcem 3 liue accurtt: 

l&ut OtCQ Itke tieelie0 toouU b^eeH a Houble (bare, 
♦ » Jf 0? loue gafneCaftie gcotoe^ manner tben befbje* 

But note t)eretDtt|), 4at Co mp t^ougfit^ are bouttn 

tID) ber* in \xi^m\z xa^ Ubertfe Ue0 il^all, 

^at ft m^z toouUi boutctifare to falue vxp tooutm, 

1^ f02ce of tbt0 mp loue fl|)oulli neuer fall, 
^11 Phoebus nte to rtft ftom out tbe Weft, 
i^nli totoartiejai nts^t feebe lobgfnff in tbe Eaft. 
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XXXIX. 

The fecond part of this Pafsion is borrowed from out the fifte 
Sonnet in Petrarch part i. whofe wordes are thefe, 
Piu volte gia per dir le labbra aperji : 
Poi riniafe la voce in mezz'lpetto : 
Ma qual fuon poria maifalir tanf alio ? 
Piu volte incominciai difcritur verjt, 

Ma lapeftnay e la mano, e Idntelletto 
Rimafer vinto lulprimier ajfalto, 
J 

W^zxi firft tM^ ^tiS briieHi toitt ffreat lieUg1)t 
W^Z Phoenix of tljfe toD?l6, 0? ftCDnU Sunne, 
^er beamed oj plumed betoitcljen all xa^ flffbt, 
anil loue encreatt tl)e bum tbat toad beffunne: 
&fnce tobeix mp ss^zlz (d poto'ne Co mucb tbe moje, 
Becaufe J finUe no toap to cure tbe foare* 
31 ^atte attempteb m to mahe complatnte, 
iaub toitb Come HoleEull toojUed to tell mp griefe^ 
2But tb?ouff^ mp feacefiiU beait mp bopce Hotb fafme, 
jam mated me mute tobece 31 ib^lb^ traue releffe: 
ian otber tobfle % tgfnfee to tojite mp paine, 
But ftretffbt m^ banb laied Hototie tfie pen affaine. 
&ometimed m mfnb toft^ b^ap^ otboubteEuU cared 
Confopn'b toltb fatonins boaped fd fo^ oppjeft, 
iSnli fometlme Qtbtietne lo^ at bnatoared 
9Dot^ moue to muck anH ib botb burte m? b^(t; 
ffiOibat man Hotp Vm {a moie zxxx^zzvm tben tbeCe, 
dOlbere Heat^ Hotb feeme a life) anti pained Hoe pleaCe ? 
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XL. 



Parte prima 
Sonet 105. 



The fenfe contained in this Sonnet will feeme ftraunge to fuch 
as neuer haue acquainted themfelues with Loue and his 
Lawes, becaufe of the contrarieties mentioned therein. But 
to fuch, as Loue at any time hath had vnder his banner, all 
and euery part of it will appeare to be a familier trueth. It is 
almoft word for word taken out of Petrarch^ (where hee be- 
ginneth, 

Pace nan truouo^ e nofi ho dafarguerra ; 

E temOy efpero Srcf) 
All, except three verfes, which this Authour hath neceffari- 
\y added, for perfefting the number, which hee hath deter- 
mined to vfe in euery one of thefe his Pafsions. 

tof not peace, totece m no toarce i0 founb; 
feare, arUi l^opej 3 mime, pet freeje toit^alli 

I mount to Ijeau'n, pet Ue but on dje ffrounH ; 

' compaDTe nouglit, an6 pet % compatTe all; 

%\m\zc bonli, toWc^ neither (0 mp foe, 

^0? ftenJ: no? 5ouie0 me faft, noj letjs me pe; 
Loue toai not mat 31 Hue, no? letsf me Hie; 
ifl^oj loc&e0 me faS, no? fufi^0 me to fcape; 
% Voant bot^ epe0 ami tongue, pet fee anti crp ; 
31 toffll) fo; Hea^. m after belpe 31 ffape; 

31 Sate mp leife, but loue an o^er toiffbt ; 

ami feefte on greefe, (n lieu of ttoeete deug^t; 
at felfe feme time 3i botj lament ana (op ; 
31 am am pleaOi, ami pet HifpleaCrU mil ; 
Loue tbmet(me0 reeme0 a God, fometime0 a Boy ; 
$^metfme0 31 ancbe, Cbmetime0 31 l^imme at toill; 

"Etofjrt Heatb anH life, fmall btSerence 3[ mabe^ 

jail tifef lieere Dame befel0 me foj tbpTake* 
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XL I. 

This Pafsion is framed vpon a fomewhat tedious or too much 
affefled continuation of that figure in Rhethorique, whiche 
of the Grekes is called iroKiXoyTa or avciSiirXoixn^, of the La- 
tines Reduplicatio : whereof Sufenbrotus (if I well remember 
me) alleadgeth this example out of Virgilly 

Sequitur pulcherrimtis A ujlur, A Eneid. lo. 

Aujlur equofidcns, 

OlbMpj? mm that finUe no lacfee fn Loue ; 
31 Loue, anti lac&e to^at moS 3| Od oeQre^ 
99j oeepe Ueace no reaCbn can remouc; 
all reaion flljunness mp bjett, tijaf js fet one fire; 

ianH fo tt)e fire mainetained bot^ fojce and flame^ 

^at fojce auaplet^ not againfi t^e fame; 
iS)m onelp j^elpe, can Qabe tt)i0 burning b^^te, 
ffiOibicb bucnfnff beate p?oceebetb from ber face, 
92abofe face ^v looked betoitcbeH m? conceite, 
^^oug^ tobicb conceite % line fn tooefuU cafe; 

€> tooemli cafe, tobicb b^tb no enUe of tooe, 

WX VDoejf \mz enbe bj? fauour of m? foe; 
ianH pet mp foe mainetafnetb fiicb a ffitUarre, 
9lii ait "^er OOlarre 10 notbing: el0 but ^eacc; 
But fiicb a ^Beace, asf bjeeaetf) fecreat jarre, 
dOlbtcb 3|arre no toftte, no fojce, no time can ceafe; 

Set ceaft Oefpafre : foj time bp toitte, oj fojce, 

9?ap fo?ce m? frenWp foe to take remojCe* 
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XLII. 

In this Pafsio the Authour vnder colour of telling his dreame 
doth very cunningly and Huely praife his Miftres, fo farre 
forth, as not onely to prefer her before Hekn of Greece for 
excellencie of beautie, but alfo before howe many foeuer are 
nowe liuing in this our age. The dreame of it felfe is fo 
plainely & effeftually fet downe (albeit in fewe wordes) that 
it neede no further annotation to explaine it. 

Tm^ latter nfg^t amitiS m? trotibleti reS 
ja Difmail Dreame m? feaceftiU Jact appatti, 
(bOl^ereof t^e fomme toa0 1^\$ : Loue maHe a ifeaft, 

^ toljfC^ all Neighbour, Saintes anil Gods toete tattle: 

^^e c^eece toa^ mo?e tjen mojtall men can tjinke, 
jainti mfrtl^ greto otu bp tafcmg fn tfietc ti^m&e. 
^en loue amOitt l)i0 cuppeji to? ferufce Hone 

(Ban t^UjS to left tofrt) Ganymede ^10 boj; 

31 faine tooulli finlie fo? tbee mp p?eatp Sonne 

ja fewec aOlffe, tijen Paris bjOUpt to Troy : 

^Jl?> 0^> qw<Jtb 6e> if Phebus ftanli xav frenH, 

(bOlgo fcnoto'0 t^e toojin, t^f0 geere torn foone Ijaue enH. 

C^en loue replOie tfjat Phebus C|)ouHi not clioDfe 

2But Do 5(0 beft to finUe tije fap?eft face ; 

ana %z once founH C|)outti neither tofll no? ctoofe 

But peeiae Sec felfe, anH cjaunge ber Utoellfno; place; 
iala0, bote mucb toa0 tben m? bait affrt^t, 
OOlbtcb ba&e me toatie anti toatcb mp fatre tieltcbt ? 
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The fenfe or matter of this Pafsion is taken out of Seraplwie in 
his Strambottiy who writeth thus, 

Se Salamandra infiamma vUie^ e infuocoy 

Non mejltiptfce quel c/tefd natura^ 
Ma cojlei die i digiaccio, & io difuoco, 

E in mezo del mio cuor vitiejicura ; 
Chi la defende in coji ardente fuocOy 

Che douendo fguagliar ditienta dura ? 
Solo Amor di Natura aspro aduerfarioy 

Che d/uo difpetto vnifce ogjti contrario, 

T% Salamander KutiS III fice anil flatm, 
aim pet but toonliec fmall m jpatuwu toojfee : 
TBp ftraunffer fojce loue tofnitesf atoaj? tier fame, 
ja0 cauQng coUie fn miDft of l^eat to mrfie. 

aai^o Utt of tftefe mp paine0 to take t^e tjfeto, 
aaiill Coone confeffe tjat tojat 3 fap, 10 tme* 
Jo? one a0 cottie asf iatHeft frojen pCe, 
3la fijceo CaflL anil loHgetS in mp b^ft; 
^l^ome teaibn can remotte b? no lieuffe, 
j^o? anp fbjce can cauCe to let me reft : 
ana pet 31 ttfll fo Ctoimme fn ioate HeOre, 
'atjat moje 3 burne tjen eftijet flame 0? fire, 
^oto acaunj8:e fe ^^10 ? can contrarie0 fo gcee, 
^5at ife (n flame tofll neirbet toafte noi melt, 
'Smx mil encreafe, ana batdec orotoe to bee, 
Cben era befo^ ? all tjfe mp (elfe baue felt 
Toj Loue SDame Natures foe, toitbout remojCe, 
"liw0 coopletS contraries In me bp fo^ce. 
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In this Pafsion the Authour mifliketh one while his eftate, & 
by and by after liketh of the fame againe, vppon hoape and 
likelyhoode of amendment, & throughout the whole Son- 
net hee fayneth his Miftres to bee a Second Sunne: and by ex- 
preffinge his priuate infelicitie, in either alwayes meltinge 
away with Loue^ or growinge ftiffe throughe Death approa- 
chinge neere him by reafon of dayly cares, hee maketh allu- 
fion vnto the diuerie effeftes of the Sunne, whiche maketh 
the clay much harder, and the wax fofter, then it was before. 

nr ^at Second Sunne, tojoft beaimjJ Jaue afma mj? Quit, 
^ &o fcojc^eO iati) mp Jart anli fenCeg all, 
"^at clog:^ tof^ care0, anti bDfUe of all Mmt, 
3 onelp leefee* anli Oie to \sz ^ec t^jall; 

1^ foe tf)f0 Ideate (ncreafet^ Hap bp Hap, 

Cjat mo^ anil moje it iaft'netli mp Oecap* 
&Dnmime0 3 ^^h ^^ ^^ ^jP Kiiimeis toere toe.r, 
&onietime0 ffcoto mfife, a0 if t^ej? toece of clap ; 
C^jiCe iappp ^e tojome Loue notlb nmet bejce, 
^0? anp Second Sunne Oot^ meaft atoap : 

|Bap curCeH 3 blafpljeme tije fap^eft lUrijt 

ujat mer pet toa0 feeite bp Hap o? nfpt 
l^ercjaunce ber parcbinff beate0 torn once tepaite 
99p bart againe, ano mate me all aneto : 
Cge Phenix fo reuiue0 amili0 tbe apje 
TBp tiertue of tbot Sunne \xs^{^ all xazxi tjfeto : 

W^z fterme of mp Sunne e,rceelie0 rte tfepe, 

Bp bet 3 C|)all teljiue, tbougb firtf 3 Oie* 
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XLV. 

The Authour vfeth in this Pafsion the like fenfe to that which 
he had in the laft before it, calling his Miftres a Second Sujine 
vpon earth, wherewith Heauen it felfe is become in Lone: 
But when he compiled this Sonnet, he thought not to haue 
placed it amongft thefe his Englifh toyes. 

T7 Oelices alij iuuenes^ qiws blandula Cypris 

■■■ Aptos fecit amoribuSy 

Exoptare folent tcfiebrofa crepufcula noSliSy 

AurorcB maledicere: 
At multo ejl mihi chara magis pulclierrima coniux 

Tythoni gelidifenis^ 
Dum vefiit in prima furgetitis parte diei^ 

Et Sole} geminos mihi 
Apperity & moejlo f oelices reddit ocelloSy 

Quod Soles videam duos, 
Qui fimili forma, Jimili Jic luce corufcant, 

Et mittunt radios pares, 
Vt Polus ipfe nouo Terrce laqueatus amore 

Flammis inuideat meis, 
Solis & igfwtofe torreat ignefecundi, 

Oblitus decorisfuiy 
Haudfecus atque olim, Cum veris prima vcnuflas 

Multo flore fupcrbijt, 
Et nitidos primiim Jlrophijs orttdre capillos 

Pulchri Natadum chori. 
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Here the Author bewaileth the extremitie of his eftate gro- 
winge dayly to be more troublefome then before, and all 
through the hard hart of his beloued : whome he therefore 
aptly compareth vnto a ftony rocke, which nothinge can 
moue or wafte awaye but longe continuance of time. And 
hereuppon, after hauing longe ftriued with himfelfe and his 
pafsions, hee is quyetly refolued to haue patience, & fo long 
to perfeuer in the ftill hoping minde of a trewe louer, till by 
long continuance of time Lotie be induced to ftande his 
friend. 

A%\nz tljat loue compare pour paiitesf toit^ mfiit, 
afllpirt tJDpae of Soape conrtnue ftfll See t$?aU, 
Wiym ^att (0 1)acD, anti neuer toill aOigne 
ja raunfotm tiap, no; once toill bote at ^ 

98UC& like tge (tottP tocfce, tol^oCe fiactineti OHe 
mm fcacftlp toeare toitt courfe of time o? tide^ 
jaiia m^ Cnce time can toeare eacj twinge atoap, 
3 toili enforce mp ftlfe to l(ue content, 
^(H Co mp ttouprejS Ijaue fea boon Helap, 
^fiat EeaCon rule tfie roaft ana loue relent; 
€) talne attempt in (Iriuing; toit^ SDiCpaire, 
31 bulla noufftt eljS but ca(tle0 in t^e ap^e> 
jfoj tolj^ : rije ^s^x\^x\z map fooner fl|)ine bp nigj&t, 
J9na tlDtnchling: (tarred ipue glimange Cparked bp aap : 
C^en 3 can ceafe to feme mp Sweete delight, 
(bOl^ome neitijer fojce no^ time can ajiue atoap : 
^f)tre£b?e in Joape tbat loue toill ttana mp frena 
35 t|5us( concluae, <£ac§ t^ing but loue batb ena* 
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XLVII. 

This Pafsion conteineth a relation through out from line to 
line ; as, from euery line of the firft ftaffe as it ftandeth in 
order, vnto euery line of the fecond (laffe : and from the fe- 
cond ftaffe vnto the third. The oftener it is read of him that 
is no great clarke, the more pleafure he fhall haue in it. And 
this pofie a fcholler fet down ouer this Sonnet, when he had 
well confidered of it : Tarn caju, qudm arte & indujlria. The 
two firft lines are an imitation of Serapkine^ Sonnetto 103. 

Col tempo el Villanello algiogo mena 

El Tor Ji fiero, efi crudo animale, 

Col tempo el Falcon s'vfa d menar Vale 

E ritornare d te chiamando dpena, 

Iili t-nte tl)e 2Bull (0 biougljt to toeare tfie poafte; 
In time all tiasgceH %mu^ tofll ftoope tge Hureg; 
jn time fmall toeliffe toill cleaue tlje tturafeft flDake; 
jri time t^e Sl^arble toeacegf toftlj toeabeft %t^\t^\ 
S©D?e fiecce 10 mp aoeete loue, mo?e IjarH toft^all, 
^^en Beaft, oj Girlie, tften ^ree, o? &ton? toal 
ilJo goafee p^euafle^, (ijee tofll not peelli to mfstt; 
^0 llu.re tofll caafe Ijec ftoope, Styi beared full go^ffe; 
^0 toefige of tooe0 mate p?mte, fllje reakes no rtpt ; 
J^o fteto^e of teare^ can moue, %z ^ixCm 3 fojge : 
^elpe t^ereto^e Heau'niy Boy, come perce hec b?ett 
aaiitlj tliat fame Cl^aft, toljfcft robbesf me of mp reft* 
feo let Ijec feele t^p fojce, t§at flje relent ; 
&o heepe ^er lotoe^ t^at fl)e boucl^fafe a pjap ; 
&o frame Ijec tofll to riffljt, t^at p^Oie be fpent-, 
feo fome, tljat 31 ma? fpeeae toitpout lielap ; 

Sfllflft]^ if Qou Ho, jle ttoeare, anti ftnge toiti) iop, 
^at Loue no longer f0 a blin&eH Bop* 
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XLVIII. 

This Pafsion conteineth two principal pointes. In the firft are 
placed two fimilitudes ; in both which the Authour expref- 
feth his own wilfulnes in loue. In the fecond, he compareth 
the beautifull eyes of his Mijlreffe vnto the eyes of the Ba- 
Jiliqtie, which killeth a man with his onely fight being a farre 
of: whereof Z«^r^« lib, 9. faith thus, 

Sibilaque effundais cunilas terrmtia pejles^ 
Ante venena nocens, lati fibi fubmouet otnne 
VulgiiSy & in vacua regnat Bajilifciis aretia. 
And Mantuan in like manner, 

Natus in ardenti Libya Bajilifcus arena, 
Vulnerat aspe£ltiy luminibu/que necat. 



J tie a0 tte aiUe Bird amtUd t^e nfg:^r^ 
ll^en Birders beatc tf)e \nx% atiH flliafce 1^10 m% 
^z auttriris fojrt) ftceiffl)t afesf into i^z Ut^t^ 
S10 it it toece the Hap netoe fp^riff from (Eaft, 
(baidere fo m toflCulI totng;0 cottfume atoap, 
Ct)at neeaejS ^e muft become tlie Birders pjap : 
S)iyBji tje Fiye, tot)en canWejS are ali'rtt, 
&tul plapesf about fte aame ftnrtll Je burne: 
dutn fo mp 5eart Jatl) feene a ieau'nlp Cffljt, 
aaiS^reSence agafne ft Jarfilp can returne: 

^be beamed tbereof contefne fucb toonH^oujf flame, 
^bat loue bfm felfe toouto bume to fee tje tame* 
3 ttteane a Virgins face, tobofe beautfe rare, 

98ucb Ufee tbe Bafilique in Lybia fbple, 

flfllitb onelp Cffbt 10 caufe of all mp care, 

ana loali0 mp peelbiriff beart to(tb enWeiTe tople^ 

get neebe0 31 xm^ confelfe fl|)e barb moje grace. 

^ZXi all tbe Nimphes tbat baunt Dianaes CbaiC* 




62 



Digitized by 



Google 



XL IX. 

The Author in this Song bewrayeth his dayly Pafsions in loue 
to be fo troublefome, that to auoide the flames thereof, hee 
gladly & faine would yeelde himfelfe to die, were it not that 
he feareth a further inconuenience would then arife. For he 
doubteth lead thofe flames, wherein his foule continuallye 
burneth, fhall make Charon afraide to graunt him paffage o- 
uer the Lake of Stix, by reafon, his old withered boat is apt 
to take fire. 



SflD peat a ILx^t ^atf) let mp miiUi on fire, 
^tat Oefl) attH boatte conlunie tottg fecteat aame, 
(^cl^ taine ti^ie0 tp. toft peettie0 to tieepe HeOre: 
3 ftarte (alasf) Hare lap, foe ftecp fll^ame, 

l^oto Caine mp foule an tnter^aung;e tooulU ma&e 
Ctofn ti)fe l^ec p^efent fetate anH Limbo lake ; 
iana pet V^z ii?eali'0, lead tojen fl|)e pamsf from Jence, 
^ec I|eate0 be tiicb, tljat Charon toiil tea're, 
iana let ^er paffe fo? pjaper, no? fo? * pence, 
ifo? feace iijS toit^'jea boat fee (et on fire^ 

&o aaung'roug are ti)e flamed of Sl^iflttp Loue 
3|n Stix it felfe, fn eartl^, o? l^^au'n aboue* 
afllierefo?e aeere 3Dame ftoutclifafe to reto mp cafe, 
iann falue t^e foare tol^ic^ t^ou tbp felfe ^aS matie: 
99p l^eatejS firft greto bp ffajinj on tlip face, 
SiOlliofe It0tit0 toere Otcb, t^at % couUi finti no (|)atie: 
JSlnli tbou mp toearp ^ouie benti all t^p fo?ce, 
Bp painter ann CeareiS to moue ber to remoiCe* 



♦Naulum in- 
telligit, de quo 
luuenal: 
Miferum eft poji 
omnia perdere 
naulum. 
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In this Pafsion is effeftually fet downe, in how ftraunge a cafe 
he liueth that is in loue, and in how contrary an eftate to all 
other men, which are at defiaunce with the like follye. And 
this the Authour expreffeth here in his owne perfon : there- 
withal! calling vpon Loue, to (land his frend ; or, if he faile, 
vpon death, to cut of his wearyfome life. 

* ^ (iflitiiU otters Uue fraire, 3| fwce mifCbauncr; 
3 tijtau no fojc^ to^ere otlier ftatrti apfti 

31 foHoto (Ute topere Fortune leanest tbe Daunce, 

iUatio Utte a mumming mate Co tpjotoesf t^e SDt'ce, 
'SE^at 3R,eafon leeQng all, Loue tofnnes tlje p?(ce; 
aaitiitlj Loue bp fo?ce to toojbetJ) fn mp bieft, 
W^dX, neebejs pecfb^ce 1 mitft enriine mp toill 
•SCO ife fn &|eame0, toJOesJ ot^eriS lute fh reft, 
anil luie in tooes to^fle otteos feele none flU 
i© gentile Death let ^cere mp bapeis ftaue en&e, 
jflD? mfgfttie Loue. to t>fe me ajs tbi> trenti* 
Ji'ne tm are too?ne toit^ teare«(, mp fefttejJ toft^ tooe, 
^ cotOour bjttie toitti cared, mp tiart toitt pained, 
\l tofll betoltcljt, mp Ummejai confumeU we, 
Dgat fcartelp bloub, oj fiitdl b|eat§ remavned: 
aai^fle otjerd fop, oj Oeepe, 3 toaple anb toake: 

ail tjlfU (Deere Dame,) J Mtt tOJ tl)p fake. 
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LI. 



\ 



Tityus was the fonne of lupiter^ and for attempting to difhoneft 
LatonUy was flaine by Apollo, Since which time the Poetes 
faine that for punifhment he lieth in hell, miferably tormen- 
ted with a rauening Vulture^ which feedeth vpon his bowels 
continuallie : and they as they are confumed, ftill miracu- 
loufly growe vp againe, to breede his endleffe miferie, as the 
Poet witneffeth, 

Quid dicam Tityunty ctiitisfub vulnerefmw SnromacWau 

Vifcera nafcuntur grauibus certantia poenis ? 
The Authour compareth his pafsions with the paines of this 
TitytiSy and imitateth Seneca writing to the like effeft, 

Vultur reliilo tranfuolet Tityo ferns ^ 

Meuinqne poena feinper accrefcat iecur. 



JF Tityus tojettSea toiffjt bejeia mj pained, 



I %z toouIH confede W toounlie0 to Ibe but fmall^ 
^ Si Vultur toojfe tijeri W teare0 all mp iaineiS, 
|?et timet: letjS me Ute, noi lute at all : 

SfllottlH 0^0110 a to^ile 3| mi^t poCTefCe |)fjai place, 
^ nttme of botfi, tot)i^ toere in bettet: cafe^ 
%%z Hell ijai oacfe, toberefn lie tufifcetft ftnarte, 
jatiH toantjBf iiot (bme Compatttiersai of W ffceefe: 
3 luie fti mgj^t, atUi fee tol^at t)utte0 mp fiart, 
But toant Cbtne mouthing ntate0 fo; mp ireleefe ; 
1^f0 ]daftie i0 fuS retoaitie*bt0 crimed "mttt (uci^ : 
% greatelt fault i0 ttf0> 31 loue too muc^. 
921|); tQeti, fince too mucf) loue can bjeetie offettce, 
^^ou Hauiic'roujai Bicb, t|e roote of mp HeOtre, 
(Poe pearcfi eljatto^ere, remoue t^p felfe ftrom Detice; 
31 fjeeje Kite 3|fe, at\li bucrie like flamftig fire; 
1^ ita;? soon TSAx^ : foj if t^ou foare atoap, 
CtDijKt jptoS atUi jplame m? taped tolll foone Hecap. 
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LI I. 

/ 
Here the Authour after fotne dolorous difcourfe of his vnhap- 
pines, and rehearfall of fome particular hurtes which he fu- 
fteineth in the purfute of his loue : firft queftioneth with his 
Lady of his deferte ; and then, as hauinge made a fufficiente 
proofe of his innocency, perfwadeth her to pitie him, whom 
(he herfelfe hath hurte. Moreouer it is to be noted, diat the 
firft letters of all the verfes in this Pafsion being ioyned to- 
gether as they ftand, do conteine this pofie agreeable to his 
meaning. Amor me pungit & vrit, 

A A (iaio2lIioftooe0liot1^rdtffnetDCd|inmpb2eft, 

m £\ 9^ penOue t|iougtltt0 act couTeh all \sm care, 

o iDf all t^at Ong: tfie Swanne noti^ pleaCr me tieS, 

r IGleScaint of \S!(it^ erile^ xxq tDoonteH Care, 

M adaa moonen Loue tOiniinff Eea(bti0 place 

e (Ejrtremitie Hotli otter rule t|ie cafe. 

P ^tie Hjfetfi bp ntp fiaine0 anH bttall tilottH, 

u olnlelCe t^e Saint 1 fertte gette fielpe tn ttnte : 

n ^otie elsL but ^z alone, can bo me goob. 

g (Braunt tben ?e (Pob0, itiat firft ^z map not dfme 

i Immoitall beau'nd, to Hue tott^ Saintes abone, 

t ^^en fll)e bouc^fafe to peelb me loue fb^ loue. 

E (Cjramine toell tbe time of mp biftrelCe 

t ^bou baintp Dame, fb; tobom 31 pine atoap, 

V 9lngupltie tfiougb^ ^ neebe0 d|Ou xso^ conCeffe, 

r Vleinembjinff but t^e caufe of mp becap : 
i — . - . - ^ - 

t. 



In betotng: tbp (toeete face arote xai grfefe^ 
^erefb^e in time boucti(ia& me (bme relieu. 




66 



Digitized by 



Google 



LI 1 1. 

The two firft partes of this Sonnet, are an imitation of certaine 
Greeke verfes of ThcQgriius ; which verfes as they are tranfla- 
ted by many good Poets of later dayes, fo mofte aptlye and 
plainely by C. Vrcinus Velius in his Epigrammes ; hee begin- 
neth thus, 

Nuper apis furem ptipugit violetiter Amor em 

Ipfum ex alueolis clam mella fauofque legentem^ 

Cuifummos manuum digitos conjixit, at tile 

Indoluit, Icefce tumuenmt vulnere palmce : 

Planxit humum^ &falUi trepidans pulfauity & ipfi 

OJlendens Veneris cafum narrauit acerbum, &c. 

Wt^ttz tender Loue fiati laibe tifm Hotone to aeepe> 
Si Uttle Bee fo aong W Gttffer^ enn, 
^^at bucning aci^e enfojceH gfm to toeepe 

ami call U\ ♦ Phebus &onne to ttanH W frenii, •AEfcuiapius. 

^ to^onte lie crfoe, 3| mufe Co Ctnall a t^Cng 
Can pjtcfce tlujS Heepe toitti (uefie a Uttle terns. 

aat? Co^ltoeirt Boy, quotj Venus QttlnB bj? ? 

W^v (eUe Ui ^ong, ify^ arrotoejai ate but fmall 
£ln& m tljp uiotte mafie0 tiacheft |iart0 to cr? : 
•%ti Phebus feunne fljje tucneH tjecetolt^all, 

ianH map&e btm fljieto W 0^11 to cure t|ie Coje^ 

diOlljoie uke per Boy ^an neuer Celt befo^. 
Witxi be toftb %rbe0 recureb foone tbe toounb, 
azilbf A befng bone, b^ 4^ tbe l^erbejS atoap^ 
diOlbott foice, tb^oup touci^lnff z<7//if, fn Celfe lame grounb, 
Bp b^ltCte gap bib butbe mp b^tte^ becaj? : 



jfoj tbere njep fell, toliere long mv b^w b^b If ne 
uo toaite fo^ Loue, anb tol^at be ipoulb adiffne. 
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* Auroui. 



In this Pafsion the Authour boafteth, howe found a pleafure 
he lately enioyed in the companie of his Beloued^ by pleafing 
effeflually all his fiue fenfes exterior, and that through the 
onely benefite of her friendly prefence, and extraordinarie 
fauour towards him. And in many choyfe particulars of 
this Sonnet, he imitateth here and there a verfe of Ron/ardes, 
in a certaine Elegie to lanet peintre du Roy : which beginneth 
thus, 

Pein moiy lanet, pein nioi ie tefupplie 

Dans ce tableau les beaut^s de ftiamie 

De lafa^on, &c. 

^JJ ^^at ftajppfe ^otoie toajS tijat 3 latelp paft 
^ ^ aaiitp \ziAxi topottw J feaae mp lenfejai all ? 
aoittf) one (ure lealeU UlTe f pleajaTti mp taff ; 
9^(ne eare0 tottfi tooortiejai^tDlifc]^ feemeU SI^Qicall; 

^ fmellfng tottfi l^ec breath, like Ciuet (toeer^; 

9^ toucg fti place to|^ece moHettie tl)oug;^t meete. 
But flljall 31 tap, toljat obiecteji fjelH mine epe ? 
ll?ec curlea ILocae^ of (PolHj Ufee Tagus fannejai; 
ll?er ifojeSeaa tmoDtj) anii feSfte ajS luory, 
(UUJece Glory, State, anH Bafhfullnes Jein 5an&e0; 

l^ec (£?e0, one maWnff i&eace, t&e otibec fliflarceiS; 

Bp Venus one, tte otter rura bP Mars ; 

l^ec Egies jl^ofe; l)er ^carlate C^eebeis l^alCe tobto; 

*?ec Ceeth of Orient ^earle: \vc ffranoujs fmile: 

ll?ec Uimmea CWnne: t)ec B^eaft ajs cleece a0 Kgtt; 

*?ec l^ano like fterji, *tot)o Tithon did bepfle^ 

too^lDlp lope0 tD^o mietit compare tott^ mee, 
fle t^xvi 31 fe&He eacfi tenCe tn 910 liegcee ? 
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LV. 

The whole inuention of all this Pafsion is dedufted out of 5*^- 
raphiney Sonnet 63. whofe verfes if you reade, you will iudge 
this Authors imitatio the more praife worthy ; thefe they are. 
Come alma ajfai bramofa &r poco accorta 
Che mai vijlo hauea amorfe non depinto^ 
Difpoji vn di cercar/uo LaberintOy 
Vedere H monflrOy & iania gente morta. 
Ma quelfil dkragion che chiperfcorta 
Del qiialfu tiitto el ceco loco cinto 
SubitOy ahimcy fu da ltd rotto & vintOy 
Talche mai piu trouarfeppi la porta, 

IV/f I? IjeeHeleffe Jact tofifc^ Loue m neuec feneto, 
^^^ TSaxx a0 5e toasf Hefcrth'ii toft^ i&amrew fianli, 
flDne Hap amonffft t^e rett tooulU neefieis pe ftieto 

^^e Labyrinth pf Loue, tolt| all ^(0 baitll, 

'Co fee tbe Minotaure lji0 oufflp fece, 

ianti Cuc$ a0 ttece la|i Oatne tottfim t^e place. 

But Cbotte mv sufbtng t^^ b|? lEleafon fpunne, 

{UU^eretofd) J paS a long ljf£i narbefome caue, 

Wm b^oabe (aia0) bp l^fm, anti ouerrunne, 

3iv3^% pecfo^ce became W captiue Qaue: 
feince toien a0 pet 3 neuer founn tje toap 
^ leaue tfiat ma;e, to^etm to manp (trap. 

^t tl)Ou oti tol^ome, mine epe0 i^aue p;'ti Co longe 

f)ap'tt, if tbOU toflL plap Ariadnaes pait, 
nil bp a feconH d)?ili reuenge tbe tD?oiio:ej 
aait)icl) tb^ouffi^ tiecett barf) butt mp guiltleae liart; 
QQoud^tafe fit time to faue anH m me free> 
aai^f^ fteke anil feme none ottjec Saint but tt)ee. 
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LVI. 

The firft Staflfe of this Pafsion is much like vnto that inuention 
of Seraphine in his Strambotti, where he faith, 
Morte: chevuoi? tebramo: Eccomi appreffo ; 

Prendani: a che ? che manchi el tnio dolore ; 
Non pojfo : chime, non ptioi f nan per adejfo ; 
Perche f perh che in te nan regna il core, &c. 
The fecond Staffe fomewhat imitateth an other of his Stram- 
botti in the fame leafe ; it beginneth thus, 
Amor, amor: chi i quel die chiama tanio f 
Vn tuo fenio fidel ; non ti conofco ; &c. 
The Authour in tlie lafte Staffe, returneth to entreate Death a 
new, to ende his dayes, as being halfe perfwaded that Loue 
would reftore vnto him his hart againe. 

CjDme ^ntle iJDeatti ; tofio cal0 ? one i^m oppjeS; 
ajQlIjat 19 ti)!' toiU ? t^at tl^fs\x abridge ntP t)0e, 

©p cuttinff of nip ua ; ceafe t$j? requeft, 

3 cannot fall tijee pet: alajs, totjj foe ? 

W^m toanf ft t^p ^art. Oilifio Soedie tfie fame atoap > 
Loue, toi^om tt)ou recu'ft, (ntceat ^im t£ tjou map* 

Come* come* come Loue : to$o calletlj me fo oft ? 

C^p OXalTall true, to|)ome i^m (fymlVfl iinoto bp rigtit 

Mlftat mafee0 tljp crp fo fafnt ? ntp tiopce (sf fofte, 

SlvSi almoS Cpent bp toapling; Hap anb nigfit 

aaibp tijen, tofjatjai typ requeft ? tbat tgou reftoje 
^ me mp Ifeart, anb fteale tge tame no moit. 

ianb til)ou, iD SDeatb, tDben 3 poaeUe mp Hart, 

fiDiTpatcb nte tben at once: tobp fo ? 

Bp pjomfte tbou art bounb to enb mp Cmart 

MlbPiff tbp Hart remrne, tben tobatsi tljp tooe ? 
^at bjou^t from colbe, 3it neuer tDfll beare 
^ reft toiQ me, tofitcb am moje bote tben fire. 
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LVII. 

Here the Authour cheerefuUy comforting himfelfe, rebuketh 
all thofe his frendes, or others whatfoeuer, which pitie his 
eftate in Lotie : and groundeth his inuention, for the mofte 
part, vpon the old Latine Prouerbe, Confuetudo eft altera natu- 
ra. Which Prouerbe hee confirmeth by two examples ; the 
one, of him, that being borne farre North feldome ketcheth 
colde ; the other of the Negro, which beinge borne vnder a 
hote climate, is neuer fmoothered with ouermuch heate. 

A XI i^ee, tt)at sceeue to ti^fnfie ntp Heat^ To neere, 
%jm pttte on pouc CeUtejat, totiou ti)Ougtt fjS bifnti ; 
Can ti^ere be SDap, tnleCTe fome Histt appeare ? 
Can Bre be coIHe, tD^tcfi peeinet^ ^eate bp fdnbe ? 

3|£ Loue tnece paft, mp life tDOulU foone Uetap^ 

Loue biti0 me poape, and bo^ype fjS all m? Sap. 
iSInti poU) t]^at fee in tofiat eftate 3| SanH, 
jl^otD bote, notD col&e, anb pet am lining ftill, 
^BecRialie pouc felneiS, Loue\^t^ a migbtie fianH, 
janH cuSome framed, tobat pleaCet^ beft fiec toiU 

a linff'rinij tCe of z^^ batb taugbt mp bjeft 

^ barbo} ftrife, anti pet to line ixi reft. 
^e man tl&at utDellesf farce if&ortb> fiart feUiome \mxiz 
QSlitfi blaft of tointerd toinb o^ nipping froft : 
^e Negro (ettiome feele0 fiimGrlte too toarme 
*3|f be abiHe tDitiin ii!S natiue coaft; 

h% Loue in me a Second Nature ijS. 

£ln& cuftome mabe^ me tl)infce m? {I(lloe0 are l&lifte. 
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LVIII. 

Aetnay called in times part /«^^, as Fi?/tf /^raw«j witneffeth, is 
a hollow hill in Sicilia^ whofe toppe bumeth continual- 
lie, the fire being maintained with a vaine of brimftone, and 
other fuch like Mineralles, which are within the faid Moun- 
taine. Which notwithftanding, the bottome of the hill is 
verie pleafant, as well for the aboundance of fweete fruites 
and flowers, as for the number of frefhe fpringes and foun- 
taines. The Poetes faine, that when luppiter had with 
his thunderboltes beaten downe the Gyantes of the earth, 
which rebelled againft heauen, he did forthwith couer and 
opprefle them all with the weight of this hill Aetna. Thefe 
thinges being well confidered, together with the verfe of 
Horace : 
De arte * (Deiis immortalis haheri 

Poetica. Dum cupit Efftpedocles, ardentem frigidtis ^tnam 

Infiluit) 
It may eafily appeare, why the Author in this pafsion compa- 
reth his heart vnto the hill. 

T%txz i!S a monaroujs pi m SicUi fople, 
dOl^ere tooj&ejS tfiat Umptnff (BoH, \S^m Vulcan \x^t, 
fltnU rrtell (Ppantess lurfie, tosome loue ofti fople, 
QjQlljen gains t|)e ^eau'n0 tiiej? HurS p^Qime to fig^t; 
^z toppe t^twX, bieat^ejS out a burtiing Oame, 
iami Flora atttjS at bottome of tfie tame^ 
Sep Ctoellftiff beart (jS Oirt an ottiec biU 
mS^txziXi a DUntieti O^oH bearer all tge ttoape, 
iSInti rebell tboug:^te0 reaStng: rearon0 ffull 
are bounU bp toill from aactfng: tjence atoaw : 

^e toppe t|)ereof tiotf) fmoabe tottf) rcalbmg; fman, 
iSInb felbome fopejS obtatne tfie lotoed parte^ 
Set leame l^ecetoiti tlje Uifitence of t^e ttoaine: 

Empedocles COntum'D toft^ Aetnaes fire 

daifien ffoni^eatie ^zcz be fottg^t, but all m baine : 

But thfe mp beart, all Oamfng: toitb UeQre, 
(Cmb^acetb in ft felfe an jangeljS Cace^ 
W^\v^ bearetb rule a0 (^oUbelTe of tpe plate. 
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LIX. 

The Author in this pafsion accufeth his owne eyes, as the 
principall or onelie caufe of his amorous infelicitie : wherein 
his hearte is fo oppreffed continuallie with euils, which are 
contrarie in them felues, that reafon can beare no fwaye in 
the caufe. Therefore in the ende, he inftantlie entreateth 
his Ladie of her fpeedie fauoure and goodwill, alleaginge 
what hurte may growe through her longer delaye. 

TJat tttoff, toiecefn mine epess baue moft HeUofit, 
3I0 QTeateft cauGe mp fieart Hotg (uffer paine : 
&a^ 10 m Ijwx ti^at corner bp toanton Qg^t -, 
diQll^fcb reaCbn fttUm to tanquf(|) all (n bafne; 

€%{!S onelp fenfe, rmit qufcke rijen all t|)e reft^ 

^at^ &fnbieti l^olte fire toft^in mp b^eft^ 
Slxib (b m? mourninff beam in parcl^mg: H^e 
oaiitb fenbfng Gst^ ab^oaHe^ anti fceepfns care, 
^bat neetie0 (t mud con&tme, it long:e ft Ipe 
3|n plate, tofiere &tt|) a fiame Hot^ make repare : 

Wiifi Oame fe Loue, tobome none map toell (ntteate, 

©ut onelp flijee, toi tobome 31 1«ffw btate^ 
^en peerelelte Dame, tbe gcounU of all mp s^ztty 
JHoutCafe to ture t|)e tauie 0? m? tomplafnte : 
j^D fauoure el0 but tbtne tan peeltie relfefe^ 
©ut ielpe in time, before 3 Rtrtfier faftite, 

ipo? SDaunger ffrotoejof dp Utiffrinffe tiu t^t laft, 






Sltib ifyifitti ^m no l^elpe, toben life (ja( paS. 
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LX. 

The Authour groundeth this Pafsion vpon three poyntes. In 
the firft, he (heweth howe he witting and wilfully followeth 
his owne hurt, with fuch like words as Medcea fometime v- 
fed, 

Ouid. Metam. * Video meliora, proboqtie, 

lib. 7. Deteriora feqtwr, &c. 

In the fecond, he excufeth his fault vpon the maine force 
and tyrannie of Loue, being the onely gouernour of his wil. 
And laftly, he humbly entreateth his Lady for the reftitu- 
tion of his wonted libertie : defiring her not to exafl more 
of him, then his abilitie of bodie or mind can well fufteine, 
according to the olde verfe, 

Pelle magis rabida nihil ejt de Vidpe petefidum. 

Was euec man^ tD^ofe Loue tnajS Ifte to m\K\z ? 
3 foUoto fffll tie caufe of mp m'ttreffe, 
98p ^art footing l^urte, boti^ pet enchne 
uo Cee&e tge Came, ano t|)in&e0 t^e ^arme tiie leCCe. 
3n Uofnff t|)u0, pou aCke me to^at 3 aple : 
£Ig:dfnS maine fo^ce tol^at reatbn can pjeuaile ? 

Lotu (0 tfte Lord anH Signor of m? tofU, 

^otD f!)aU 3 t|)en WMz of an? HeeOe ? 
%l foiceU Bona, ]&e poUie0 mp freeliome fffll, 
!^e UuijS eac^ fenft, ana mafeess mp l^art to bleebe^ 
^^ou &aci:eo j^fmp]^, to^oCe temie toantet^ (taine, 
agree toitf) z^^, ana fet me free againe* 
iS)l t^fjS mp toearp Xife no aap %^ fall, 
daifierefn mp penne fll^all once ti)p p^aite forget: 
^0 ^igtt toitf) Oeepe i|^all doGe mine e^eis at all, 
%tfm/t make recount of fitc^ a aebt -, 

^en foice me not to moje t^en toell 3 map, 
BeaaejS \\% &kinne, t^t ifojr \^ nougi)t to pap. 
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LXI. 



The inuention of this Pafsion is borrowed, for the moft parte 

from Seraphine Son, 125. Which beginneth, 
S* el gran tormento ifierfulmini acceji 

Perduti hauefsiy e li ftwi Jlrcdi Amore^ 

I n'ho ianti traffitti in meggio el core^ 

Qiefol da me lipotriano ejfer refi; 
E fe de gli ampli mart in terra Jlefi 

Fuffepriuo NeptunOy iofpandofore 

Lagrynte tante^ che conpiii liquore 

Potrebbe nuoni mari hauer riprefi; Src, 

I* Loue j^ati loS W (|)afte0, atUi loue notone t^^eto 
^f0 ti)unti^(ng; boltes^ anH fpetu \\^ Cb;&eti fire, 
^cj onelp migpt recou'reH he aneto 
jfrom out mp %rt ccoCtoouiUieU toft]^ Ueare-, 

flDj ff Debate bp Mars "mXZ loft a fpace, 

3|t mfgt)t be CbutUi toftbtn tge felfe lame place; 
3^ Neptunes toauejs toere ail ti^tHe bo aiUi gone^ 
^ toeepfng epejS To man? teare^ Umai^ 
Cbat greater ®ea0 tittgi)t ffcoto b? Qem alone; 
jD; if no flame toere pet tema^ninff (ml 

3n Vulcans fojge, \z ttupt ftom out mp bjeft 
^ake c^oiCe of tkl^ a0 CbouUi befit btm bed. 
If Aeoie toere Hep^iu'ti of all \\% cbarg:e, 
$et foone coulU 31 t^^l^ ^ij^ tofnUeiS againe, 
)6p tbbbfnff OffliejS, tomci) fb^tii 3 bloto at large, 
%z moue gee minU tbat pleafiired in xav paine: 
daibat man, but % coulU tfiujS encUne W u)ill 
^ liue in Z^//^, tol^tc^ ^aQ no eno of ill ? 




75 



Digitized by 



Google 



L X 1 1. 

That the vulgar forte may the better vnderftand this Pafsio, I 
will briefly touch thofe, whom the Author nameth herein, 
being al damned foules (as the Poets faine) & deftinate vnto 
fundrie punifhmentes. Tantalus hauing his lippes ftill at the 
brinke of the riuer EridaniiSy yet dieth for thirft. Ixion is ti- 
ed vnto a wheele ; which turneth inceflantly. A vulture fee- 
deth vpon the bowels of TiiyuSy which growe vp againe e- 
uer as they are deuoured. Sifyphtis rowleth a great rounde 
ftoane vp a fteepe hill, which being once at the top prefet- 
ly falleth downe amaine. Belides are fifty fifters, whofe con- 
tinuall taske is, to fill a bottomlefle tub full of water, by la- 
ding in their pitchers full at once. 



I 



30 toantesS rnnojU, UW Tantalus 3fll(f ; 

)p ttate (0 equall to ixions cafie, 

Uioft renteH limm'0 ac turn'H mrnallp, 

Jin t^at m? toIGng topUsl can fiaue no fnb, 
^0} time, noj place, no; cliaunce tofll (tano mj? fctenn; 
n ttjat VKP tieatt confttmlna; neuec Hjesf, 
feele toitp Tityus an equall papne, 
)n tofjome an euec feeainff ?lHuran: \m \ 
3|n t^at I t2>re tb^ougf) (ope, anti fairaplne 
Bp Teace, Wfee Sifyphus 3 labottc ©11 
%n tude a totnltng; Ooane agatnft t^e l^ill-, 
Jn ttjat 3 mate m? tjotoesJ to her alone, 
oolliote eattji ace Deafe, anb tDttl retefne no tbunn, 
Ml(t$ Belides m? ttate i0 dl but one, 
(UUtifc]^ fill a tub, tol^oCe bottome i0 not founti, 

a tDonti20U!$ ^ixv^^t 1^^ 4>oulli mate t^e toounH, 
oai^etefn a feconH %U ma? t|iu0 be founli« 
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LXIII. 

Loue hath two arrowes, as CSradiis Celtis witneffeth in thefe two 
verfes : 

Per ntatris ajlrum, & per fera fpicula, 

Qua bina fert fceuus Cuptdoy &c, Odarum. lib. i. 

The one is made of leade, the other of golde, and either of 
them different in quality from the other. The Authour ther- 
fore faineth in this Pafsion, that when Cupid had ftroke him 
with that of lead, foone after pittying his painefuU eftate, he 
thought good to ftrike his beloued with the other. But her 
breft was fo hard, that the fhaft rebounding backe againe, 
wounded Loue him felfe at vnawares. Wherehence fell out 
thefe three inconueniences ; firft, that Loue him felfe be- 
came her thrall, whome hee (houlde haue conquered ; then, 
that (he became proud, where fhe fhould haue been friedly. 
and laftly, that the Authour by this meanes defpaireth to 
haue any recure of his vnquiet life, & therfore defireth a fpee 
die death, as alluding to thofe (etetious verfes of Soplwcles'*, * Kieara. 
tI yhp fipoT&v &p cvv KaKoh /icfuyfievayv 
0pija/c€iv 6 fiiWosv, rov 'xpovov xepBo^ <l>ipoi, 
which may be thus Englifhed paraphraftically. 
W/iat can it him auaile to liiie a while^ 
WAome, of all others^ euilles are betyde ? 

LiDue liati^ ttoo ffydZxz^. f^z one of beaten goUi, 
B? (troake tofierof a tbeete effect in to^oug^t : 

Wit ot^er 10 of lumpffll^e leanen mouUi, 

janH tDO^&etl^ none effect, but toljat fjS nougfit; 
Mlftbin mp bjeft tbe latter of tje ttoafne 
1l>\z^zfi feare, feare tboug^t, anb tbougl^t a lafffng patne. 

jflDne Uap amonflflt tlje reft ftoeete Loue beganne 

^0 ptttp v[Axiz eftate, antu tljousbt ft beft 

Co pette m? SDeare toftb ffoine, tbat Hfyz tnfgi)t fcanne 

9^ caft anpt, and tutne mp topless to reft; 
j5ut from ber bjeft mo^e barb tben bartieft flint 
y^isi a^dSxz fletoe bacbe, and in btm mfe matie p^inte. 

SMSx tibi0 10 cauCe tbat Loue notb ftoup ^er lure, 

QjQll^ofe beart be t^ousbt to conauere fo} m? fate; 

Cb^t ffyz f0 p20utie; antu 31 toitgout recure: 

dail^fcb tnple burte tiot§ caufe m? bope to quafce: 



^oape loft b^eeHejS g:rfefe, mnefe pafne, ann pafne Hifeafe, 
aDtfeafe b^fnge^ tieatfi, tDbfc^ Heatb tBUl onel? pleafe. 
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L X 1 1 1 1. 

This Pafsion is of like frame and fafliion with that, which was 
before vnder the number of XLI. whetherto I referre the 
Reader. But touching the fenfe or fubftance of this Pafsion, 
it is euident, that herein the Authour, by layinge open the 
long continued grieuefomnes of his mifery in Lone, feeketh 
to moue his Miftres to fome compafsion. 

M|9 \yxxc6s\z (ute l^at^ tet m? mfnUe on pjftie, 
dOl^fcfi p^e 10 caure t^ou l^aS me in HfClialne, 
%v tDl^ic^ HfCbafne mp toountie^ are matie to tottie, 
^gat toiHeneCTe of m|? toounHejat attgrnenteis m? patae, 

fliOliicJ pafne (s( caufe, bp fo?te of recreate tercess, 

^at 31 CitSatae a b^tu of miuate QiQlanre^. 
But ceafe Heeit SDame to bltUiIe mrriier (tcife, 
Xet fetrtfesf Ijaue en&e. ami ^eeace emo|? their place; 
if l&eace tabe place, i&itle map faue mp Ufe, 
ifo} ^tie (]|)Duib be %z\sim to (ucb ad trace 

^oft Uauas'roujs toapes, ana treau tfteir ttepp'ss ato^p, 

€>^ Uue in tDoe0 : and fu^ a one am 3|. 

I^erefoje My Deere Delight rejarti mp Loue, 

flfll&ome Loue notb fo?ce to foUoto jponU SDeare, 
flfll^icj jfonft SDeare no counfell can remouc; 
iFoj tobat can counfell Hoe, to quencb tje fire 

^at fireiS mp Jart vmm fanrtegf toanton tofll ? 

Fancie by kind with Reafon ftriueth ftill. 
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LXV. 

In the firft and fecond part of this pafsion, the Author pro- 
ueth by examples, or rather by manner of argument, A ma- 
tori ad minus, that he may with good reafon yeeld him felfe 
to the imperie of Loue, whome the gods them felues obey ; 
as luppiter in heauen, Neptune in the feas, and Pluto in hell. 
In the laft ftaffe he imitateth certaine Italian verfes of M. 
Girolanto Parabofco ; which are, as followeth. 

Occhi iuoi, anziJlelU alme, & fatali. 

One ha prefcritto il ciel mio mal, mio bene : '^^^"^ Seconda. 

Mie lagrime, efofpir, mio ri/o, e canto ; 

Miafpene, mio timor; miofoco & giaccio ; 

Mia noia, mio piacer ; mia vita & morte, 

W/ ^0 knotDtti) not, l&oto often Venus Cbnne 
^ ^ ^at5 fojceH luppiter to leaiie W ftate ? 
flDj el0, Joto often Neptune 5e 5at5 tounne 
jfcom fede0 to ^xim^ to plap Come toanton ftate ? 

S)\^ \vlm \t ]^at$ conttrainU Ae HojH of Stix 

^0 come on ear^, to pjactire toufng tt1c{ie0 ? 
;|f lieduU (f CeaejS, (f ^ell vmSSi neetie0 o&ap, 
Snb all tperein tie (utiiect tnto Loue ; 
dai^at flliaU it ti^en auaile, il 3 gafnTap, 
£lnti to mp Double butt \{% potot Ho moue ? 

iPo, no, 31 "ftm mp ftlce, asS 10 fiut meete : 

ifo} l^etQerto tott^ toto'r Qe peelHe^ me ftoeet. 
iFrom out mp Miftres epeiBf, ttoo uctitCome ftarresf, 
^e tie(l(nate0 eSate of double &tntie, 
Sgp tearejs, mp Cmplmg; ctjeere; ntp peace, mp toaccejaf; 
9^ flgl)e!a(, mp forwess-, mp feace, mp bopfnff m(nlie; 

Sm fpre, mp ftoft ; mp lop, mp io?rotoe0 gall -, 

9^ curfe, m? pja^fe^ m? HeaQ, but life toft^ all 
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LXVI. 

This Latine pafsion is borrowed from Petrarch Sonetto 133. 
which beginneth. 

HoTy cKlciely e la terra e'l vento tace^ 
E leferey e gli augelli ilfonno affrena, 
Notte'l carro Jlellato in giro menay 
E iielfuo letto il marfen^ ondagiace ; &c. 
Wherein he imitated Virgilly fpeaking of Dido, thus. 
Nox eraty et taciturn carpebant fejfafoporein 
Corpora &c. 
And this Author prefumeth, vpon the paines he hath taken, 
in faithfully tranflating it, to place it amongft thefe his 
owne pafsions, for a figne of his greate fufferance in loue. 

DVm coelumy dum terra tacety ventufque file/city 
DumqueferaSy volucrefque quies compledlitur alta, 
Noxque agit in gyrum Jlellantes fydere currus, 
Inquefuo leSlo recubat fine Jlumine PontuSy 

Multa ego contetnplor; Jludeo ; conflagro ; geniifco 

Et, fnea qtUB dulcis pcena ejly mihifemper oberrat. 
In me bella gero plenufque doloris & irce, 
Paxqtie mihi modica ejl Laurcefolius in vmbra. 

Oritur ex vno claro mihifonte & acerbunty 

Et quod dulce/apit; quorum depafcor vtroque : 
Vnica meque manus Icedity lafoque medetury 

Martyriumque meum nulla quia limite claufiim ejly 
Mille neces paciory vitas totidemque refumo 
Quoque die; fi4perejique mihi /pes nulla falutis. 
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LXVII. 

A man finguler for his learning, and magiftrate of no fmall ac- 
coumpt, vpon flight furuey of this booke of pafsions, 
eyther for the liking he had to the Author, or for his owne 
priuate pleafure, or for fome good he conceyued of the 
worke, voutchfafed with his own hand to fet down certaine 
pofies concerning the fame : Amongft which, this was one, 
Loue hath no leaden heeles. Whereat the Author glaunceth 
throughout al this Sonnet ; which he purpofely compyled 
at the prefle, in remembrance of his worfhipfull frend, and 
in honour of his golden pofie. 

W^zn Cupid 10 content to feepe tfte CMeiS, 
^e xitmt take0 HeUgfit m dantitng: Stn, 
l&ut too and froe, anH eu'rp togere ge flfesaf, 
£lnti m'tp O^oti fubouetlj at W tofll, 

as If t)i0 boato toece Ufee to Fortunes tDfieele, 

^im felfe like l^er, l^aufng; no leatien l^eele. 
dflliien ott)er tofiilejS ie paDTetl^ Lemnos gie, 
fflJntiappp bo? |>e ffpbejs t^e * Clubfoote Smith, 
aZtt^o t5?eatenjS Jim, anU bfti0 W^ ttap a toWIe, • vuicane. 

But laugtimg: out ^z Ieaue0 1)tm Je fo^t^toftg, 

JSInU ma6e0 Jtm Celfe companion toitfi tt)e Winde 

^ Q^eto, W W\!^9 ^te of no lea&en ftinUe^ 
IBut in mp feue jf Jaue too tretoe a pjoofe ; 
jpo? tD^en |>e firOferppUe mp raunffina Heart, 
^e Falcon lite Came fotoanff from aioofe, 
^i!S Ctoiftlp falling ftroate encreaft mv fmart : 

ass pet mp Heart ^e Violence it teele0, 

aailjici mateSi me fap, Loue hath no leaden heeles. 




1 2 



M Zi 



Digitized by 



Google 



L X V 1 1 L 

The Author hath wrought this pafsion out of certaine verfes 

of Stephanus Forcatulus, which are thefe. 
Cor mihipunxit amor, fed punxit prcBpete telo ; 

figitur hoc tumpltis, cum mag is excutio, &c. 
Carpere di£lamum Cretoea nil iutiet Ida, 
quo vellunt cerui fpicula fixa leues. 
Telephus hac ecuiem fatalia vulnera fenjity 
« fanare vt tanttim, quifacit ilia, queat 

And whereas the Author in the end of this pafsion, alludeth 
to the woundes of Telephus, he is to be vnderftoode of that 
Telephus, the Sonne oiHerailes, of whofe wounde, being made 
and healed by Achilles oneiy, Ouid writeth thus. 
Dcr»ned.lib i Vulnus AchUloo quod quondam fecerat hojli, 
Vulneris auxilium Pelias hajla tulit 
And propertius in like maner lib. 2. 
Myfus et Hcenionia iuuenis qui cufpide vulnus 

Senferat, hac ipfa cufpide fenfit opefn, 
Suidas mentioneth an other Telephus, an excellent Gramarian 
of Pergamus. 



I 



jB Crcrm ftate anli centre of mp ^eacte, 
dantDarejS to me, not once Qtrpetting: fll, 
BUntie Cupides ^anH ]^at^ fijct a HeaUlP Hart, 
dOll^ereat ^oto ere % pUtcfce, ft Ofciiet^ (ttU, 
2Mb tDojfcejS effect Uke tfioCe of Arab toj^Ie, 
3ai|)ofe geatie0 are Hfpt in poplon Seen of ople^ 
3f't toere Ifiie tl^ote, to^eretoftl) in Ida plaine 
W^z Craetan j^unter toounUejS tie cSafeU Ueere, 
% coulU toit^ Diaame Hjatoe ft out apfne, 
anti cure me fo, tgat C&arre fliioulti fcarce appeare : 
* «e Mxsntf^ *S>ilZ Aicides ffydZt Hfti mate me bleelK 
to ftf ^flwttt Machaons art tooutti ftanu me fn Come oeeUe^ 

dfllftl^ fatal! toounies of Telephus alone, 
SinXs (iap, tgat ^e, tofioCe ^anti l^at^ tojouggt mv care, 
9^(1 ep^er cure m? fatall tooun&e, o; none : 
^etoe tfierefoje gentile Loue to eaCe mp Jeart, 
daiQoCe pafnejS encreafe, tfll tl^ou toftfili^ato tl)? tiart 
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LXIX. 

In the firft ftaffe of this Paffion, The Authour as one more 
then halfe drowping with defpaire, forowfuUy recounteth 
fome particular caufes of his vnhappineffe in Loue. In the 
refidue, he entreateth a better afpefte of the Planets, to the 
end, that either his life may bee inclined to a more happie 
courfe, or his death be haftned, to end all his mifery at once. 

Mi? lojesf are aonne^ mp comfort qute Uffmap'H, 
9^v toear? \Dttte0 betoftc^t tottl^ toanton toftl, 
99p tDfll up Fancies l^ttbtltfi fmltt bttcapti, 
aaftofe e?e0 on Beauties foce are fi):e^ ftiiL 

SMb toboCe conce^te Folly j^att ciouHetn foe, 

diat *OUe COnclu6e0, my heart muft Hue in woe. 

But Change aCpect pe anffrp ftarress aboue, 

SLtit^ potDiTS Uiume refto^ mp Ubertp, 

jDj graunte ttat foane 3 map eniope mp Loue, 

IBefoje mp life incurre moje miferp : 

ifo? notne fo bom (0 eacb affault 3 feele 

SL0 toouIHe HiffDlue a l^eart mo^e barUe t|)en (teele. 

i^ if Hm tieetie0 muff toojbe mp Heatilp fmart, 

ferfo?me gour cbarge bp ^aftino; on mp UeatJ 
u (iff^t or ier, tDhote epe0 etitl)?all mp ^eart: 
Botb life anH Hea^ to bn: 3 Hoe begueaA> 
3jn l^ope at laft, Q^e toiu toutCare to Cap, 

I rewe his death, whofe life I made away. 




^3 



Digitized by 



Google 



LXX. 

In this pafsion the Authour fome what a farre off imitateth an 
Ode in Gervajtus Sepinus written to Cupid, where hee begin- 
neth thus : 

Quid tenelle puevy Pharetra vbinam ejlf 

fo'n* h^b"^^" ^*^ ^^^^ referefis aaita LufUB 

Bina cornua ? vbiflagrans A maris 
fax ? vbi igjieus ille arcus, in quo 
De ipjis Coelicolis, virifque vi£lis 
VinSlifque ante ingum aureus iriumpfias f 
Haud pojfetit tuafumma numina vnam, 
Vnam vincere Virginein teftellam ? 
Qui fortes animos pudicce Elifce 
Fortioribiis irrigans venetiis 
Vicifii: &c, 

CVpid, tDl^ere fe t^p ffotoen t[\xmi notoe ? 
dOl^ece 10 tljp OurOj? I&otoe ? anH tol^ere tte fire, 
(Ifll|)fci maHe ere iW tie Gods tiemCeUie0 to DotD ? 
feliall 01)0 alone, tD^icf) foiceflj mp Defire, 

Eepo^t 0^ t^fn&e tt? (BoOfieati f0 to fmall^ 
^^at iS^t ^im^miX^z can fcape from being; ^\A\ ? 
Whilom tjou oueccam'ft t§e ftatelp mintte 

iDC cfiaS Elifa queene of Carthage lanH, 

anU WfSi conftrafne Pafiphae gainft Jec kinU, 

ani bjOUg^teft Europa fafre to Creta fande, 

€hifte ti)^ougt tpe ttoellfng: &ea0, to jpIeaQite loue, 

dSl^ore geau'nl? ^eart toa^ touc&t toitl^ mo^tall loue. 
^u0 toert t|ou tount to fll^etoe tt? mtz ann Otgiit, 
2Bp conqu'nng: tibofe t^at toere of Wgteft race* 
QiOifiere notoe ft ieetne0 t|)ou clianseS tl^p t)iebgi)t, 
)aerm(ttfng atU, to tl^p no fmaU Hifgrace, 

a bfrgin to Uefpfie tljp felfe, anU me. 

dai^ofe l^eart i^ ]^er0, to^ere ere mp DOtn? be. 
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LXXI. 

The Authour writeth this Sonnet vnto his very friend, in ex- 
cufe of his late change of fliudy, manners, and delights, all 
happening through the default of Loue. And here by exam- 
ples he proueth vnto him, (calling him by the name of Ti- 
ttiSy as if him felfe were Gyjippus) that Loue not onely wor- 
keth alteration in the mindes of men, but alfo in the very 
Gods them felues ; and that fo farre forth, as firft to drawe 
them from their Celeftiall feates and funflions, and then to 
enfnare them with the vnfeemely defire of mortall crea- 
tures, a Pafsion ill befitting the maiefty of their Godheads. 

AHM Ueece Titus rnine^ mp aunnent frentt^ 
dOl^at make0 tl^ee inufe at ^\& vxv pjefent pliffH 
Co fee mp tDoonten iope0 eniop t^efr enD 
jSlnH l^oto ntp Sl^fe l)at^ loS \ti olo tielig:l|t ? 

This is the leaft effeft of Cupids dart, 5 

%S^ change the minde by wounding of tje \t^KX^ i 

Aicides fell in loue asf 1 ^awe Hone, 

jSlnH lapH aatie botti cluB anH %\m% fkmne: 

Achilles tOO tD^en \Z faite Bryfes tDuntie, 

^ fall from tnarces to tDOofng HiH begfnne* 
i|5ap^ if t^ou lift, liiruep tlje l&eau'nsf aboue, 
anil fee bote Gods tbem Celuejs are cbang'D bp Loue. 

loue fteale0 from fMejs to Ipe bp Lsedaes ane^ 

Areas Hefcen&esi fo? fafre Agiaurus fake, 

iaiUl Sol, fo fOOne a0 Daphne 10 efpfeu, 

^ follotoe ber bf0 Cbariot Ootb fojfake : 

ipo meruaife tben altbougb H ctjanffe m mhme, 
Mlbicb am in loue toitb one of peau'nl? fiinlie* 
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L X X 1 1. 

In this Sonnet The Authour feemeth to fpecifie, that his Belo- 
ued maketh her aboade in this our beautiful! and faire Citty 
of London, fituate vpon the fide of the Themfe, called in la- 
tine Tliamejis, And therefore, whilft he faineth, that Thame- 
Jis is honourably to be conueyed hence by all the Gods, to- 
wardes the Palace of old NereuSy he feemeth to growe into 
fome iealofie of his miftres, whofe beautie if it were as well 
known to the, as it is to him, it would (as he faith) both de- 
ferue more to be honoured by the, and pleafe Tryton much 
better, then Thamejis, although Ihe be the faireft daughter 
of old Oceanus, 

OCeanus not lotiff ape HecreeD 
^D toeim W tieaceft Haug^tec Thamefis 
^ Tryton Neptunes fonne, anil t^at toitf) rpeeUe: 
aai^en Neptune fatoe tfte matcl) teas not amifff, 

^tt pjapde ttje d^otiflt from ^ig1)e(t to t^e leaS, 
iiaiftg Ijtm to celebrate tt)e i^uptfall tu% 
loue \^i\^ Defcetiti toit^ all "^10 "^eait'nlp traprie, 

SMiX came U\ Thamefis to London QDe, 

^n to'^ote conHuct eacl) one implopD W P^ine 

%^ reuerence ttie ttate of Otci) a Bride : 

But to^fltt 3 tetoe \)tt lea to Nereus l^alL 
SBp iealottflt Ijeact beffann to t^^obb toidiialu 

3 UouDteD % left anj of t^at cretoe, 

In fetCjinff Thamefis, (|)OUll fee mp Loue, 

^^ofe tiQnff face fiat of more liuelp "^etoe, 
Cf)en anp Saintes in eactij, 0? Ijeau'n aboue: 

BeQlie0, 3 fear'a, tjat Tryton toouia Heftre 

a^p Loue, ana let W Thamefis retpje* 
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Here the Author, by faining a quarrell betwixt Loue and his 
Hearty vnder a Ihadow expreffeth the tyrannie of the one, & 
the miferie of the other : to fturre vp a luft hatred of the 
ones iniuftice, and caufe due compafsion of the others vn- 
happines. But as he accufeth Loue for his readines to hurt, 
where he may ; fo he not excufeth his Heart, for defiring a 
faire imprifonment, when he neded not : thereby fpecifying 
in Lor4£ a wilful! malice, in his Heart a heedleffe foUie. 

IEue to t^fnfie tpoti tlje Hifmall Dap 
aaitjeu Cupid firil proclamea open toacre 
jaffaintt mp Hearte ; to^i^ OeWie toitl)Dut Belap, 
But to^eti ^e tljourtt from Loue to be mott farce, 

W^z toingeD bop pjeuenteD 5(m bp afe5t> 

iand leu liim captiuelpfee from all HeUg^n 
C5e time of trfumpo bemg ouerpaO, 
^t fcarcelp brtetoe to^ere to beSotoe tbe fpofle, 
Cfll tfirouo;]^ mp JeeHIeffe Heartes DeQre* at laft, 
^t locfct Jim ftp in Tower of enHleffe tople, 

oaiit^fti ]^er bjett, tojofe barHrteti totl tiotj tejce 

^zt Qllp gjeft fofter tben liquia toer^ 
^10 p^fort at t|ie firS tiOi pleafe Jim toell, 
jaixB feem'D to be fome eartglp Paradife, 
aaijere note (ala0) Experience Dotfi tell, 
^at Beawties bate0 tail mafee tbe ample toife, 

janD bttitieflt Jim blame Qe birti, tfiat toOlinglp 

CboaCetf) a ffoioen cage fo^ liberty. 
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The Author in this pafsion, vpo a reafon fecret vnto him felfe, 
extolleth his Miftres vnder the name of a Spring. Firft he 
preferreth the fame before the facred fount of Diatia^ which 
(as Quid witneffeth 3. Metam :) was in the valley Gargaphie^ 
adioyning to Tfusbes : then, before Tagiis the famous riuer 
in SpainCy whofe fandes are intermixt with ftoare of gold, as 
may be gathered by thofe two verfes in Martiall lib, 8. 
Nofi illifatis ejl turbato fordidus auro 

HertnuSy & Hefperio qtdfonat orbe Tagus, 

And laftly, before Hippocrene^ a fountaine oiBceotiUy now called 
the well of the MufeSy & fained by the Poets y to haue had his 
fource or beginning from the heele of Pegafus the winged 
horfe. 

AUt^DUfflj rte Hjoppesf, to^fcij cSauixff'a Aftaeons Ci^ape, 
Ifllere ^alfe Diuine, anH from a CacreH foimt; 
^|)oug!) after Tagus farmed rte toojia Ho ppe; 
jaixH Hippocrene ttaim ixi Ibip account: 

|?et ^tt^ a Spring, tojofe feertue Uotti ercell 

Dianaes foUnt, Tagus, anil Pegafe toelU 

diat tjappfe l^oto'r, tojerein 3 founH it furil, 
janH fat me Hotone atitopm'ng: to tt)e bjtnfie, 
99p tbtoe It felfe, fuppjirli toit^ tnknoto'n tfturtt, 
jaDiQ totfll) it latoutU toere tl^ereof to Hjfnfie; 

TBut all in taiixe: for Loue aili tofll me (lap 

iainti toaite a to'^tle in "^ope of (ucl) a pja?^ 
d)i!S i!S tjat Spring quo^ ^e, totJ^re Neflar Ootoesf, 
Wa^vSz \\tm\ i0 of pjice in |eaun'0 aboue; 
^IjijS ijs tpe Spring, toljerein Ctoete Venus (|)otoe0, 

%l fecrete baite bote Beautie fojcetb Loue. 

Mlbp tben, quotb 3l>&eere Loue bote (ball 91 menu, 
flDj quencb mp tburft, bnleffe tbou ftanb mp frenb ? 
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LXXV. 

In this pafsion the Authour boroweth from certaine Latine 
verfes of his owne, made long agoe vpon the loue abufes of 
luppiter in a certaine peece of worke written in the com- 
mendation of women kinde ; which he hath not yet wholie 
perfefled to the print. Some of the verfes may be thus ci- 
ted to the explaning of this pafsion, although but lamelie. 

Accipe vt ignaram candentis imagine Tauri 

Luferit Europam fi6la &c, 

Qudm nitnio Semelen ftierit complexus amove. &c. 

Qualis & AJleriefi aquilinis prejferit alis: 

Quoque dolo kedam fi6lo fub olore fefellit 

Adde qubd Antiopam Satyrifub imagine &c. 

Et fuit Amphytrio, cum te Tiryntkia &c» 

jEgimeque duos ignis fub imagine natos &€. 

ParrhaJiamfiSUepharetra Vultuque Diancey 

Mnemofynefi pajior ; ferpefis Deoida Itifit &c. 
Ouid writeth fomewhat in like manner. Metam. lib, 6. 

NfDt (f)0> tDf)om loue tranfpDjteb fnto Crete ; 
^DJ Semele, to to||Om Je tJDto'D ill fjaft; 

jE^oi ^t^ tx)||Dte aanc6e0 lie filH toitli faptun fixate; 
^0} Vofiotm toftli iEgies tofnged ^t oft onb^aS-, 

^OJ Danae, htm^X\^ bp ffoUim tape; 

1^0} flit, fbj tDQOme lie tOOlie Dianaes fl|)ape; 

j^o} Caite Antiopa, tofiore fmfte&tll loue 

^e gapneti Satyr Ufce^ noj fll^e, tof^oCe &onne 

uo toanton Hebe toast toafopn'H aboue; 

^2 ttoeete Mnemofyne, tof^oCe loue lie lounne 

3|ti Aeplieartiest toee&e; no luc| are Ufce tbe Saint, 
toliou epe0 enforce mv feeble lieatt to faints 

ianti loue ]^im (dfe ma? ik\xm^ if fo ^z pleafe, 

Co Ideate me t^ujS compare mp Loue tx)ttb liijS: 

j§o fbifceH fire, no; tbunoer can biteaCe 

HWjtm. of mine> tol^ere ftrong:er torment i0 : 
aSut iD lioto AijS fiirpaffetb all t^e red, 
Wi^t (l^e, totiicti Iiurte0 me moft, % loue ber be(t. 

% 2 
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In this Sonnet the Author being, as it were, in halfe a mad- 
ding moode, falleth at variance with Loue himfelfe, & blaf- 
phemeth his godheade, as one that can make a greater 
wounde, then afterwardes he him felfe can recure. And the 
chiefe caufe that he fetteth downe, why he is no longer to 
hope for helpe at Loues hande, is this, becaufe he him felfe 
could not remedie the hurt which he fufteyned by the loue 
\lde Apui. of faire P/yches,* 

T§ott fooUfll) (0oti t|ie iautfiD} of tap griefe^ 
3|f Pfyches bearm0 toulD ftt Ap jeact on fire, 
l^oto can 3I tope, of t|iee to taue reuefe, 
^fio& mmtie bft^ mine Hon (uffer Ufce Hefire ? 
^eixcefojtS nip Jeart (|)au Cacrtfice elttotiere 
Co (uci) a Sainte a0 Jifftjetjojte Dot^ beare. 
ianti fuei) a Saint (0 (|)e, tol^om 3 atio^, 
Si» fople0 A;? fojce, anD ma{«e( ^ee ttanb aloofe ^ 
iRotu 0l0« but (|)e, can (alue mp teftreH foare ; 
SMb (|)e alone torn feme in m? be^oofe: 

Ciben bUnDeti bope, goe paclie t|iee lience atoap, 
iana tftou Sweet Souie, flwe eate to toljat 3 !&?♦ 
ianli pet tojat flljall 3 tap ? ttcaunse fe mp caft, 
•i 31^ mfti'tt of froatt to buim, ana f^je in flame : 
ofllouUi d^otist 31 n^<^ i^ ^^^I& # ^^) 
jD; el0) tliat once % mi^t poCTeCTe t^e tame : 

^\ el0 t^at cpunce toouUi malie me free asafne> 
^t)ofe tiano telpt Loue to h^xvs me to iS0 pafne. 
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L X X V 1 1. 

The chiefe contentes of this Pafsion are taken out of Seraphine 
Sonnety 132. 

Col tempo paffa gli anni, i meji, e P hore^ 
Col tempo le richeze, imperio, e regno, 
Col tempo fama, honor, fortezza, e ingegno. 
Col tempo giouentu con belta more &c, 
But this Authour inuerteth the order, which Seraphine vfeth, 
fome times for his rimes fake, but for the moft part, vp on 
fome other more allowable confideration. 

T^ %m toafteti^ peered, aiUi mont^'sf, ana fjotoifg: 
1 mrm tiot^ contUtm fame> honour, toitt» anH ttrengt^ : 

^'me kfllsf tfte greeneft l^ecbesf ana Ctoeeteft Ooto^'sf : 
Wixat toeare0 out mt^ ana beautfejS loofiesf at length : 

^ime aot^ tmwzv to grouna bot^ foe ana fnena^ 
iaina eacl) tfifng ei0 but ILoue^ totiei) l^att no ena. 
^tme maketb eu'i^ tree to aie ana rott: 
Cime turnetg ofte our plea(ure0 into paCne: 
Cime caufet^ toarrest ana tojonffest to be foj6:ott: 
^'me dearer rte fWe, tojirt firtt juns fiill of rapne : 

%\xtvi ma&e0 an ena of all i^umane aeOre^ 

But onelp t^isf, Vol^fc^ ftttesf mp ^eart on fire^ 
^ime turneti^ into xt^^t eaei) )^'ncelp ftate : 
^'me b?ins0 a Ouaa from netoe refoluea Cnotoe: 
Cime calmest t^e &ea to^ere temped toast of late : 
Wimz eate0 tol^at ere ttie !3l^oone can fee belotoe : 

iSlna pet no time pjeuailest in mv be^oue, 

f^t^i anp time can mafce me ceaie to loue. 
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LXXVIII. 

This Pafsion concemeth the lowring of his Miftres and here- 
in for the mod part the Authour imitateth Agfwlafirenzuola; 
who vpon the like fubieft, writeth as followeth, 

O belle donne^ prendam pietade 

Di me pur hor' in talpa traffomtato 

n huovtf cite pur diansa ardiua mirar fifo 

Come Aquila ilfol cKiar in paradifo, 

Coji veil mondoy e cofifpejjfo accade 

A chijifida in ainorofo ftatOy &c, 

W^at Ccotoltn; dou&ed |;aue ouercaS ttie VsiZy 
^f)at tftrfe mim efesf can not, as tooonte tftep toece^ 
TBc^oUie t^ric CeconD Sunne (ntentfuelp ? 
&om€ ftcaixse (EcItoCe 10 Jap'neU a^ 3| ftare* 

aai^erebp mv Sunne (0 ritftec bacD of ligtit, 

flDi 31 ntp feue Jaue loft mp feefixff quite* 
®oft Ximv foe, Qnce Loue tjfm felfe 10 bunUe, 
ana Venus too (pec^apiJ) Vofll Jaue it To, 
^^at ILouens toanting; agi)t fll^all follotoe 6intie. 
S) ttien faire j3Dame0 Betoatle mp prefent tooe, 

ilQlbic^ tfiuflt am maOe a moale, and blin&efoltie ntnne 

Mlftece ^gie lifee 3 late bet-eUi tfie Sunne. 
But out alaai, (uc^ g:ueroon i0 aOtgnlie 
Co ^ t&at loue ana follotoe Cupids carre: 
^t t^izsi t^eic limine^ ana aotj betoitc]^ tjeir minae, 
ana ma{«e( toit^in tfjem feluejS a lafting toarce. 

leiearon toiti^ muc^ aaoe aottj teacli me iSM, 

CtjouffS pet 3 cannot mena tojat is( a miue* 
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LXXIX. 

The Authour in this Pafsion feemeth vppon miflike of his wea- 
rifome eftate in loue to enter into a deepe difcourfe with 
him felfe touching the particular miferies which befall him 
that loueth. And for his fenfe in this place, hee is very like 
vnto him felfe, where in a Theame didufted out of the bow- 
elles of Antigone in Sophocles (which he lately tranflated into 
Latine, and publifhed in print) he writeth in very like man- 
ner as folio weth, 

Mali quando Cupidinis 

Venas ajlus edax ocaipat intimaSy 

Artes ingenium labitur in malas ; 

Ia£latur varii^ nee Ceteris fubit 

Nee Bacchi Jliidium ; pemigiles trahit 

No£les ; cura animtitn follicita atterit, &c. 
And it may appeare by the tenour of this Pafsion that the Au- 
thour prepareth him felfe to fall from Loue and all his lawes 
as will well appeare by the fequell of his other Fafsions that 
followe, which are all made vpon this Pofie, My Loue is pajl, 

W%tu Ijeate of loue Hotlj once poffelTe ta^e fieact, „ 
C^ere cares oppjelCe ttie mtnoe toftfi tootUijoujai fll> )> 

Wit rannsf atojpe not fearing future fmarte, w 

iSlnD fonD defire Hotl) ouermaSec totll : )> 

Clje belly nefr^ec caress fo? ineate itoj Hjinke, >, 

ii2o? ouertoatc^eD eyes aeare to toinke: ,, 

Footefteps are fdfe, ana toaur'ms too ana froe; ,> 

W^t hjf jrt)tfome flowV of beauty hsm atoap : n 

Reafon lttfXZ% ani pleafure b?mffja( (n Vooc : n 

ana wifedome jelacti^ plate to blacfe decay : „ 

Counfell, ana fame, ana friendftiip are contem'na : „ 

ana ftal^M fliame, ana Gods t^em feluesf conaem'na* >, 

-afllatCt)full fufpea (0 Knkea toftt) defpaire : „ 

llnconftant hope 10 often ajoton'a in feares : „ 

Siljat folly t)urte0 not fortune can repapje ; ,^ 

jana mifery aot^ ftoimme in feeajaf Olteares : ^, 

Hong tfe of life i0 but a lingrinjjr foe, ,, 

ana ffentJe death f0 onlp ena of tooe* „ 
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LXXX. 




MY LOVE IS PAST. 



HH Ctcf) asf are but of f ntiffferent capacftfe, anti i^aue 
: tome CfeiU in Anthmetike, bp bietomff tbfjS feonnet 
ifollotoitm compfleti bp rule ann number, into tbe 
I fojme ofa pfller, map foone futig:e, botoe mueb art $ 
(tulip tbe jaiutboj b^tb beftotoeb m tbe fame. {tiQlbere 
in a0 tbere are placed man? pjeatp obCeruation^, to tbeCe tob^b 3 
tofll Cet botone, map be marked toi tbe p^inripau, it anp man baue 
fucb fble leature to looke it ouer, asf tbe iautbour bab, \x>^tn be framed 
it jfirtt tberfoje it ijS to be noted, tbat tbe tob^Ie pfller (ejccept 

1 tbe baQ0 oj foote tbereof) i0 bp relation of eitber balfe to tbe otber 

Antithetical! OJ Antifillabicall. &etondlp, b^to tbi0 pOde (Amare 

2 eft infanire) runnetb ttopfe tbjougb out p» Columue, if peffatber but 
tbe firtt letter of euerp tobole berfe ojdejlp (ejrceptins tbe ttoo laft) 
and tben in like manner tabe but tbt laS letter of euerp one of tbe 
faid berfesf, as tbeg ttand* ^irdl^ i0 to bee obferued, tbat euerp 

^ berte, but ^e ttoo laS, dotb end tottb tbe tame letter it beginnetb, 
and pet tbjouffb out tbe tobole a true rime ijJ perfettlp obferued, aU 

4 tbougb not amr our accuuomed manner, ifourtblp, tbat tbe foote 
of tbe oilier in Orchematicaii, f ijS to tap, founded bp tranQlition o^ 

",^^^>fi^- ouer fkipDing: of number bp rule and o?der, ass from i to 3» s> 7» 
pnu-e luae lib. 5 1 g • |j( jj^j^ j,^j^^ febereof map be learned in * Trithemius, a0 

namelp b^ tablet of tranQlition to decppber anp tbing tbat i0 tojit^ 
ten bTi ferret trantpoOtion of letterg* bee it neuer fo cunninglp com 
ueigbed. iSlnd laulp, tbi0 obferuaoon i0 not to be neglected^ tbat 

5 \s)^zn Al tbe fojetaide particulars are performed, tbe tobole piller i0 
but iutt 1 8 berfe0, as toiU appeare in tbe page fbllotoinff it, Per 

modum expanfionis. 
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LXXXL 
MY LOVE IS PAST. 



A Pafqtiine Filler ere6led in the despite of Lone, 

A I ait 

3 late, faretoell 
4 oltie tD0H a tia: A 
m 5 fl^irtl) 01 miftfiaixce ftnfee 
a 6 tip a netoe alac9^, ana m 

7 Cypria la nemica 

r 8 miA Uttltt tO Cyprus 3[le, a 

e 9 $ceatet|iptoaEE,(0fl(mttttttioup^ou€||oto r 
E lo leiearon can bp etarmd^ (f nfo^ce to flt'ett t^? e 
s II bUntifoUi€&jatte$tfiee.&o frames ft toft^mee note, E 
t 12 ttiat JltDnf0t&, C^e life 3 letilie fn Loue ftmopDe 
I 1 2 of rel^, "it toa^ a l^ell, tofiere none felte moit tben 31) 
n II ^or an^e toit^ Ipfce mfterfegf fo^lojiS. &mce 
s lo tl^erefo^ note m? tooe^ are toejceH Iei]&, iSlnti 
a 9 EeaCbn bititi0 mee leaue oUie toellatiia, a 
n 8 j^o longer (Ijall t^e too^Uie laug^e mee 
i 7 to tcoi^; 3!'^ ^oofe a pat^ tidat n 
r 6 flj^dl not leaHe ato^ie* Eeft i 
5 t^en tofts mee from pour 
4 ftlfnae Cupids carE r 
e. 3 dCSatfi one of 

2 pou, tfiat 
I Cerue, 

3 anil tooutti be 
5 freCl^'fjSDoobletlijall e. 

7 t|iatltu'0a0 Loue tbfntus bed, tD^ofe 
9 tiantieaaitirpiantUfcetotiurtefjSpieae. 



n 




Huius Colum- 
nae Bafis, pro 
fiUabaram nu- 
mero & linea- 
rum proporti- 
one eft Orche- 
matica. 
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LXXXIL 
MY LOVE IS PAST. 

Expanfio Colutnnce prcecedentis. 

A jatIaa,t^ougt)Iate,faretoeaoaif todlatia-, A 

m 9^att)fb;tnirttiauncearfhetipanet»ealann; m 

a iaiUl Ciprya la nemica mia a 

r EttJIt to Cyprus 3|l0 aitti ttaft tl)p toatT, r 

e (00 muft ttiou pjoue ^oto Reafon cati b? ctiacme e 

E (^nfoicr to fligtit tfip blpntifblti bjatte anti ni((» ^ 

s &o frames it toftfi im note, ttiat 3 con&CC s 

t i:tie life 3 ItHUe in Houe Omo^a of tea t 

I It toajs a ^ril, tofiere none felt moje tjen 3, i 

n ^0? anp toitS itfee miferieiJ fo^jn. n 

s &ince tiecefoje note m^ tooest are toei;^ leCT, s 

a iOnti Reafon bitijf me leaue ol&e toeUaHa. a 

n ^0 long;er f|)aU tiie tno^ laugfi me to uojn : n 

i Jle ctioofe a patt tiiat Ajjcdl not leatie ato^i, t 

r lleft Qen toinj me from pout blinlie Cupids eatr r 

e. (fadioneofpotLt^atCenieanbtoauUibefree* e 

,x.. ,;;. ,/.- »» * ^'<J* ^!»*« t9?aU t|at liu'st a0 Loue tftinfas beft 

ov paSiov, 
Sophoc. in 
Aia. flagell. 
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L X X X 1 1 1. 
MY LOVE IS PAST. 



In this Sonnet the Author hath imitated one of Ronfardes 
* Odes ; which beginneth thus. 
Les Mufes lierent vn tour 
De chatfnes de rofes Amour, 
Etpour le garder, le donnerent 
Atis Graces & d la Beauti: 
Qui voyansfa dejloyauti, 
Sus Pamafe V emprifonnerent, &c, 

T§e Mufes not iDiiff ^Xitt fntrappina; Loue 
In cfiainejai of roau0 UrtkeD all ara^e, 

(Baue Beawtie ctarg* to toatcfi (n tjefce lbt|)Dut 

diOUtl) Graces iSmt^ lett %z (|)Oulti toettti atoape: 
OjOlto featmg pet lie VdouUi efcaoe at laO^ 
iDn %l^ PamafTus toppe t|iep ciapt tifm fa(t 

sai^eti Venus tntierSootie get &onne toajsf tlijaU, 

&tie maHe po(ti^aite to i^aue dSoti Vuicans aptie, 

feoUie ]&fm ger Gemmes, ana Cefton tSeretoitpall^ 

^ canfome fiome |)er &onne ttiat tDa0 betraftie; 
But dl in tiaine^ t|e Mufes maHe no Itoare 
jDC g;oUL but bounti ^fm taOer tl)en befoje^ 

^erefoje all pou^ toi&om Loue nfH ere aftuCe, 

Come dappe pour tianliejS toftli me, to Tee titm tlijall, 

QiOlliore tbjmer HeeDejS no reatbn can ejrcute. 

jfo; fOllinff ttiofe, totl^ei) fiurt %im not at m: 
9g|p mfe bp flint toad lately leti ato^pe, 
CSoua:^ notx) at laS 3| fbice mp loue to tipe. 



* Au liuredi 
fes mejlanges. 



vt Martis 

reuocetur 

amor, (umiqae 

Tonantis, 

A te luno petit 

Cedon, et ipfa 

Venus. 

Martialis. 
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L X X X 1 1 1 1. 

MY LOVE IS PAST. 

The Authour in this Sonnet expreffeth his mallice towardes 
Venus and her Sonne Cupid, by currying fauour with Diana, 
and by fuing to haue the felfe fame office in her walkes and 
forreft, which fometimes her chad and beft beloued Hippo- 
litus enioyed. Which Hippolittis (as Seruius witneffeth) dyed 
by the falfe deceipt of his Stepmother Pfuedra, for not yeel- 
ding ouer himfelfe vnto her inceftuous loue : whereuppon 
Seneca writeth thus, 

luuenifque cajlus crimine inceftcB iacet, 

PudicuSy infons. 

Diana, Qnte Hippoivtus (0 Heettie^ 
%tt me enio? tt)P immx. anti W place: 
>p migl)t ty?oug|i toill (|)aU flfana tjee m Come ffeaHe, 
tijttie bliime Loue aim Venus from tj^ d^aft: 

foj tot)ece ttie]? lately tojoug1)t me mtcfcle tooe, 
tioto me notoe to Se tfietre mojtall foe. 
jatiti Hoe ttiou not miSmtt m^ c^altetie) 
aOi^eti 31 ^aU raunge amiUS tg? tiirglne traine: 
96|p rapnejS are c^affneti to i^\m^ mfCeile* 
Cpat Loue toit^ me can nere p?euaile aaame: 
, , ^e cpae, tolbofe finpc once Jatg felt t|)e fire, 
u ^Jlape QecetoftS toiU t)aue but fmale Defire* 
lDeatie0, 3| tioto to beare a toatc^fttl epe, 
SDiTcou'rfng: (ucfi, a0 paOTe along t^p gcouc; 
'if luppiter 5(m ftlfe come lo^trtng bp, 
le call ttu cceto, anli bin tftem ftp from loue ; 
0? if tbej? (tap, tje tofll obtame at laft, 
ll^at note 31 loathe, becauCe mp loue t0 pa(t. 
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LXXXV. 

MY LOVE IS PAST. 

The cheifeft fubftance of this Sonnet is borrowed out of cer- 
teine Latin verfes of Strozza a noble man of Italy ^ and one of 
the beft Poets in all his age : who in defcribing Metapho- 
rically to his friend Antonius the true forme of his amorous 
eftate, writeth thus : 

Vnda hicfunt LachrinuB, Venti fufpiriay Remi 

Vofa, Error velumy Mens male/ana Ratis ; 
Spes TemOy Cures CoiniteSy Conjlantia Amoris 
Eft mains f Dolor eft Anchor a^ Nauita Amor, &c. 

T%S foufiitar toojne toft^ toarrest, tieUgljte^ in peace; 
Ctie pflgtime m %\^ eafe, totien to^Ie^ are paft; 
C§e fillip to gapne tl^e pojte, tol^eti (toime^ ooe teafe^ 
ami 3 reioiJce, from Hoiie aittiiarff'li at laft; 

aailiDme tol)fle 3 itm% peace, rett, ann land 3I loft, 
QiQlit^ grieufome toarsf, toit^ topics, toit^ tto^m'^ betoS. 
fetoeete liberty notoe gtue^ me leaue to ^n^^ 
aailiat toojloe ft toas(, to^ere Loue t^e rule Din beare ; 
l^otoe fooUll) Chaunce ftp lottejS m\X^ euerp tiling^ 

I^Otoe Error toa0 maine faile ; eac^ wane a Teare ; » 

^lie mafter, HOUC Jfm CelfC; HcepC fighes toeCC winde ; w 

Cares rotoll toft^ vowes tl^e ffiip vnmery minde. »> 

Falfe hope as( healme oft tum'H tpe ftoat aftOUt; ^ 

Inconftant faith (toOD tip fOJ middle made '> 

Defpaire t^e cable ttoftteD all toftft Doubt ♦> 

l^ettl Griping Griefe ttie ppfeell Anchor feft; « 

Beautie tDa0 all t|)e rockes. :jBut 3 at lalL » 

iam notx) t^iit free, ami all m? loue i^ pa(t. i) 
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LXXXVI. 

MY LOVE IS PAST. 

The fenfe of this Sonnet is for the mod part taken out of a let- 
ter, which JEneas Syluitis wrote vnto his friend, to perfuade 
him, that albeit he lately had publifhed the wanton loue of 
Lticreiia and EuryahiSy yet hee liked nothing leffe then fuch 
fond Loue; and tfiat he nowe repented him of his owne la- 
bour ouer idlely beftowed in defcribing the fame. 

SWizm liberty ttftows mp tDOonteH fop, 
jairUi biti0 tm tell, bpto painters tet to bietoe 
W^t fp^me of Loue. W^z^ pafnte ]&(m but a Boy, 
Si^ tDO^&irtg: mott in mfntiest of pout^&iU cretoe : 
W^zp fet tiim naked all, a0 toantfnff flijamt 
^ fceepe 910 tecret oartest o^ t'ti&e t^e fame. 
W^t^ paint ttm blinDe in Qat ]^e cannot fpp 
QiOll^at Hiffrence f0 ttofjirt tienue anb befault 
QQUt^ Boe in hand, a0 One t|iat tiotf) tiefie, 
0mi cumber fieeHeleOTe ]^eatte0 toftb fierce aOault: 

fllS Otfter ]&ana HOtl fjOto a brand of fire, 
n Ogne of fieate l^e ma{«e( tlijoug;]^ fiot tiefire. 
C^e? giue tiim winges to flie from place to place, 
%ss note ttiat all are toau'rfnjg: like t^e tointie, 
aaifiofe liberty funH Loue noB^ once Deface. 
%W foime to Loue oia papntersf fjaue afllffni : 
aOigoCe fonti effects if anp US to p^ue, 
solvere 31 make enti, let Qem besin to Loue. 
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LXXXVIL 

MY LOVE IS PAST. 

The Authour in the firfte ftaffe of this Sonnet, expreffeth how 
Loue firft went beyond him, by perfuading him that all was 
golde which gliftered. In the fecond, hee telleth, how time 
broughte him to trueth, and Trueth to Reafon : by whofe 
good counfell he found the way from worfe to better, & did 
ouei^oe the malice of blinde Fortune. In the third ftaffe, he 
craueth pardon at euery man for the offences of his youth ; 
and to Loue, the onely caufe of his long errour, hee geueth 
his vltimum vale. 



YiDu^ mane a fault tfijougl^ ltg:^tne0 of Beleefe, 
W^m fonO 2Beleefe Loue placeH fit mp bjeft: 
But note 3 finne, tbat IRearou fffue0 reUefe-, 
attn time (i)etoe0 tlTruet^. attn WXt, t^m bougl^t, ft beS^ 
flt^fe ttPt tfiereCbje altbougl^ 3 ci^aunge mp tafne, 
%t runueiai too facte tobftp neuer tume0 agairie. 
?encefo?t5 mp miim (|jall i^aue a toatctituU epe, 
He fcojne Fond Loue, anO pjartife of tfte tame ; 
Hie toifeHome of m? l^act u^all Cbone HeCccfe 
% tl)fng; t|)at0 oooti, from toljat Heferuetfi blame: 
99? CbUff (|)albe ; Fortune l^atl^ fpitte l&et fpf^t, 
jattti i^^^ catt \\xxx no mo^e toftball ]^f0 mf^t 
^erefoie all pou, to toi^ome mp courfe (0 feuotorie, 
Cbfn&e better come0, ami parHon toljat 10 paS; 
31 SnU ttat all mp toOtieS flDate0 are fototie, 
ani Jop to fee, toljat note 3 Tee at laft ; 

anil Once t|)at Ze?^^ toa^ caufe 3 troUe a tojp, 
3 l^eere ta&e off W ^^% ^"^ l» ^itn fUe. 
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LXXXVIII. 
MY LOVE IS PAST. 



This whole Sonnet is nothing els but a briefe and pithy mo- 
rall, and made after the felfe fame vaine with that, which is 
laft before it. The two firft ftaffes, (excepting onely the two 
firft verfes of all) expreffe the Authours alteration of minde 
& life, and his change from his late vaine eftate and follies 
in loue, by a metaphore of the ftiipma, which by Ihipwrakes 
chaunce is happely reftoared on a fodeine vnto that land, 
which he a long time had moft wiflied for. 

1%ms malnmvutb toarre s^init Reafons rule, 
1 toarttijeli pflfftlme lite in Errors maje, 
g tat m Follies (|)fp, aim plaplie t^t foole, 
%Hl on Repentance rocfee ^(r OOesf liin ccaje: 

%retDit^ 31 1^^^^ bp !)um0 alreaofe paft, 
J, C5« eacl& txntrm toifl cljanffe (t felfe at laft* 
€^!S( l|)iptD2acfees( chance l&atj fet me on a ttftliZy 
aai^ere neitper Loue can purte ine aiip nio^, 
j^oi Fortunes i^aitH, tjjouffft fl&e eitfojce l^ec Celfe; 
Difcretion ffraunt0 to fet mt rafe oit fl|)oare, 

cai^ere euile (0 fettreH faft arUi wifedome mleiS, 

%0 pUltUi) heedeles I)eart0 atlti wilfuU fooles. 

ZnS} Gttce ti^e t)eau'ti0 ^aue better lot alSgtt'H, 
3 feare to burne, ajf b^ina; felte tfie fire ; 
aMb pjpofe of ^arme0 fo cpattgea patlj tup mtntie, 
'arftat toltt anH tofll to Reafon Hoe vtmt: 

ftot Venus notoe, noj Loue toitp all W fnareiJ 
an lijatoe m? toittji to tooest at bnatoare^. 
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LXXXIX, 

MY LOVE IS PAST. N"" 

The two firft ftaffes of this Sonnet are altogether fententiall, 
and euerie one verfe of them is grownded vpon a diuerfe 
reafon and authoritie from the reft. I haue thought good 
for breuitie fake, onelie to fet downe here the authorities, 
with figures, whereby to applie euerie one of them to his 
due lyne in order as they ftand. i. Hieronimus : In delicijs 
difficile eftferuare caJHtatem, 2 Aufonius : difpulit inconfultus amor 
6-f. 3. Seneca : Amor eft ociofct caufa foUicitudinis, 4. Proper- 
tius: Errai, quifinem vefani quarit amoris, $. Horatius: Semper 
ardentes acties fagittas, 6. Xenophon fcribit amorem effe igne, &* 
flamma flagrantiarem, qubd ignis vrai iangenteSj et proxima tantU 
cremeiy amor ex longinquo fpeElante tarreat. 7. Calenti : Plurima 
Zelotipofuni in amare mala. 8. Ouidius : Inferet arma tibifceua re- 
beliis amor, 9. Pontanus : Si vacuum fineret perfidiofus amor. lO. 
MaruUus : Quid tantum lachrimis meis proierue InfuUas puer f II. 
TibuUus : At lafciuus amor rixa mala verba miniftrat 12. Virgfi- 
lius: Bellum fcepe petit ferus exitiale Cupido. 



LOue |)atf) Helfslft fti ttoeete Hetfcfouiaf Cacr; 
Loue imter taked pan Counfeii U\ W fretine; 
Loue autjp? (0, ana caufe of pWe care; 
Loue (0 HtftrauBtt of tDftte« atm ^ati^ no enti ; 
Loue (|)otet$ ODaftesf of burmtiff bote HeGre; 
Loue bumett) moje tten ejttjer Eame o? fire: 
Loue notj mucb nanne tljougp lealofies affault; 
Loue once embjaft totU l^aitilp part asaine; 
Loue t^{nfee0 in b^eacS of faitft tljere te no fault; 
Loue mafce0 a fpojte of otber0 HeaUlp pafne; 

Loue (0 a toanton Childe, and ioue0 to bjalli 
Loue tDtd) ^(0 toacre \s\\xi^tfi manp fouled to tbjaiL 
lefe are tpe fmalleS faulted tbat lurke in Loue, 
lete are m ^\xvm tobf^ % ^mt cattfe to curfe, 
lefe are tgofe truetbesi tobfc^ no man can titfpjoue) 
lete are fu^ farmed a0 none can (uffer tDO}(e« 
SiW tbi0 % tDjfte, tbat ottiens map betoare, 
^ousti noto mp lelfe ttolCc free from all (Ucfi care. 

a? 



I. Hieroni. 
3. Aufon, 

3. Seneca. 

4. Fropert. 

5. -^^^. 

6. Xenoph. 

7. Cfl/«i/. 

8. 6^1^/^. 

9. -ft?«/. 

10. MaruU. 

II. r/^«^. 
12. K/r^7. /^ 

F/Vw? <?/ 
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xc. 

My LOVE IS PAST. 

In this Latine pafsion, the Authour tranflateth, as it were, pa- 
raphraftically the Sonnet of Petrarch^ which beginneth thus. 
Sonnet. 313. Tenttemi Amor anni veitf vno ardendo, 

Lieto nelfoco, e nel duol pien di fpetne, &c. 
But to make it ferue his own turne, he varieth from Petrarches 
wordes, where he declareth, howe manie yeares he liued in 
loue, as well before, as fmce the death of his beloued Larajra, 
Vnder which name alfo the Authour, in this Sonnet, fpeci- 
fieth her, whom he lately loued. 



M. 



,E Jibi ter binos annos vnumque fubegit 

Diuus Amor ; Icetufque fuiy licet ignibus arji; 
Spemque habui certufrt, curis licH iilus acerbis. 

lamque dtws alios exuttis amoreperigi, 

Acjifydereos mea Laura voldrit in orbeSy 
Duxerit et/ecum veteris penetralia cordis, 

Pertcefum tandem vitce me pcenitet a£l(B, 

Et pudet erroris petii abfumpfijfefub vmbra 
Semina virtutum. Sed quce pars vltima rejiat, 
Supplice mente tibi tandem^ Da*s alte, repono, 
Et maU tranfactce deploro tempora vitcBy 
Cuius agendus erat meliori tramite cur/us^ 
Litis in arcendce Jiudijs, et pace colendce, 

Erghfumme Deus.per quern fum claufus in ijlo 

CarcerCy ab ceterno faluum fac ejfe periclo. 




^,^=*%» 
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XCI. 

MY LOVE IS PAST. 

In the latter part of this Sonnet the Authour imitateth thofe 
verfes of Horace, Me tabula facer ^d Pyrrham 

Votiua paries indicat vuida ode. 5. 

Sufpendiffe potenti 

VeJHmenta maris Deo. 
Whom alfo that renowned Florentine M, Agnolo Firenzuola 
did imitate long agoe, both in like manner and matter, 
as foUoweth. 

O miferi coloro, 

Che non prouar di donna fede mai : 

Ilpericol, cKio corji 

Nel tempejlofo mar, nella procella 

Del lor crudel A more, 

Mojirar lopub la tauoletta pojla, 

E le vejli ancor moUi 

Sofpefe al tempio del horrendo Dio 

Di quejio mar crudele. 

Y(C capttue (buU0 of blttUieCbUi Cyprians boate, 
9^am tof^ aouife {ti to^at eSate pee SanUe, 
^our Boteman tuuec tDl)tSle0 meacte noate, 
ianli Folly feeepfnij Heme, ftfll putter ftrom lanlie, 
£ltUi ma&e0 a fpojt to toCCe mx to atin froe 

^toijCt fighing windes, aitti Uttfftnff waues of woe. 

jDn Beawties rocke V^z runnel mx at tier tofU^ 
anl> bottiejS jou (n Cufpenft ttofrt hope anH feare, 
aail^ere Hpfng oft^ pet are ?pu liufng; mU, 
15ut Otcfi a lEe, a0 Heatb muc^ better toere; 
15e t^erefo^ circumCpect, ami foUoto me« 

SQU^eU Chaunce, 0} cnaunge of maners tet0 pou free^ 

BetDare ]^0to pou returtie to tea0 agaitie : 
^ang; bp ;?Dur botfue tabled itt tbe qup^ 
flDf Cupids Cfturct), (n totetieffe of Qe paine 

|?0U fuSer notO bp forced fond defire : 

dien, iang POur tb?ougbtoett prmenteiS on tfie toall, 

anH fing; to(t|| me, That Loue is mixt with gall. 

9^ 2 
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XCIL 

MY LOVE IS PAST. 

Here the Author by comparing the tyrannous delightes and 
deedes of blinde Cupid with the honeft delightes & deedes 
of other his fellow Goddeffes and Gods, doth bleffe the 
time and howre that euer he forfooke to follow him ; whom 
he confeffeth to haue bene greate & forcible in his doings, 
though but litle of ftature, and in apparence weakelie. Of all 
the names here mentioned, Hebe is feldomeft redde, wher- 
fore know they which know it not alreadie, that Hebe (as 
Seruius writeth) is lunoes daughter, hauing no father, & now 
wife to Hercules, and Goddeffe of youth, and youthlie fpor- 
ting : and was cupbearer to loue, till flie fell in the prefence 
of all the Goddes, fo vnhappelie, that they fawe her priui- 
ties, whereupon loue being angry, fubftituted Ganimedes into 
her office and place. 

PHebus &eI(B;f)tr0 to tlfeto t)(0 Lawrel Tree ; 
^e Popplar pleafttf) Hercules done; 
Meliffa tttOtteC (0, atUi fflUtrijC to t^e Bee ; 

Pallas tofll toeare tfte oiiue ftjancl^e oj none: 

iDf (l!)eptieartie0 atUi t|)etre flocbe Pales t0 i^etie; 
jami Ceres rppejJ tt>e co^ne, toag latrl? ffcenw; 

%A Chioris ni'rp flotoer belonged of n'sSt-, 

Wf^t Dryade Nimphs Of tDOOHtjS mate C^feft aCtOUmpt; 
Oreades ill ]^ai0 t|aU£ tfjefte Helfjjljt; 
Diana Hotg pJOteCt eacf) bttbblfnge Fount ; 

^ Hebe loud? MfflriB; <0 aOfftl'S ; 

^ Zephire ni't? ffentU bieaftmff toinlie* 
But tobat fjS Loues \m^\ ? to butt eatb tobere ^ 
) ) !^e care0 not tobome, tottb barter of beepe beQre, 
,, oaittb toat^full tealoOe, \sA^ bop^> toitb feare, 
,, (UUftb nfpptttp; colb, atib fecrete aaimis of fire. 

iSD b^pp^ yotDje toberein 3| bib fbigoe 

tirbt0 Utte (Cob, fo ffceate a cauCe oftooe. 
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X C 1 1 1. 
MY LOVE IS PAST. \x 

In the firft and fixt line of this Pafsion the Authour alludeth 
to two fentencious verfes in Sophocles ; whereof the firft is, 

& fji^pe^ 0vfjto^ S €V KaKOi<: ov ^vfupopov, ^ 

0/oo/e, in euiUs fretting nought auailes, CoLnaeo!^^ 

The fecond, 

T0 7ip ^ ♦InTrachini- 

(JKivOhf rk Av Swcur arfivjnjTav iroieip. is. 

For who can make vndon wfutt once is dofte ? 
In the other two ftaffes following, the Authour purfueth 
on his matter, beginning and ending euery line with the 
felfe fame fiUable he vfed in the firft : wherein hee imitateth 
fome Italian Poets, who more to trie their witts, hen for any 
other conceite, haue written after the like manner. 

MY loue (0 m% tDoe tooojjA tfte Hap anti how'r 
When to UlCfi foU? firft 3|llKI encline, 
Whereof t^e tietP tpOUfi^t (jS bftttC foVr, 
And ftfll toOUlH mXtt, toece not mp Coule diuine, 
Or Hfd not Rea/on teac^, tfjat care (0 vaine 

For III once paft, tol^ic^ cannot turne againe. 

My Loue 10 gaft, bltttell «)€ Hap anil hoVr. 
When from W fonll eftate % Hftl decline, 

Wherein toajS little ttoett toltti mfctde foVr, 
And loffe of mfmie, toioCe (tiBftance ijs diuine. 

Or at ttie left, ejcpence of time In vaine, 

For tDl^lcl^ ejcpence no Loue remrnetf) gaine. 

My Loue 10 paft, tol^ereln toa^ no good how'r : 
When Ottjer? lop'6, tO Care0 3 ^^ encline, 

Whereon 31 fe&He, dt|)ou0t) w tafte toere fowV. 

And ftni fieleu'H Loue toag tome pOto'l diuine, 

Or fome inftlntt, to^icli coulH not toojfee in vaine, 

Forgetting, Time well /pent was double gaine. 
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X C 1 1 1 1. 

/ MY LOVE IS PAST. 

In this Pafsion the Authour hath but augmented the inuenti- 
on of Seraphiney where he writeth in this manner. 
Biajiemo qimndo mai le labbra aperji 

Per dar name d cojlei, che accib me indtice. 
Biajiemo il tempOy & quanti giomi hi> perfi 

A feguitarfi tenebrofa luce: 
Biajiemo charta^ inchioJlrOy everji, 

Et quanta Amor per mejamagliaduce: 
Biajiemo quando mai la vidi anchora, 

Elmejey VannOy &r giornOy elpuntOy & Ihora. 

ICurte tl)e time, to^^etefn ttjefe Upsf of mfne 
SDiti p^e Dj maiCe tl)e Dame tfiat toast ttttuntie: 
31 curCe bot^ leafe, anti pnfce, anli merp line 
9^ Isanti \^^ tDjit ia ppe to moue \%i mfntie: 
31 curCe pet poilotoe Ijeatt anH aattrina; epe0, 
Sol^ote ate Hecepte tiid cauCe mp mournitig; crpe)$: 

%t\XXSx t^e CugreH fpeac^ ailD Syrens (btlff, 

(Iia^eretott^ fo oft (|)e l^at^ betoftctit mine eare: 

% curte mp tboUit) toai, t^at Sap'H fo long, 

dnfi toofce tieligfit to bioe ttoijcte^ jboape anO feare : 
3 curte tlje l^otoje, to^erein 3 firtt bejjan 
Bp louing looted to pioue a toit[e([e man : 

a mrfe tliofe Hapess tojici 3| l^aue fpent in baine> 

B? feniing; Oic^ an one a0 reafcesf no ngi^t: 

3 wrie eafi^ caute of all mp ftcret paine, 

l:bousl^ Loue to l^eare tfie fame Ijaue fmall tielig^t: 
anH ante tftejbeaw'n^ mp freenome notoe reftoje, 
^ence foojtp JjfiZ liue at eaCe, anli loue no mo^t 
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xcv. 

MY LOVE IS PAST. 

A Labyrinth is a place made full of turnings & creekes, where- 
hence, he that is once gotten in, can hardly get out againe. ^ 
Of this forte ^P/iny mentioneth foure in the world, which L»»>' 3^. ca. 13. 
were moft noble. One in Crete made by Dada/us, at the com- 
maundement of king Minos, to ftiut vp the Minotaure in : 
to which monfter the Athenians by league were bound, eue- 
ry yeere to fend feuen of their children, to bee deuoured ; 
which was perfourmed, till at the lad, by the helpe oi Ari- 
adne, Thefeus flewe the monfter. An other he mentioneth to 
haue beene in yEgipt, which alfo Pomponius Mela defcribeth 
in his firft booke. The third in Lemnos, wherein were erefled 
a hudreth & fifty pillers of finguler workmafhip. The fourth 
in Italy, builded by Porfeftna king oiHetrtiria, to ferve for his 
fepulchre. But in this Pafsion the Authour alludeth vnto 
that of Crete only. 

T^oug^ ronutofiat late^ at laS % founti dje toai^ 
%^ uaue tlje HoubtatU lUbprmtft of Loue, 
aiQljjeuein (ala0) eactj mfnute Ceemli a 6ap : 

mxa Celfe tpa0 Minotaure ; to^Oft fojce tO pjoue 



3[toa0 mfojtt, till Reafon tauffi^t mp miitu 
^^ 



Cap t^e bea(t, and leaue \\m t^ete bclimli. 
But befttg: Ccapeti ttu0 from out t)t0 maje, 
iattH paft t^e tiang'rou^ SDenne fo full of fioubt, 
Faife Thefeus Ifte, ttig cceWte (|)all 3| ccaje, 
jfo^tafiftiff t)er, tol^ofe Qatiti tiOi telpe tm out ? 

aOlllI Ariadne Reafon fl|)all UOt tap, 
3 fau'd his life, and yet he runnes away. 

iEio, no, before 3 leaue tJje golHen rule, 
iS)\ latDe0 of tier, tibat SooUe & muefi m^ frfeuti, 
^ once ag:a(ne toul plaj^ tfie loufn; fi^ole, 
Cpe f bp fll)all fall, anb all fljall ]^aue an enb : 
3[ totfi) a0 mucfi to ;?ou t^at loners be, 
SllM<^ pa(ne0 toill palTe, if ?ou betoare bp me. 
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XCVI. 

MY LOVE IS PAST. 

In this Pafsion, the Authour in Ikoffing bitterly at Veuus, and 
her fonne Cupid, alludeth vnto certaine verfes in Ouui, but in- 
uerteth them to an other fenfe, then Ouid vfed, who wrote 
them vpon the death of Tibullus. Thefe are the verfes, which 
he imitateth, 

Ecceptier Veneris fert euerfamque phrareiram, 
Etf radios arcus, & fine lucefacem. 
Elcgiar. lib. 8 Afpice demifsis vt eat miferabilis alis, 

PeSloraqu. infejla tondat aperta fnanu, &c. 
Nee minus eft confufa Venus, &c, 

Qudm iuuenis rupit cumferus inguen aper, 

W^at apleiS pooje Venus notoe to at aloite 
3|tt Cunecau attp^e, \ti tooonten ]^eto 
flDuite CBang'ii, Ijer fmue to teareiai, fter mp?tt> to moaa: 
i^jS tfjouffl) Adonis tDountie0 tiotoe bleti aneto, 

flDj %t tDtt!) pouitff lulus late rrtum'H 
if rom feefnff fiec iEneas carfeasf fturn'H* 
iaiac& fo} tooe, toljat aplesf l^er Utde t>w. 
^ l^aue 1^10 tenHec cl)ee&e0 beCpjetit tDtt!) tearejS, 
iSnti Qt ann figi^e. tol^ere l^e toa^ toottte to top ? 
^otDjappe0, no lonja;ec \z \\» qufuer toeaced, 
^t bieakejai bi^ Boe, olijotDttis t^e (btuec0 bp, 
iaiio pmcfee0 5(0 tofriffesJ, anH letteiS m fpjebjanD Upe ? 
ifio, Dame aitH Darling too, pee come to late, 
^ tofnne me note, aj$ m baue Hotte tofoje; 



3 Ifue fecure, aiUi qufet In ettate, 



ullp refolu'H from loufno: an? moje: 
<Sm pacfe fo? flljame trom b^nce to Cyprus lie, 
ianli t!^ere goe plap pour pianiies! an ottiec toi^ile. 
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XCVIL 

MY LOVE IS PAST. 

The Authour in this pafsion alludeth to the fable of Phinem, 
which is fette downe at large in the Argonauticks oi Apollo- 
flius, and Valerius Flaccus, He compareth him felfe vnto Phi- 
neus ; his Miftres vnto the Harpyes ; and his thoughtes vnto 
ZetheSy and his defires vnto Calais^ the two twinnes of Boreas ; 
and the voyce of Ne plus vltra fpoaken from Heauen to 
Calais and ZetJieSy vnto the Diuinegracey which willed him to 
follow no further the miferies of a Louers eftate, but to pro- 
feffe vnfainedlie, that his Loue is paft. And, laft of all, the 
Author concludeth againft the fower fawce of Lotie with the 
French prouerbe : Pour vnplaijir mille douleurs. 

T^e Harpye Wm^ t|at W in ^1^ HeCpifi^t 
(Bceftie ani annoi? otti Phineus (b io?e, 
ffidlect c^arn atoap ftp Calais lit aiB:5t 
anil ftp ^{0 ftwtfter Zeth foj niermoje; 

aotfto follotD'H tftem, ftnttll t|)ep tiarti on ti^e 

a tlOJCe, t|)at fafti, Ye Twinnes No filCtleC fly. 

Phineus f am^ flat Co toimenteH toa^; 

99p Laura ftere 3 map an Harpye name: 

SBp tftoug$te0 anQ luue0 ftee &onne0 to Boreas, 

Soil^t^ muec cea'S in CoUotofng mp Dame, 
ufll fteau'nlp Grace (ain tinto me at laff, 
Heaue fona Deiightes, anH lap tftp loue fe paft. 

99|? loue (0 paft 3| (a?, anH ftng: Cuu giati ; 

99p time, aiajS, mfCpent in Houe 3 tetoe, 

aailierein feto fopeiS, oi none at au 3| \^^ 

But ftoare of tooe^: 31 ^nH t|)e p^ouerfte true, 
jFoj eu'rp pleaCure flat (n Loue (0 founi, 
a t^oufanti tDoejs anQ mo^ flerein aftounn. 
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X C V 1 1 1. 

MY LOVE IS PAST. 

The Author in this pafsion, telling what Loue is, eafeth his 
heart, as it were, by rayling out right, where he can worke 
no other manner of reuenge. The inuention hereof, for the 
moft part of the particulars conteyned, is taken out of cer- 
teine Latine verfes, which this Authour compofed vpon 
Quid Amor. Which becaufe they may well importe a pafsi- 
on of the writer, and aptly befitte the prefent title of his o- 
uerpaffed LoiUy he fetteth them downe in this next page fol- 
lowing, but not as accomptable for one of the hundreth 
pafsions of this booke. 



H 



arte toanton pouttiesf, tofiome Beawtie mafeet^ bUttfie, 
iann \mm of me, tol)at kfntie a tting: i% Loue ; 

Loue ijS a Braineficke Boy, anO fiecce b? WllDe; 

ia Wiiifuii Thought, tDtjfcf) Eeatoii eaa not moue; 

ia Flattring Sycophant ; a Murdering Thiefe ; 
SI Poyfned choaking Bayte ; a Tyfmg Griefe ; 

ia Tyrant (n 1^(0 llatoe0i (It QieacS bntcue; 

ia Blindfold Guide ; a Feather (n tl)e tDintie; 
•VidcPlin na- ^ y^^^ * Chameleon foj C^anffe Of fietoe; 
2rcap 8 ^ Lamelimme Luft ; a Tempeft of t^e minlie; 

a Breach of Chaftitie ; all bertue0 Foe ; 

ia Priuate warre ; a Toilfome webbe of tooe; 
ia FearefuU lealofie ; a Vaine Defire ; 
ia Labyrinth ; a Pleafinsf Miferie ; 
ia Shipwracke of man0 ufe; a Smoakleffe fire ; 
ia Sea of teare0i a lafting Lunacie ; 

ia Heauie feruitude ; a Dropfie Thurft ; 

ia HeiliOi Gaiie, to^^ofe captiue0 are acturft* 
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MY LOVE IS PAST. 



Quid Amor ? 

QVid fit amor, qualifque, capis me fdre magiflro? 
Eft Veneris proles; caelo metuendus, et Oreo; 
£t leuior ventis; et fulminis ocyor alls; 
Peniigil excubitor; fallax comes; inuidus hofpes; 
Armatus puer; infanus iuuenis; nouitatis 
Quefitor; belli fautor; virtuti inimicus; 
Splendidus ore; nocens promiflb; I^e tyramius; 
Dux csecus; gurges viciorum; no^is alumnus; 
Fur clandcftinus; mors viuida; mortua vita; 
Dulcis inexpertis; expertis durus; Eremus 
Stultitise; facula ignelcens; vefana libido; 
Zelotypum frigus; mala mens; corrupta voluntas; 
Pluma leuis; morbus iecoris; dementia pnidens; 
In&mis leno; Bacchi, Cererifque minifter; 
Prodiga libertas animae; pruritus inanis; 
Prauorum career; corrupt! fanguinis ardor; 
Irrationalis motus; fycophanta bilinguis; 
Struma pudicitiae; fimii expers flamma; patronus 
Periurse linguse; proftrato iseuus; amicus 
Immeritis; animi tempeftas; luxuriofus 
Pneceptor; fme fine malum; fine pace duellum; 
Naufragium humanae vitae; laethafe venenum; 
Flebile cordolium; graue calcar; acuta fagitta; 
Sontica pemicies; nodofae caufa podligrae; 
Natus ad infidias vulpes; pontus lachrymarum; 
Virgineae Zonae ruptura; aolofa voluptas; 
Multicolor Terpens; vrens afre<5his; inermis 
Bellator; fenijque caput, feniumque iuuentae; 
Ante diem funus; portantis vipera; maeftus 
Pollindlor; fyren fallax; mors praeuia morti; 
Infe<5lor nemorum; erroris LaD3rrinthus; amara 
Dulcedo; inuentor falfi; via peiditionis; 
Formarum egr^us fpe<^Wor; paena perennis; 
Sufpirans ventus; fingultu plena querela; 
Triue magifterium; multae iatfbira diei; 
Martyrium innocui; temerarius aduena; pondus 
Sifyphium; radix curarum; defidis efcia; 
Febris anhela; fitis morofa; hidropicus ardor; 
Vis vno dicam verbo? incamata Gehenna eft. 
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X C I X. 

MY LOVE IS PAST. 

This pafsion is an imitation of the firft Sonnet in Seraphine^ & 

InVnl'ii^ "*^ grownded vpon that, which Arijlotle writeth * of the ^gk, 

for the proofe (he maketh of her birdes, by fetting them to 

behold the Sonne. After whom Pliny hath written, as fo- 

loweth : 

AquUa implunus etiatnnutn pullos fuos percuiims^ Svbinde cogit aduer- 

Nat. Hift. lib. fos intticri Solis radios-, et fi conniticntem hume6lantemq, ammaduer' 

30. cap. I. tit^ prcuipitat e nido^ vdut adulterinutn atq, degenerem: ilium ^ cuius 

aciesfirtna contra Jkterit^ educat, 

T^t taugttfe iEgle Birde, of BftdejS t^e fteft, 
Before t$e tzw^m of tier pounsUtiffe^ qx^Wy 
&tie Ufte0 ttinn oiu bp otte from out tteire m% 
%^ fietoe t|)e Sunne, Qerebp %ti otone to bnotoe; 

^ote ttiat betiolti it not \syi^ opett m^ 

&$e lettt0 ttiem faU^ not able m to flpe. 
&u^ tDa0 mp caCe, tol^en Loue poueft m? mfnti : 
(facp tbouffi^t of mine, tol^te^ couiti not bttie tte Upt 
flDf ger mp Sunne, to^oft beamejs 5^ ma&e me bUnUe, 
31 mafte mp WiU Otppjette it toittj Defpight : 

But fucfi a t^ouggt, a0 coulti abide bet beS> 

31 b^tb^ti OiU tDitbin mv carefoH b;eft. 
But ^ofe fbnti tiape0 are pas, anti b^lfe fbjffotte; 
3[ma(tite noto tfie quite deane contrary : 
dQibat t|ioug$te0 can like of bee, 3| libe tbem not, 
But cboafee v^tm ftref fi^t, fbj feare of ieopatdp : 

S^\ tbougb tbat Loue to Come 60 feeme a Toy, 

3 fenotoe bp pJOOfe, tjjat Loue is long annoy. 
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c. 

MY LOVE IS PAST. 

The Authour faineth here, that LouCy effaying with his brand, 
to fire the heart of fome fuch Lady, on whome it would not 
worke, immediately, to trie whether the old vertue of it were 
extinguilhed or no, applied it vnto his owne breft, and ther- 
by fooliflilie confumed him felfe. His inuention hath fome 
relation vnto the Epitaph of LouCy written by M. Girolimo 
Parabofco ; 

In cenere giace quifepolto Amove, 
Colpa di quella, che morir mi face, &€, 

RdKolu'H to Hull (ntomb'H tieece Ketti Loue, 
W^\m^ faulte of tier, tolo l^eere l^er telfe (|)0ulti Ipe -, 
^z ftrooke tier b^ but all in batne Hiti pjoue 
Co Sje t^e pCe : anH Houbting bp anti b? 

^i0 biatiH ban loS W fo}ce, be gan to trpe 
(Upou ^im felfe; tobfcfi trpail mane bint tipe. 
|u footb no fb^e: let Aote lament tbat luS, 
jle Qng; a earroll tbtig fo| obtequp ; 
jFo;, totoartieiar me W tieallng0 toere \^nbx% 
jattb caufe of all mp paaeb miferp : 

Cbe Fates, 3 tblnlie, ftefno: tobat 3 W patt, 

?\n mp bebalfe to^ougbt tbf0 reueng;e at lad^ 
bmetobat mo^e to pacpSe mp minoe, 
Bp flUng: bint, tb^ou^ tobome 3 Ifu'ti a aaue> 
3ie caff 9(0 aflped to tbe open toimie, 
wi to^tte ^ia Epitaph bppon W paue; 

Here lyeth LotUy of Mars the bajlard SonnCy 

VVhofe foolijh fault to death hint felfe hath dotuie. 
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MY LOVE IS PAST. 

This is an Epilogue to the whole worke, and more like a prai- 
er then a Pafsion : and is faithfully tranflated out of Petrarch^ 
Sonnet 314. 2, parte, where he beginneth, 
/ vb piangendo i mieipafsati tempi, 
I qimipofi in amar cofa mortale, 
Seftza leuarmi d volo, kauefid' io I* ale, 
Per darforfe di me non bafsi efsempi, &c. 

LVgeo iam querulus vitce tot lujlra peraMa, 
Qiia mali confumpfiy mortalia vanafecutus, 
Ciim tanien alatus potui volitaffeper altum, 
Exemplarq, fuifse alijs, nee inutile f orf an, 
Tu mea quipeccata videsy culpasq, nefandas, 

Coeli fumme parefts, magfium, & venerabile numefi, 
Collapfce fuccurre animce ; menti/q, caducce 
Candida defeSlum tua gratia fuppleat omnem, 
Vt, quifujiinui bellum, durafq, procellas,' 

In pace, & portu moriar ; minimeq, probanda 
Si mea vitafuit, tamen vt claudatur honejli, 
Tantillo vitcefpado, quod forti fuperjit, 

Funeribufq, meis prcefentem porrige dextram; 
Jpfe vides, in te qudmfpes mea tota repojla ejl, 

FINIS. 



The Labour is light, where Lone is the Paiemijires. 
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Martin, William, city treasurer. Town hall, Man- 
chester 
Mounsev, G. G., Castletown, near Carlisle 
Murdock, James B., 27, Virginia street, Gla^ow. 
Muntz, George H. M., Grosvenor road. Hands- 
worth, Birmingham 

"M" APIER, George W., 19, Chapel walks, Man- 
-*-^ Chester 
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Neill, Robert, Northumberland street, Higher 

Broughton, Manchester 
Newcastle-upon-Tyne Literary and Philosophical 

Society (per Mr. Lyall, librarian) 
New York, Clinton Hall Library at (per Sampson 

Low, Son and Marston, 188, Fleet street, 

London, E.C.) 
NichoU, George W., The Ham, Cowbridge, 

Glamorganshire 
Nichols George W., Augusta house, Rotherhithe, 

London, S.E. 

OAKEY, John, jun., 172, Blackfriars road, 
London, S.E. 
Owens College Library, Quay street, Manchester 
Oxford Union Society (per Mr. Thomas Harris, 
steward) 

pAINE, Cornelius, Oak hill, Surbiton, Surrey 
■"■ Palin, Captain, Police office, Manchester 
Panton, Rev. G. A., 2, Crown circus, Dowanhill, 

Glasgow 
Parker, H. T., 3, Ladbroke gardens, Kensington 

park, London, W. ( Two Copies,) 
Paterson, William, 74, Princes street, Edinburgh 
Paterson, William S., 8, Gordon street, Glasgow 
Payne, J., 4, Kildare gardens, Bayswater, W. 
Peace, Maskell W., Green hill, Wigan 
Peel, George, Soho foundry, Manchester 
Pickering, Basil Montagu, 196, Piccadilly, Lon- 
don, W. 
Pocock, C. Innes, Rouge Bouillon, Jersey 
Portico Library, Mosley street, Manchester 
Priaulx, O. de Beauvoir, 8, Cavendish square, 
London, W. 

QUARITCH, Bernard, 15, Piccadilly, Lon- 
don, W. 

"D EDFERN, Rev. R. S., M.A., Acton vicarage, 
^ Nantwich 

Redhead, R. M., Seedley, Pendleton, Manchester 

Reynolds, Rev. G. W., Eccles, near Manchester 

Rhodocanakis, H. H. the Prince, Higher Brough- 
ton, Manchester 

Riggall, Edward, 141, Queen's road, Bayswater, W. 

Roberts, William, M.D., 89, Mosley street, Man- 
chester 

Robinson, Samuel, Black brook cottage, Wilmslow 

Robinson, W. W., New road, Oxford 

Ross, Henry, F.S.A., The Manor house. Swans- 
combe, Kent 

Russell, J. .R., I, Stanley place, Paisley road, 
Glasgow 

CAUNDERS, J. Symes, M.D., Devon county 
*^ lunatic asylum, Exminster, Exeter 



Schofield, Thomas, i, Apsley terrace, Chester 

road, Manchester 
Scott, James, The Lochies house, Burntisland, N.B. 
Sewell, John C, 3, Bridgwater pfece. High street, 

Manchester 
Sharp, John, The Hermitage, near Lancaster 
Sheldon, Stephen (per Mr. T. Hayes) 
Shields, Thomas, Scarborough 
Simms, Charles S., King street, Manchester 
Simpson, Joseph, Fernacre house, Cheetham hill, 

Manchester 
Slater, Edwin, Market street, Manchester 
Slingluff, C. B., Baltimore (per Mr. B. F. Stevens, 

London) 
Smith, Alexander, 214, New City road, Glasgow 
Smith, Fereday, Parkfield, Swinton, Manchester 
Snelgrove, Arthur G., London hospital, London £.^ 
Sotheby, Mrs. S. Leigh, Leipzig (per Mr. Good- 
man, 407, Strand, London, W. C.) 
Sotheran, Henry, 136, Strand, London, W.C. 
Stevens, B. F., 17, Henrietta street, Covent garden, 

London, W.C. 
Stewart, A. B., 5, Buchanan street, Glasgow 
Stone, Edward D., Eton 
Sudlow, John, Whalley range, Manchester 
Suthers, Charles, Riversvale, Ashton-under-Lyne 
Swindells, George H., 19, Ancoats grove, Man- 
chester 

'T'ANNER, Thomas H., M.D., 9, Henrietta 
■*" street. Cavendish square, London, W. 
Taylor, Thomas F., Highfidd house, Pemberton, 

Wigan 
Taylor, Mrs. Tom, Knutsford, Cheshire 
Thompson, F., South parade, Wakefield 
Thompson, Joseph, Pin mill, Ardwick, Manchester 
Thorpe, Rev. J. F., Heme hill vicarage, Favcr- 

sham, Kent 
Tinmiins, Samuel, F.R.S.L., Elvetham lodge, Bir- 
mingham 
Turner, Robert S., I, Park square, R^ent*8 park, 
London, N.W. 

TTERNON, George V., Osborne terrace, Stret- 
' ford road, Manchester 
Vienna, Imperial Library at (per Asher and Co., 

13, Bedford street, Covent garden, London, 

W. C.) 

WARD, Henry, 45, Gloucester street, London, 
S.W. 
Washington, U.S., Library of Congress at (per 

Mr. E. G. Allen) 
Watson, Robert S., loi. Pilgrim street, Newcastle- 

on-Tyne 
Weston, George, 2, Gray^s inn square, London, 
W.C. 
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Weymouth, R. F., D.Lit., Mill Hill school, 

London, N.W. 
Wheatley, H. B., 53, Bemeis street, London, W. 
Whitehead, Jeffeiy, Barfield lodge, Bickley, Kent 
Wilbraham, Henry, Chancery office, Manchester 
Wood, Richard Heniy, F.S.A., Crumpsall, Man- 
chester 



Woolcombe, Rev. W. W^ M.A., Ardwick, Man- 
chester 

Wylie, Charles, 3, EarVs terrace, Kensington, 
London, W. 

Y'OUNG, Alexander, 38, Elm Bank crescent, 
* Glasgow 
Young, Geoige, 138, Hope street, Glasgow 



Charles Simms amo Co., Printbrs, Mamchbstsr. 
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